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Destination: IN. 


In the heart of Sonoma Wine Country, Graton Resort & Casino is California’s 
newest resort destination. Experience incredible gaming action, great dining 
and live entertainment nightly. 





¢ 200 rooms, including 16 suites e Hottest slots & table games 
¢ 12 dining choices ¢ Spa & Salon, pool & cabanas 
¢ 6 bars & lounges and more! 
RESORT & CASINO 
Bs vy G G bie” Nea R ESORT CA Seo es 288 Golf Course Drive West | Rohnert Park, CA P 707.588.7100 
PLAY WITHIN YOUR LIMITS. IF YOU THINK YOU HAVE A GAMBLING PROBLEM, CALL 1-800-GAMBLER FOR HELP. ROHNERT PARK, CA. © 2017 GRATON RESORT & CASINO US 101 TO EXIT 484 
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Trump Rethinks America’s Best Idea 


Nearly 98 percent of 2.4 million people surveyed told the government to leave our national monuments alone. 


By Tom Molanphy 


As soon as President Trump 
signed his executive order in April to re- 
view 27 national monuments, Interior 
Secretary Ryan Zinke had his summer 
travel plans booked. Zinke would fish, 
kayak, and hike through our nation’s 
most beautiful landscapes to determine 
if they were better off being felled, 
drilled, or fracked. Six of the monuments 
set for review are in California: Berryessa 
Snow Mountain, Carrizo Plain, Giant Se- 
quoia, Mojave Trails, Sand to Snow, and 
San Gabriel Mountains. But the Feds are 
not touching these Golden State trea- 
sures without a California-sized fight. 

“This has been nothing short of a 
cynical assault on our country’s shared 
value of protecting our public lands,” 
Victoria Brandon, Chair of the Sierra 
Club’s Redwoods chapter, tells SF 
Weekly. 

Any reduction — or in some cases, 
elimination — of these nearby monu- 
ments would affect the Bay Area. 

“Pediatricians and public-health 
professionals see these natural re- 
sources as vital public-health invest- 
ments for our state and nation,” local 
pediatricians Nooshin Razani and Ra- 
chel Gilgoff wrote in a July 19 East Bay 
Times op-ed. “More than 100 academic 
articles have argued that humans need 
biodiversity and open spaces to maxi- 
mize health.” 

And the monument review comes 
by sea as well as by land. “The [Trump] 
administration has been thorough in 
its assault on marine protections, too,” 
says Sandy Ayelsworth, oceans advo- 
cate for the National Resource Defense 
Council. 

Trump’s “America-First Offshore 
Energy Strategy” ordered a review of 
the oil and gas potential for the outer 
continental shelf of the entire United 
States, according to Ayelsworth. In 
terms of where to drill, “nothing is off 
the table,” Ayelsworth says, “including 
Alaska, the Gulf of Mexico, the Atlan- 
tic and the Pacific.” 

The Trump administration claimed 
the right to review monuments based 
on its own interpretation of the 1906 
Antiquities Act. One line in that act, 
repeated several times in a June 30 let- 
ter from Congress signed by 17 Repub- 
licans, demanded that the monuments 
be “confined to the smallest area com- 
patible with proper care and manage- 
ment of the objects to be protected.” 

If the “objects to be protected” 
are trees or rivers or vast desert or 
mountain ecosystems, where does that 
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“smallest area compatible with anal 


proper care” begin or end? (Cue o 
John Muir’s “Everything is con- 
nected” refrain.) 

Brandon disagrees with the 
Trump administration’s inter- 
pretation of that line on how the 
Antiquities Act has been abused 
or misinterpreted. 

“It’s been used exactly how it 
was intended,” she says. “It has 
the ability to protect important 
resources even when Congress 
isn’t able to act.” 

A central campaign promise of 
Trump is job growth, so it could 
be that the president believes 
oil and gas jobs would flood the 
state if these monuments and 
marine sanctuaries lost their 
protections. His North Star — or 
Golden Calf, depending on your 
point of view — of 3 percent 
GDP growth may be guiding him. 
But 3 percent growth at any cost 
may reveal, to paraphrase Oscar 
Wilde, a man who understands 
the price of everything but the 
value of nothing. 

“If you look at the data, it’s 
absolutely clear that marine 
protections have been a powerful 
economic driver of California,” 
Ayelsworth says. “Tourism and 
recreation always blow the eco- 
nomic benefits of gas and oil 
out of the water. Americans and 
international visitors flock to 
the California coast every year. 
They want to see sea lions and 
whales and go diving, and they 
stay in California hotels and eat 
at California restaurants to do 
just that.” 

These protected marine eco- 
systems also provide habitat for 
juvenile fish, which then mature 
and provide commerce for the 
Bay Area fishing industry. 

“An oil spill in these protected 
areas would be devastating,” 
Ayelsworth says. 

The review of California’s 
monuments has stumped local 
conservation experts. Dr. Eldridge 
Moores, U.C. Davis professor emeritus 
and a key advocate for the Berryessa 
Snow Mountain National Monument 
— which lies just 90 minutes north of 
San Francisco — says he has no idea 
why the monuments are under review. 
He says any oil in Berryessa is most- 
ly too deep, way below the fault line 
and not readily accessible to drilling. 

Bob Schneider, co-founder of Tu- 


EDITOR’S NOTE NEWS Views 


Giant a trees 


are the largest living 
things by volume. 


leyome, a non-profit conservation 
group actively involved in California 
monuments, says it’s all about ideol- 
ogy. “This is a secret process with no 
clear criteria.” 

Defenders of the monuments are 
trying to turn this crisis into an op- 
portunity by reminding the public why 
these monuments are so important. 
“This is landscape-level conservation 
to provide possible refuge for species 
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by creating a high/low range,” Brandon 
says. In other words, if species have to 
move north because of global warm- 
ing, these monuments will provide 
that refuge as they migrate. Links be- 
tween these protected areas becomes 
even more important as increased ani- 
mals are on the move because of global 
warming. 

Schneider believes the monuments 
are valuable keys to understanding 
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California’s past as well as pro- 
tection against an increasingly 
warm future. “Climate change 
resiliency and connectivity are 
so important. We got a warning 
with the recent drought,” he says. 
Scientists were able to measure 
moisture deprivation in trees, 
how water columns in trees evap- 
orated, and how the beetles came 
to bore through the weakened 
trees. “We can study that science 
in this area to understand what 
we might be up against in the 
future,” Schneider says. 

And protecting the unique 
geology underneath all six of 
California’s monuments is sig- 
nificant for the Bay Area, too. 
These unique spots hold a history 
that hasn’t been completely un- 
derstood, but if studied, could 
become a safety manual for fault 
lines and earthquakes. 

“When you mine, you use up 
all this material,” Moores says. 
“And this material will never be 
replaced, because the animals 
that helped create this material 
are extinct.” 

What’s most frustrating about 
this federal review to Schneider 
is that it takes precious time 
away from more important mat- 
ters, such as updating fire-man- 
agement practices in a year with 
record wildfires in California. 

“We're definitely open to 
some logging to reduce the fuels 
and help with fire management 
in these monuments, but you 
just can’t simply reintroduce 
fire,” Schneider says. “It takes 
time and resources to study how 
to do that. We should be spend- 
ing our time pushing bills that 
will fix firefighting techniques 
and upgrade forest-management 
plans instead of defending our- 
selves from arbitrary attacks 
= = =made in secret.” 

Zinke will make his rec- 
ommendations to Trump by 
Aug. 24. (Although the public 
comment period for the monuments 
is closed, the public can comment on 
the marine sanctuaries until Aug. 15.) 
Let’s hope that, as he fishes and kayaks 
and hikes his way through our nation- 
al monuments this summer, Zinke 
considers the future generations who 
might enjoy these activities, too. 
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No Lot Left 


By Nuala Sawyer 


San Francisco’s 38th homicide 
of the year took place on the foggy, 
windy evening of July 20. Shortly after 7 
p.m., the San Francisco Police Depart- 
ment rolled up at the corner of Lily Street 
and Octavia Boulevard to reports of a 
stabbing. They found Jason Little, 42, ly- 
ing on the sidewalk next to a vacant lot. 
An altercation with an unknown assail- 
ant left him with life-threatening inju- 
ries, and despite medical attention, he 
died at the scene. 

Two days later, Hayes Valley Art 
Works, a community arts group, moved 
into the lot. Scant 
evidence remains 
of Little’s violent 
death: A friend 


Hayes Valley Art Works 


been earmarked for affordable housing 
— though construction isn’t expected 
to begin anytime soon. Now, it’s the 
latest home of Hayes Valley Art Works 
(HVNA), a place to — by the group’s 
own description— “discuss, learn, 
teach, share, and express artistic vision 
for the betterment of the neighbor- 
hood.” 

The project isn’t new, although the 
location is. In late 2015, a group of 
Hayes Valley residents came togeth- 
er to “activate” Parcel O at Fell and 
Laguna streets — the former site of 
the Hayes Valley Farm. Next to the al- 
ready-built luxury apartment building 
Avalon, 108 units 
of low-income 
family housing will 
be constructed. 


taped a single is open from noon to 5 p.m. But while the proj- 
laminated sign Friday through Monday. More ect worked its way 
haphazardly to the information, including how through Planning, 
chain-link fence. to volunteer, can be found at the lot sat empty 
But beyond the hayesvalleyartworks.org. — until developer 
sidewalk where Mercy Housing 


the gruesome 
scene occurred, 
the lot has come alive. Raised garden 
beds sprout new greenery, a small 
shipping container was hauled in, and 
rows of blue plastic kids’ chairs face the 
street. 

Until July 22, the lot was known 
simply as “Parcel R,” a small stretch 
of real estate left over from when the 
Central Freeway came down after the 
1989 earthquake. Empty for years, it’s 
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agreed to lease it 
to local residents 
as an art-exhibi-tion space. During 
its 18-month tenure at Parcel O, 
Hayes Valley Art Works was home to 
large-scale stone labyrinths, several 
multi-media art exhibitions, live-music 
performances, and craft lessons. 

But all good things must come to 
an end, and when Mercy Housing re- 
ceived permission to break ground on 
Parcel O, the art group was displaced 
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— temporarily. Gail Baugh, president 
of the Hayes Valley Neighborhood 
Association, saw an opportunity with 
the other vacant freeway lots in the 
neighborhood. 

“HVNA has worked closely with the 
Real Estate Division to activate parcels 
during the Hayes Valley Farm period, 
and more recently with Hayes Valley 
Art Works site on Fell at Laguna,” 
Baugh tells SF Weekly. “It’s hoped that 
they will remain [at Parcel R] until the 
sites are developed for 100 percent 
affordable housing, perhaps two years 
away.” 

With the new space comes a new vi- 
sion for programming. For Daniel Far- 
nan and Earl Speas, co-site managers 
for Hayes Valley Art Works, the sky’s 
the limit. Despite the fact that Parcel R 
is about one-twelfth the size of Parcel 
O, plans are in progress to renovate 
the shipping container and host poetry 
readings, open-mic nights, sober meet- 
ings, art exhibitions — and gardeners. 

The opportunity to get one’s hands 
dirty — in a city where a community 
garden just up the hill has 59 people on 
the waiting list — is an important draw 
to the space. 

“It would not be the same as a com- 
munity garden, where everybody has 
their own plot, but more similar to the 
Hayes Valley Farm, where things were 
more open, Farnan says. “We're defi- 
nitely open to food crops of some kind 
— within reason. Most of these beds 
would be good for cabbage, squash, and 


so on.” 

But for Speas, who, for decades, 
was an elementary school art teacher, 
the raised garden beds offer another 
opportunity. 

“T see these planters as pedestals for 
art installations,” he says. 

Farnan’s relationship with the com- 
munity art group dates all the way back 
to the Hayes Valley Farm, where he vol- 
unteered from Day One with organizer 
Jay Rosenberg. When the farm’s days 
ended, and Rosenberg launched Hayes 
Valley Art Works, Farnan shifted his 
attention to the new venture. 

Speas’ involvement was more acci- 
dental. 

“When I retired, I wanted to volun- 
teer and do something,” he says. “I was 
walking down Laguna, and I saw Jay 
in the middle of this vacant lot. I went 
in, and he made me enthusiastic about 
spending time there. My first task was 
just cleaning things up, but little by 
little, I saw it as my playground in the 
heart of San Francisco. I felt like this 
was my place. Being retired, this is how 
[ have reinvented myself.” 

But with the move to the new lot 
come some fresh challenges. There 
is no restroom, though the owner of 
nearby Mercury Cafe has agreed to let 
volunteers use theirs. There’s also no 
electricity, though Farnan is working 
on getting that set up. And there are 
frequently piles of used needles lining 
the edges of Parcel R— so many that 
Hayes Valley Art Works now has a sy- 
ringe container, which is currently full. 
“There are so many more needles here 
[than at Parcel O],” Farnan says. 

“There were what, six to 10 on Mon- 
day?” Spears asks. 
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“Then another 12 to 15 just on the 
sidewalk and in the gutter,” Farnan re- 
plies. “Part of the hope is to bring more 
peace to the community, that has been 
struggling with quality-of-life issues 
surrounding homelessness.” 

And now, Hayes Valley Art Works 
has some financial backing for its work. 
Supervisor London Breed granted the 
group $30,000 to fund its programs. 

“T want to make sure that I provide 
something for every area of District 
5 that’s about bringing community 
together and doing something fun and 
engaging,” she tells SF Weekly. “Parcel 
O was a gathering space that brought 
communities together and gave artists 
an opportunity to showcase their work. 
It was a very organic, fun thing, and 
definitely important to a lot of folks 
in Hayes Valley. We're not using these 
spaces in a timely manner, so let’s use 
them if we can.” 

Breed also acknowledges that fixing 
up empty spaces can make streets saf- 
er: “The neighborhood has come a long 
way, from what it used to be to what it 
is now.” 

For nearby resident and volunteer 
Jennifer Maria Harris, Hayes Valley Art 
Works has tied together her love of art 
and the neighborhood. 

“T think there’s something very 
much at the heart of San Francisco 
that’s about having this kind communi- 
ty, where it’s just defined by who lives 
here, and nothing else — not age, not 
race, not religion,” she says. “Here we 
all are, let’s just do all this creative won- 
derful fun together.” 


Nuala Sawyer is SF Weekly’s news editor. 
nsawyer@sfweekly.com | @ @TheBestNuala 
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EXPLORE ANOTHER DIMENSION OF IPA. 


“SPACE DUST PULLS YOU IN WITH TROPICAL HOPPY AAOMAS 
AND FILLS YOUR PALATE WITH CRISP, BITTER, CITRUS HOP FLAVOR 
BALANCED BY SWEET AND TOASTY MALTS. IT’S OUT OF THIS WORLD 
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Women CEQs Lead the Charge 
With San Francisco’s Homeless 


Three homelessness nonprofits with women in charge make local and national headlines. 


CEO of Simply the BasSics, 
™ Meghan Freebeck 


By Joe Kukura 


City Hall is currently on its umpteenth 
iteration of trying to solve the chronic San 
Francisco homeless problem. We now have a 
Department of Homelessness — preceded by 
the infamous Super Bowl tent sweeps, the crim- 
inalization of people sitting on sidewalks, and 
decades’ worth of other initiatives. 

But while employees at City Hall have 
bickered over departments and programs, 

a few nonprofits founded or run by women 
have been making national news and getting 
results for the San Francisco street popula- 
tion in ways we’ve never seen before. 

The biggest new development is with one 
of the best-known homeless service nonprof- 
its in town. Project Homeless Connect has a 
new CEO, as current chief Kara Zordel is soon 
stepping down for health reasons. At the age 
of 30, new acting CEO Meghan Freebeck also 
runs Simply the Basics, an organization that 
hands out free hygiene products like tooth- 
brushes, deodorant, and tampons. She plans 
to lead both organizations and align them 
together. 

“Project Homeless Connect and Simply 
the Basics have similar missions,” Freebeck 
tells SF Weekly. Together, they wrangle and 
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distribute $30,000 a month worth of hygiene 
products to the Bay Area homeless. 

San Franciscans on the street now have 
unprecedented access to free razors, baby 
wipes, and other hygiene products. No un- 
housed resident has to walk more than a half- 
mile to get these items, thanks to the non- 
profit’s hygiene bank program, which works 
just like a food bank. Freebeck also manages 
to run this program without any tax dollars. 

“Simply the Basics is volunteer run and 
privately funded,” she tells SF Weekly. “Every 
donation goes directly to programs that fo- 
cus on improving health and dignity.” 

The goods get given out more effectively 
now that Project Homeless Connect has a 
sweet new cargo van. “PHC has launched a 
mobile CareVan, which will reach even more 
neighborhoods,” she says. “This will allow us 
to ensure that no one has to go far to receive 
services and have their basic needs met.” 

Another female-founded San Francisco 
nonprofit serving the homeless is enjoying 
national coverage — in more ways than 
one. After a June CNN profile on Lava Mae 
founder Doniece Sandoval sparked nation- 
wide support and donations, the “showers 
on wheels” service has launched a plan to 
take the program nationwide. 


Courtesy of Simply the Basics 


You may have seen Lava Mae’s big 
blue shower buses around San Fran- 
cisco. The organization converts old 
public transportation vehicles into 
traveling shower stations, delivering 
dignity and hot showers to those 
without bathroom access, six days a 
week. 

“Our mission is taking radical 
hospitality to the streets,” Lava Mae 
spokesperson Deborah Schneider 
tells SF Weekly. “When we say ‘radical 
hospitality,’ what we mean is deliv- 
ering an unexpected level of care to 
people who are not normally given a 
high level of concern.” 

Lava Mae just celebrated the 
three-year anniversary of its mobile 
showers, and its 30,000th free show- 
er. Born from Doniece Sandoval’s 
simple crowdfunding campaign, the 
portable shower service scored a 
$100,000 grant from Google in 2014, 
and delivers haircuts, new clothes, 
medical care, and dental care to 
its guests via monthly pop-up care 
villages at the San Francisco Public 
Library Main Branch. 

Lava Mae expanded to San Jose 
and Los Angeles in 2016, but its 
latest innovation truly takes it na- 
tionwide. In July, the nonprofit launched a 
“replication toolkit” of advice and templates 
for other cities that strive to duplicate Lava 
Mae. “We put out a downloadable, compre- 
hensive toolkit for how to approach replicat- 
ing our mobile-hygiene service,” Schneider 
says. “If 13 people from Chicago email us, we 
want to make sure those people are all con- 
nected together.” 

Without tax funding, these trailblazing 
nonprofits need donations to continue to 
touuch people’s lives every day. In addition 
to money, they could use volunteers and in- 
kind donations of toiletries — even stolen 
hotel soap bars and shampoo bottles — with 
new pairs of socks being uniquely prized 
among the clientele. But there’s something 
even easier you can do to help. 

“The best thing you can do is just ac- 
knowledge someone's presence and their 
humanity,” Schneider says. “You can start by 
just making eye contact. You can smile. Just 
honoring somebody’s humanity and a kind 
smile really makes a big difference.” 


Joe Kukura is an SF Weekly contributor. 


feedback@sfweekly.com | ® @ExercisingDrunk 
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Marijuana Cards Not 
All Created Equal 


California medical marijuana ID cards have 
wildly inconsistent designs, and many lack 
basic information that some dispensaries 
need. 


By Joe Kukura 


Anyone with a medical cannabis recommenda- 
tion knows that referrals come either as cheap but inconve- 
nient letter-size physician’s recommendations, or 
higher-priced, sleek little marijuana ID cards. The card gen- 
erally costs $20-$30 more, because it fits right into your wal- 
let. But that higher-priced card often misses information 
that some dispensaries require for admitting patients. 

A Marijuana ID card might look nice, but it’s not a le- 
gally valid document — unless one applies for it through 
a county health department and it was officially issued 
by the California Department of Public Health. Outside 
of direct physician’s prescriptions, most people get their 
marijuana ID card from a “card shop” with onsite referring 
doctors. 

These are not official state-issued cards, and their ap- 
pearances and layouts are inconsistent statewide. Some 
mimic the appearance of a driver’s license, maybe with 
marijuana leaf icons in the background. Others resemble 
flashy casino rewards cards, and make no attempt to emu- 
late the appearance of state-issued ID. 

But more importantly, many cards do not show the rec- 
ommending doctor’s signature. And without the ability to 
scan and keep a physician’s signature on file, some dispen- 
saries will send you home to retrieve your embossed and 
signed letter of recommendation — the cheaper document 
that seemed less useful. 

Marijuana dispensaries don’t all have the same rules for 
admission, and it’s important to note that when they sign 
someone up, they’re not just admitting them to the dis- 
pensary: They’re technically registering people as members 
of their co-op or collective, which so far has been how the 
state classifies dispensaries. 

Many dispensaries will wave new clients in on a first 
visit, as long their card seems legit. Others will ask people 
to sit tight for 10 minutes while they confirm your card’s 
validity, to ensure it is not just a clever homemade “fake 
ID.” But several dispensaries, like the Green Cross on Mis- 
sion Street, are real sticklers for regulatory compliance, and 
insist on keeping your doctor’s signature on file. 

“We require a doctor’s signature, Green Cross founder 
Kevin Reed tells SF Weekly. “For compliance reasons, it is 
important for us to do our due diligence as an organization 
and ensure we are allowing valid new members to our col- 
lective. We have adopted this more stringent policy to bet- 
ter protect our organization and ensure compliance with 
the state Medical Board.” 

New clients can, of course, call the dispensary ahead of 
time and check before visiting to see if they need the letter 
or signature. Some dispensaries will also accept a smart- 
phone picture of the letter, because this does meet their 
record-keeping requirements. 

But if you're in the market for a medical marijuana ID 
card in the next five months — and there’s a good chance 
these cards will be rendered obsolete when recreational 
sales become legal on Jan. 1 — you might want to ask your 
marijuana doctor if their card comes with a signature. 


Joe Kukura is an SF Weekly contributor. 


feedback@sfweekly.com | @® @ExercisingDrunk 
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NEWS \ CANNABIS COMES TO CANADA 


The Great 
Green North 


Nesta co-founder Chuck Rifici 
on Canada's coming cannabis 
boom. 


Some people call him “the 
Godfather of Canadian weed.” 

Chuck Rifici has earned the title. 

In 2013, Tweed — a company he 
co-founded — received one of the first 
medical marijuana licenses issued by 
Canada. Tweed (now known as Cano- 
py Growth Corp.) also achieved “uni- 
corn” status when it was valued at $1 
billion. While Rifici left the company 
in 2014, he certainly didn’t leave the 
cannabis space. 

Along with three other partners, 
Rifici then founded Nesta Holding 
Co., a company he describes as “a can- 
nabis private-equity firm.” The com- 
pany began with the acquisition of 
WikiLeaf, a price exploration tool for 
cannabis dispensaries and an indirect 
competitor to the popular site Leaf- 
ly. Earlier this year, Nesta launched 
Cannabis Wheaton — “the world’s 
first cannabis streaming company” — 
which Rifici directly oversees. 

“Cannabis Wheaton is really build- 
ing a team of industry experts in Can- 
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ada,’ Rifici explains. “The president 
there — my partner Hugo Alves — re- 
ally provides the regulatory, legal ex- 
pertise to essentially fund expansion 
of cultivation and fund additional 
supply. With our streaming model, we 
essentially take a percentage of that 
supply as a stream — you could think 
of it as a royalty — for our capital and 
our expertise.” 

In essence, Cannabis Wheaton 
“streams” capital into licensed canna- 
bis producers in exchange for minority 
holdings in the companies and a 
percentage of the producer’s yield (at 
a predetermined price point). With 
national recreational use set to go into 
effect in Canada on July 1, 2018, the 
company’s timing couldn't be better. 

While the country’s current med- 
ical marijuana program is far more 
rigorous than its U.S. 
counterpart — “It’s 
not a Venice Beach 
doctor situation,” 
Rifici jokes — Cana- 
dians still consume 
100,000 pounds 
of product a year, 

a number that has 
grown 10 percent a 
month for several 
years. According to 
Rifici, reports indicate 
that the demand for 





legal cannabis will increase by a factor 
of 20 or 30 once recreation goes live, 
meaning the need for more cannabis 
producers is at an all-time high. 

“Today, our producers have a hard 
time just keeping up with the medical 
demand,” Rifici says, “so we think we 
will run out of legal product, almost 
certainly, with legalization.” 

At present, the Canadian market is 
roughly equal to California’smarket, 
with one huge exception: While Rifici 
estimates there are around 3,000 
different cannabis producers in Cali- 
fornia, he says there are about 50 in 
Canada. 

“All of the Canadian companies are 
really scaling up,’ he says. “The top 
ones are getting quite large. We have 
a couple of producers building out 
almost a million square feet of cultiva- 
tion. There’s some real nice scale com- 
ing to the industry, and we’re going to 
need it.” 

As Canada navigates its current 
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green rush, Rifici and his partners 

at Nesta are focused on developing 
brands for the new market and help- 
ing existing U.S. brands make the 
transition north of the border. While 
Canada has had a federal medical-mar- 
ijuana program since 2001, the move 
to recreational widens the horizons 
substantially. Info on what precisely 
will be legal on Day One of recreation- 
al sales remains unclear, but Rifici 
believes the country will ultimately 
incorporate all forms of cannabis into 
its regulations. 

Thus, Nesta is looking to help 
companies be the first in the door as 
dispensary shelf space is unlocked. 

“At one point, for example, they’re 
going to allow brownies,” Rifici says. 
“Each dispensary is going to have 
some extra shelf space for brownies, 
so you want to make sure you're one 
of the first products, because you 
don’t have to fight for market share 
if you're there first. 
That’s what we're try- 
ing to bring to these 
U.S. brands, is to make 
sure that they’re first 
in line to grab market 

share if and when 
their products become 
legal to manufacture 
and sell in Canada.” 
As the story of 
Canada’s move to 
legalize cannabis 
on a national scale 
unfolds, it stands 


*while supplies last; discounts cannot be combined. 
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to reason that the country will have 
the opportunity to lay blueprints for 
future nations that may ultimately 
follow suit, including the U.S. 

“The prohibition for the U.S. is in 
some ways a gift for the Canadian 
market,” Rifici says, “because it allows 
us to continue to scale. In many in- 
dustries, U.S. competition is always 
fierce, and there are some great en- 
trepreneurs in the U.S., and so I think 
in some ways the U.S. industry has a 
hand tied behind their back because of 
the federal illegality.” 

While Rifici believes that national 
cannabis laws in the U.S. will one 
day change, he doesn’t deny that the 
current situation means Canada has 
a golden opportunity to help lead the 
charge in defining the global cannabis 
industry. 

“As I read the polls, like most 
Americans, most Canadians view the 
drug wars as a failed war. I think ’m 
preaching to the choir when I say the 
biggest harm from drugs is usually 
drug policy,” he says. As a society, 
Canadians have certainly moved past 
that. We elected a government that 
wants to legalize, so, at least very 
recently, I think we’ve moved ahead, 
moved further towards a better view on 
cannabis than south of the border.” 


Zack Ruskin covers news, culture, and music 
for SF Weekly. 


feedback@sfweekly.com | ® @zackruskin 
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cial drivers. 

| don't know what stage of the deliv- 
ery process you were in when the colli- 
sion occurred. If you were not in transit 
with the food, there is an argument that 
you were not engaged in commercial ac- 
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Coverage 
Confusion 
For Injured 
Delivery 
Driver 


By Chris Dolan 


This week's question comes from Ray in 
the Sunset District, who writes: 


Q: “| deliver meals for one of the app food 
companies. Last week, my car was in the 
shop, so | was driving my girlfriend's new 
motorcycle when a driver for a national 
package delivery service company pulled 
out of a driveway without looking and 
drove right into my path. We collided, and | 
had to go to the hospital for a broken collar 
bone and some fractured ribs. The driver 
claimed | was speeding. At most, | was go- 
ing slightly over the speed. The driver was 
not injured, but the rear of his van was 
smashed. His company’s insurance com- 
pany is demanding | pay for the repair 
costs. My girlfriend's motorcycle was a to- 
tal loss. | have $16,000 in hospital bills. | 
found out after the crash that my girlfriend 
did not have motorcycle insurance. She 
owns another motorcycle that Is insured 
but hadn't yet put her new bike on the pol- 
icy. | have a policy for my car but don't 
know If that helps. | asked about my situa- 
tion on a message board for ride-share 
drivers. One person said | don't have any 
coverage under “Prop. 213” because the 
motorcycle was not insured. Another per- 
son said | must not tell my insurance com- 
pany | was delivering meals. What's the 
real answer? Aren't all app drivers covered 
by the company’s insurance?” 


A: Ray, | am sorry to hear of your collision 


and hope you are well on the path to healing. 


Proposition 213 was an initiative the in- 
surance industry snuck by the voters In 
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1996 to boost Its profits by reducing pay- 
outs to persons injured in traffic collisions. 
The law prohibits injured parties who can- 
not provide evidence that they or the vehi- 
cle that they were driving at the time of the 
collision met the state minimum require- 
ment of $15,000 in liability insurance. 

The proposition was what | would call, 
politely, a deceptive “legislative sandwich” 
that prohibited drunk drivers, uninsured 
motorists, and fleeing felons from recover- 
ing damages for their noneconomic losses 
(pain and suffering, disability, disfigure- 
ment, emotional distress, etc.) while al- 
lowing them right to collect for their 
special damages (medical bills, wage loss, 
property damage etc.) 

The deception was to place the indus- 
try’s money-maker, denying coverage for 
uninsured motorists, sandwiched between 
the despicable criminal elements of drunk 
drivers and fleeing felons. Trust me, insur- 
ance companies were not losing profits to 
drunk drivers or fleeing felons making 
claims. They wanted to eliminate their ob- 
ligation to pay noneconomic damages to 
drivers who had absolutely zero fault in a 
collision, but were uninsured. It is always a 
danger to liberty and justice when some- 
one Is penalized because of their status 
rather than their conduct. 

Prop. 213 may not apply in your case. 
Even though your girlfriend did not have in- 
surance on the bike involved in the crash, 
check if her motorcycle insurance policy 
may provide for automatic coverage for any 
newly purchased vehicle (up to 20 or 30 
days). Likewise, you may be insured under 
your own vehicle policy depending on its 
contract provisions. Many auto insurance 
policies provide coverage that follows the 
driver, not the vehicle. 

Why did the other person on the mes- 
sage board tell you not to disclose to your 
Insurance company that you were deliver- 
ing a meal when the crash occurred? 

Most personal car insurance policies 
have exceptions that deny coverage If the 
vehicle is used for a commercial purpose. 
Insurance companies generally charge 
more for these policies, as they know the 
risk of an accident increases with the 
greater number of hours driven by commer- 
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friend's insurance policies and request a 
Statement of insurance (declarations 
page) and copy of the insurance policy 
from your delivery company’s insurance 
company. 

several companies now offer auto in- 
surance for ride-hail and app delivery 
drivers. | recommend that anyone en- 
gaged in these activities compare poll- 
cies and purchase the one right for 
them. Whatever you do, don't lie and 
commit insurance fraud. It’s a serious 
criminal offense. 

To attract drivers some app-based 
delivery companies advertise that they 
provide drivers with liability coverage 

under certain circumstances. You should 
check if your company offered such a policy 
and whether you are covered. 

We are dealing with a suit involving a 
DoorDash driver who was catastrophically 
injured when he was hit by a Lyft driver. 
Lyft is trying to deny our client compensa- 
tion for his pain and suffering and loss of 
ability (he is wheelchair-bound for life with 
a serious brain injury) because the scooter 
that our client had borrowed was not in- 
sured at the time of the collision. 

DoorDash advertises that it provides $1 
million in insurance coverage for “Dash- 
ers.” However, when a declaration that our 
client was covered was sought, James 
River, the insurance company for Door- 
Dash, said he was not covered — only 
DoorDash was covered If it was sued. This 
is a matter we are fighting vigorously: Ei- 
ther he was insured or DoorDash should be 
held responsible for the damages he will 
be denied because of their breach of prom- 
ise to provide him insurance coverage. 

Back your case, Ray: Even if Prop. 213 
applies, you can bring a negligence action 
against the van driver to recover monetary 
compensation for your lost wages, medical 
expenses, the repair or replacement value 
(whichever is less) of your girlfriend's mo- 
torcycle and any other out-of-pocket 
losses. Doing so may also have the effect 
of preempting the driver's insurance com- 
pany from suing you for the cost for repair- 
Ing his car. 

Finally, even if you were partially at 
fault, you still may have the right to recover 
damages If the carelessness of the van 
driver played a substantial factor in caus- 
ing the collision. California is a “pure com- 
parative fault” state meaning that a victim 
can bear some fault for his or her injuries 
but still recover from the person more at 
fault. 

Ray, | don’t recommend that you “go It 
alone.” Find a well-experienced trial law- 
yer with specific knowledge and experi- 
ence In dealing with these Issues. 


Christopher B. Dolan is owner of the Dolan 
Law Firm. Email questions to help@dolan- 
lawfirm.com. 
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Who's They? 





New York dance-pop duo Sofi Tukker are about to blow up, period. 


By Peter Lawrence Kane 


“I don’t give a fuck about ‘They,’ 
” Sofi Tukker’s Sophie Hawley-Weld 
sings in their newest single, “Fuck They.” 
The song is a fast-paced ode to defiance 
set over frenetic South American percus- 
sion anda synth line so full of minor 
chords that it gives the Eurythmics’ 
“Sweet Dreams’ a run for its money, and 
it could have been a song-of-the-sum- 
mer contender had it not been released 
halfway through July. 

Hawley-Weld and her bandmate 
Tucker Halpern, Americans who met 
as students at Brown University, 
emerged last July with Soft Animals, 

a well-regarded EP that was steeped 

in Brazilian poetry. Its breakout 
jungle-pop single, “Drinkee,” has an 
instantly recognizable guitar lick that, 
combined with the sultriness of lyrics 
entirely in Portuguese, turned up on 
an Apple watch commercial and helped 
light a fire under them, commercially 
speaking. (It got nominated for a 
Grammy, for Best Dance Recording.) 

July is what passes for the dead 
of winter in Brazil, but Sofi Tukker’s 
fortunes seem tethered to that month 
— or, at least, to high summer. It’s 
probably not a coincidence that their 
five-month tour in support of Odesza 
began July 29. Of course, it’s August 
now, yet when the New York dance- 
pop duo arrives at Outside Lands, 
they might expel the marine layer and 
establish a bubble of leopard- and flo- 
ral-print bliss on the Twin Peaks stage 
for 50 minutes or so. 

But, like even the most vibrant 
wallpaper, polished, outdoor-friendly 
music rooted in EDM risks fading into 
the background. What rescues Soft 
Animals from the limbo of becoming 
that gauzy clutch of songs you listen 
to while sipping rosé poolside is a 
certain punkish jaggedness. Listen 
closely, and you can hear a bit of Pussy 
Riot cutting across Sofi Tukker’s grain. 
At their set at Coachella, it lent just 
enough aggression to keep the crowd 
animated. 

“Sophie didn’t grow up with punk 
at all, and I did,” Halpern tells SF Week- 
ly by phone, speaking from somewhere 
in France or Monaco where the sound 
of crickets can be heard in the back- 
ground. “It’s fun to see her on stage 
representing that vibe without even 
knowing it.” 

“T know it now,’ Hawley-Weld pro- 
tests, adding that, “When we wrote 
one of our songs, ‘Greed,’ it was the 
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Sofi Tukker 


first time that I really yelled, and now I 
get to yell every night.” 

Her more direct lineage includes 
Americans like Stan Getz who went 
to Brazil and loved what they found. 
A jazz saxophonist, Getz almost 
singlehandedly brought bossa nova 
stateside by importing Joao Gilber- 
to and Antonio Carlos Jobim’s “The 
Girl from Ipanema.” It’s a song that’s 
almost a punchline — until its totaliz- 
ing catchiness simply takes over you. 
Sofi Tukker isn’t corny, but there’s an 
unmistakable aural seduction to their 
music, one that the remix treatment 
can further accentuate. (Try commut- 
ing to work while listening to Frost’s 
version of Sofi Tukker’s “Moon Tattoo” 
without dancing in your BART seat a 
little.) 

And, in an age where sensitivity 
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around cultural appropriation has nev- 
er been more acute, the fact that many 
of the lyrics come from contemporary 
Brazilian poets demonstrates that 
Hawley-Weld and Halpern understand 
and respect the source material. 

One of the more prominent Brazil- 
ian rock acts of the 1960s was Os Mu- 
tantes, or The Mutants, a psychedelic 
band that was loosely part of the Trop- 
icalia movement. Zany and prone to 
self-conscious nihilism — one of their 
songs translates to “My Refrigerator 
Isn’t Working,” and they reinterpreted 
Dante with an album called The Divine 
Comedy or I Ama Bit Disconnected — 
they’re goofier than Sofi Tukker by an 
order of magnitude, but the complex 
rhythms are common to both. Halpern 
isn’t immediately familiar with Os 
Mutantes until Hawley-Weld reminds 





him that Sofi Tukker covered one of 
their songs live (“Baby”) and that they 
saw a reunited version of the group 
play at Brooklyn’s Prospect Park two 
years ago. 

Closer to the here and now, Sofi 
Tukker has worked with Jake Shears 
of Scissor Sisters — he was their spe- 
cial guest at Coachella, joining them 
for “Fuck They,’ which he co-wrote 
with them. Onstage, they evince a love 
for each other that might not be as 
gooey-cute as Matt and Kim, but their 
chemistry is more infectious than acts 
who simply stare straight ahead (or 
down at their instruments). 

“We do look at each other and 
think, “What the fuck?’” Halpern says. 
“Especially at Coachella, looking across 
the stage, like “This is pretty cool.’ The 
only way to describe it is we’re having 
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so much fun.” 

“T think we’re very privileged to be 
able to do what we do,” Hawley-Weld 
adds. 

It almost didn’t happen, she says, 
as she was laid low immediately after 
college with a stress fracture that 
confined her to a wheelchair for four 
months. And years before that, Halp- 
ern taught himself to make music on 
his computer while he was sick for an 
entire year and couldn't play college 
basketball. In other words, then, Sofi 
Tukker owes itself to two medical 
crises? 


Crickets. 
Sofi Tukker 
plays Sunday at 3:30 p.m. onthe 
Twin Peaks stage. 
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Fleet Foxes Emeree f 


By Zack Ruskin 


After a six-year absence, Fleet 
Foxes are picking up right where they left 
off. 

In fact, the Seattle folk rockers’ 
new album, Crack-Up, kicks off with an 
F chord, an intentional continuation 
of the key in the final track of their 
previous album. While a meticulous 
attention to detail has long been a 
marker for the band’s serene, harmo- 
ny-soaked compositions, frontman 
Robin Pecknold says the bridge that 
aligns 2011’s Helplessness Blues’ 
“Grown Ocean” to Crack-Up’s “Third of 
May / Odaigahara” happened rather 
organically. 

“Linking the albums together came 
up just in the course of recording,” he 
says. ‘I noticed that the song I had 
been writing to be the first song on 
the new album was in the same key 
as the last song on Helplessness Blues, 
and that song [Grown Ocean’] never 
resolved, so it seemed like an opportu- 
nity to build a bridge. I sort of built in 
a bridge for the next album at the end 
of Crack-Up.” 

To hear Pecknold make reference to 
the possibility of a fourth Fleet Foxes 
album is a revelation for fans, many 
of whom have patiently waited since 
2011 for the band’s third record to 
materialize. 

The culprit is Pecknold himself. 
Following the success of Helplessness 
Blues, he decided he needed a break 
from the musician’s life. 

During his time away from the 
band, he completed an undergraduate 
degree at Columbia University’s School 
of General Studies. He also traveled ex- 
tensively, embracing a wanderlust that 
saw him surfing waves in Nicaragua 
and visiting Mount Everest Base Camp 
in Nepal while on a backpacking trip. 
He says Crack-Up draws equally on the 
knowledge he gained in the classroom 
and out in the wild. 

“T think everything I’ve experienced 
and every weird situation I’ve put my- 
self in has shaped who I am now,” he 
says. ‘I'd say the main events that have 
shaped me over the last decade haven't 
even made their way into any press 
about the band, which is cool with me.” 

Pecknold’s desire for some time to 
himself is understandable. Now 31, he 
was barely old enough to drink when 
Fleet Foxes issued its first EP — The 
Fleet Foxes — in 2006. Two years later, 
the band’s popularity exploded with 
the release of its full-length debut 
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(the somewhat confusingly titled Fleet 
Foxes). While nowadays the sounds of 
folk-infused pop and rock are rampant, 
Fleet Foxes was ahead of the curve. Far 
from rehashing the folk sensibilities 

of artists who had come before them, 
the band stitched together gorgeous 
harmonies, poetic lyrics, and elements 
of classic rock to create something at 
once remarkably lush and timelessly 
elegant. 

Indeed, the music of Fleet Foxes has 
often been compared to landscapes, a 
nod to the way its songs often serve in 
part as an aural companion to the vast 
beauty of nature. The distinction is one 
Pecknold fully supports. 

“As I get older, [I’ve started] to ap- 
preciate music for more than just mel- 
odies and dynamics,” he says. “I also 
think in terms of texture, how a sound 


can evoke an image.” 

Pecknold says that Crack-Up con- 
tains elements of this fascination. 

“T like that some parts of the album 
are almost static,” he adds. “Where 
there is so much occurring at once 
that the ear almost has to behave like 
an eye, darting around the sound field 
and focusing in on various things as 
you would have to do in the front row 
at a film.” 

Unlike the downright ethereal 
sensibilities of Fleet Foxes’ first two re- 
cords, Crack-Up explores notions of dis- 
illusionment, perhaps in part spurred 
by Pecknold’s admission that following 
Helplessness Blues, he wasn’t sure if he 
should continue forward with music or 
focus his efforts elsewhere. While the 
release of Crack-Up is, hopefully, a sign 
that he’s found his answer, Pecknold 





acknowledges the role those feelings 
played in shaping the record. 

“In periods in the past five years of 
my life when I did feel disillusioned, 

I just made an effort to pursue other 
things that might strike my curiosity 
in a new way, he says. “But making 
albums is weird. I wasn’t in the thrall 
of any particular mood that is in the 
songs while actually recording them — 
that phase was over as of the writing 
— and [so] recording was almost like 
executing an emotional script that a 
past self had written and attempting to 
achieve an emotional balance and also 
create an arc of feeling.” 

However, even though the band is 
now back — and once again touring 
behind a highly lauded album — Peck- 
nold says it’s simply not his nature 
to dwell too long on the fruits of his 
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labor. Even a recent four-night stand at 
the Sydney Opera House can’t compete 
with a desire for perfection. 

“For better or worse — mostly 
worse — I remain pretty nitpicky and 
perfectionist about shows,” he says. 
“If I miss too many notes, it’s a wash. 
[haven't had a minute yet to sit back 
and acknowledge that this [was] a rare 
and privileged experience, as I always 
look for ways to make it better and to 
not squander the talent that puts these 
opportunities in front of me. 

“But yes, I guess a show at the Op- 
era House is as good a sign as any that 
music is probably where I am most 
useful,” he adds. “So that’s great.” 


Fleet Foxes 


play Friday at 7:10 p.m. 
on the Sutro Stage. 
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By Will Reisman 


It’s a question that has never 
been asked before, and will probably 
never be posed again: What happens 
when you combine growling vocal acro- 
batics with silky synth selections and 
tumbling, incessant bass lines? 

The answer is Future Islands, one 
of modern music’s unique-sounding 
bands and easily one of its most im- 
probable success stories. 

After years toiling away on the 
indie circuit — delighting fans with 
its mix of pulsing, New Wave cadences 
and with frontman Samuel Herring’s 
inimitable posturing — Future Islands 
found fame in a major way after a 
memorable performance on The Late 
Show with David Letterman in 2014. 

Most of that newfound notori- 
ety could be attributed to Herring’s 
endearingly intense performance 
— think a Ford assembly-line worker 
channeling Prince’s on-stage over- 
tures — but that gig might have been 
a fleeting viral sensation if the band 
didn’t own an irrepressibly catchy son- 
ic dynamic. 

Future Islands captures so much, 
using so little. Employing a simple for- 
mula of bass, keys, and vocals — with 
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the occasional drum machine — the 
Baltimore trio manages to craft expan- 
sive, atmospheric creations that recall 
elements of The Cure and Orchestral 
Manoeuvyres in the Dark, but which 
specialize in a sound that cannot be 
found in any of their contemporaries. 

Herring attributes their distinctive 
approach to the hodgepodge of musical 
influences each member brought to the 
group. 

“T was a hip-hop and jazz head in 
high school, and Gerrit [keyboardist 
Welmers] was really into punk and 
hardcore,” says Herring, whose band 
plays Outside Lands’ Twin Peaks stage 
on Friday. “Then we met William [bass- 
ist Cashion] in college, and he intro- 
duced us to acts like Joy Division and 
the Magnetic Fields. We all had such 
different backgrounds, and we really 
had no idea what we were doing at the 
beginning, which is probably how we 
grew into the sound we use today.” 

Herring, Welmers, and Cashion 
first played music together in college 
in North Carolina, performing as Art 
Lord & the Self-Portraits, a costumed 
troupe that mocked the artistic com- 
munity’s elitism. After disbanding in 
2005, the three reformed as Future 
Islands, dropping some of the exag- 
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gerated mannerisms in favor of more 
emotionally honest stylings. 

Throughout Future Islands’ five-al- 
bum career, the group’s sound has 
remained remarkably consistent, with 
the trio constantly honing and perfect- 
ing their synth-pop approach. 

Herring gets the most notice for 
his maniacal live performances — his 
expressions range from beastly out- 
rage to mournful lamentations — but 
Gerrit and Cashion’s rhythm section 
is the group’s secret weapon. Content 
to blend in seamlessly with the back- 
ground, the duo nonetheless crafts 
mountains of sound with its bass and 
synths. That intriguing combination 
is heightened by Herring’s introspec- 
tive wordplay, which often focuses on 
themes of desperation, sadness, and 
separation. 

It is disarming to hear a man so 
visibly full of brio onstage sing, “And 
I can’t take this world / This world 
without you,” as he does on “Ran,” a 
standout track from the group’s latest 
album, The Far Field. 

“T think there may be a tears-of- 
the-clown thing with me,” Herring 
says. ‘I think those lyrics definitely 
reflect my emotional bassline. I’m not 
a happy-go-lucky dude. But I'm nota 
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Imperialism 
Conquers All 


By Peter Lawrence Kane 


The biggest traffic jam during 
Weekend One at Coachella was on the 
first night, when tens of thousands of 
people left The XX and Little Dragon’s 
sets in an attempt to see Empire of 
the Sun in the Sahara Tent. 

It did not work out for every- 
body. 

Ten or 15 minutes in, when the 
Australian electronic duo with the 
fantastical headpieces were in the 
middle of “DNA” or “Way to Go,” it 
became obvious that the tent was 
well over capacity and no one else 
would be getting in — and that to 
accommodate fan desires, Coachella 
really ought to consider a logistical 
restructuring. 

“T’ve had quite a lot of people say 
that,” Empire’s Luke Steele says, re- 
luctant to blame anyone but chalk- 
ing the mass disappointment up to 
“visual construction in the tent.” 

Well, Outside Lands doesn’t 
have quite the immersive sensory 
capabilities as Coachella, but when 
Steele, his bandmate Nick Little- 
more, and the entire multimedia 
apparatus that is Empire of the 
Sun headline the Twin Peaks stage 
Friday night, that deficiency (so to 
speak) should work to everyone’s 
benefit. 

In defiance of a cultural mar- 
ketplace that demands instant 
gratification, Empire’s growth has 
been slow and steady. Owing to its 
placement in a Honda commercial, 
their song “Walking on a Dream” — 
which was recorded in 2009, didn’t 


super-dark person, either. I just think 
it’s important to share those doubts 
and fears — to say, ‘Look, we may be 
up on stage, but we haven’t figured 
everything out either.’ ” 

That last sentiment goes a long way 
toward reflecting the overall outlook of 
the band. Despite their elevated status 
in the music realm, the band takes 
nothing for granted. 

“We know so many bands who got 
too much success, too soon,” Cashion 
says. ‘For so long, we thought we 
deserved a bigger stage and bigger di- 
rection, but it was probably good that 


Empire of 
the Sun 


Courtesy of Empire of the Sun 


hit the Billboard 100 for almost 
eight years. Worldwide tours and 

a penchant for over-the-top bom- 
bast solidified their reputation as a 
festival juggernaut, and it paid off 
on the production end, as well. For 
2016’s Twin Vines, Empire worked 
with all-star session bassist (and 
David Bowie collaborator) Tim Le- 
febvre, plus Lindsey Buckingham of 
Fleetwood Mac. 

While the world seems like it 
plays catch-up vis-a-vis Empire, 
Steele sees that dynamic nearly in 
reverse. 

“We're real excited to embrace 
things a lot more and go a lot deep- 
er with it,” he says. “I think for us, 
we re always — and this is a good 
thing — we're about two years be- 
hind where our minds and our cre- 
ativity want to be. We have so much 
love for technology and what it can 
do, but we’re trying to catch up to 
it. So if anything, we’ve embraced it 
a lot more.” 

Along the way, it’s brought 
some moments that can weird out 
a member of a band whose entire 
stage presence relies on looking like 
high priests of some extraterrestrial 
space-cult, by way of Ming the Mer- 
ciless from Flash Gordon. 

“T went to dinner the other 
night, and one by one, Fleetwood 
Mac started rolling up to this 
restaurant,” he says. “It was quite 
strange.” 


Empire of the Sun 
plays Saturday at 8:55 p.m. 
at the Twin Peaks Stage. 


we didn’t get those things. We trudged 
along for years and just kind of kept 
our heads down. Eventually, good 
things happened. Now, we just keep 
doing our thing.” 

Their “thing” is a difficult-to-define 
musical aesthetic that they have mas- 
tered. It might not be the blueprint for 
other bands, but it works just fine for 
Future Islands. 


Future Islands 


plays Friday at 6:50 p.m. 
at the Twin Peaks Stage. 


SFWEEKLY.COM 


Q NEW FILIPINO CINEMA 2017 


—_ am 
‘ = a? ~ A 
- >» > 

~ : s oy ] 


i 





AUG 17- 
SEP 3 
SCREENING 
ROOM 


YBCA.ORG 
#NEWFILIPINOCINEMA 


* 
we WA 


PILIPINAS 


OFFICIAL SPONSOR 


YERBA BUENA 
CENTER FOR 
THE ARTS 


SFWEEKLY.COM EDITOR’S NOTE NEWS VIEWS COVER STOR THE CALENDAR ARTS & CULTURE EAT & DRINK MUSIC AUGUST 10-16, 2017 





18 


2017 OVTSTVE LANCS ISsvE 








Belle and Sebastian 
in Peacetime 


Guitarist Stevie Jackson says the band’s 
best years are yet to come. 


By Zack Ruskin 


“I don’t really have any glowing 

nostalgia for those first years in the band whatso- 
ever, says Belle and Sebastian guitarist Stevie Jack- 
son. ‘It just gets better and better.” 

When it comes to Glasgow’s most famous 
indie rockers, the glory days are not preserved 
in memories. While it’s hard to imagine a band 
known for crafting folk-pop gems and wistful 
odes to the New York Mets (“Piazza, New York 
Catcher”) as fodder for an episode of VH1: Behind 
the Music, Jackson suggests the late ’90s were a 
time of turmoil. 

“T think, initially, what some people imagine 
are the golden years, were actually hell,” he says. 
“We were very dysfunctional, and we didn’t 
know each other. We'd just gotten together and 
become successful. We had a bunch of people 
that were different ages and from different back- 
grounds — and then, in the middle of that, you 
have people going out with each other, which is 
always completely fatal.” 

Growing pains aside, Belle and Sebastian 
persevered. From 1996's Tigermilk to 2015’s Girls 
in Peacetime Just Want to Dance, the group has 
ridden a steady wave of critical acclaim through a 
career that has lasted more than 20 years. While 
mainstream success remains elusive, a dedicated 
fanbase and frontman Stuart Murdoch’s song- 
writing prowess has ensured the band’s contin- 
ued momentum. 

For Jackson, who’s been with Belle and Sebas- 
tian from the beginning, the group’s longevity 
also means there’s been ample time to inherit a 
few nicknames. Most prominent among them 
was Stevie Reverb,’ a reference to Jackson’s fre- 
quent use of the effect in his guitar work. 

Another moniker, “I Can’t Get No Stevie Jack- 
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Belle and Sebastian 


' 
son’, originated when 


one of Jackson’s friends 
was laughing at him for 
being obsessed with the 
Rolling Stones. 

“He was singing, ‘I 
can't get no Stevie Jack- 
son, ” Jackson says. “He 
sang it to me, and got it 
stuck in my head. What 
can I say? I like a pun.” 

Unlike Jackson’s 
nicknames, Belle and 
Sebastian aren't out to 
make fun of anyone in 
their songs. (Except, 
perhaps, Mike Piazza.) 
Their music is sensitive 
and pensive, the fodder 
of daydreams anda 
respite from the mun- 
dane. As they work on 
a follow-up to Girls in 
Peacetime — Jackson 
confirms the band has 
been recording in Glasgow — Belle and Sebastian 
has had a chance to dust off some numbers and 
return them to the setlist. 

“The thing about our discography is that 
there’s not like a list of songs that we have to 
play every gig,” Jackson says. “There’s only one 
song that we consistently play every show, and 
that’s ‘Boy with the Arab Strap.’ We started play- 
ing a month or two ago after a little break, and 
we were doing songs we haven't done since 2001. 
There’s a great one called ‘Stay Loose’ that I really 
like, and we haven't played that since maybe 
2004. In a way, playing them now, they are like 
old songs that become new again. It’s like, ‘Oh, I 
haven't played that one for 13 years,’ so it’s kind 
of fun.” 

It seems, then, that while Jackson is happy to 
leave the story of the band’s early years behind, 
the songs of that period are still very much a 
part of who Belle and Sebastian are today. Cer- 
tainly, the tracks that comprise albums like Ti- 
germilk, If You’re Feeling Sinister, and The Boy with 
the Arab Strap are what drew many fans to the 
group in the first place. 

In fact, those first two albums also caught the 
ear of Radiohead, which, in 1997, invited Belle 
and Sebastian to open for them on a tour pro- 
moting OK Computer. The band declined, feeling 
uncertain they were ready for the exposure. Last 
month, the two bands did share a bill as part of 
the TRNSMT Music Festival in Scotland. 

“It was good to do,” Jackson says of playing a 
festival in the band’s hometown. 

While the chance to open for Radiohead is 20 
years behind them, the opportunity to play for 
their own fans continues to be enough for Jack- 
son. There is much history in the story of Belle 
and Sebastian, but for him, the only time that 
really matters is now. 

“T think that’s what’s kind of changed,” he 
says. It works more. It’s more fun now, and func- 
tional. I prefer it.” 


Courtesy of belles glasgow 


Belle and Sebastian 

Plays Friday at 5:40 p.m. at the Sutro Stage. 
They will also play a festival-sponsored night 
show on Thursday, Aug. 10 at the Independent. 


Warpaint’s 
Second Coming 


With third album Heads Up!, the 
Los Angeles art rockers return 
from the brink. 


By Elle Carroll 


It’s difficult to imagine the Los 
Angeles rock scene in 2017 without Warpaint. 
Although co-frontwomen Emily Kokal and 
Theresa Wayman may not be household 
names, the quartet’s decade-plus career at the 
intersection of art rock and post-punk has 
seen them become SoCal rock royalty. (Case in 
point: the band met Noisey writer Eve Barlow 
for an interview at Out of Order, a hyper-ex- 
clusive Silver Lake lounge that counts The 
Weeknd and Lady Gaga among its clientele.) 

But for all her scene cred, Wayman — 
who’s also the band’s guitarist — admits L.A. 
wasn't always her favorite. 

“T used to think of L.A. as being one note, 
lacking variety in weather and culture,” she 
says. But now that I travel so much and I get 
to be in so many other places, I like coming 
back to what L.A. has to offer. I love the His- 
panic culture here in East L.A.” 

Oddly enough, it was all that travel — 
or, rather, touring — that nearly pushed 
her band to break up. Following the 2014 
release of its sophomore, self-titled record, 
Warpaint adopted a relentless schedule. If it 
exposed the band to new audiences, it also 
sapped its energy. 

“In such a short time, we were pretty 
burnt out. None of us wanted to think about 
Warpaint or each other or collaborating,” 
Wayman recalls. 

So, following the end of the tour, the 
members scattered. Wayman joined the 
electronica outfit BOSS. Bassist Jenny Lee 
Lindbergh released and toured her first solo 
album, Right On!. Kokal lent her vocal talents 
to folk artist Paul Bergmann’s Wishing Song 
EP. Drummer Stella Mozgawa occupied her- 
self elsewhere with gusto: In the interim, her 
non-Warpaint projects included drumming 
on Kurt Vile’s critically lauded b’lieve im goin 
down..., Adam Green’s Aladdin, Jagwar Ma’s 
second record — which is set for an October 
release — and Cate Le Bon’s excellent 2016 
record Crab Day. 

As the solo projects piled up, fans began 
to fear the worst. It was hardly a secret that 
the band had not finished its tour on a pos- 
itive note, and an increase in solo projects 
rarely indicates a band keen on carrying on 
as a unit per usual. The general consensus 
was that Warpaint was teetering on the 
verge of a breakup and in danger of going 
over at any moment. 

You can imagine the sigh of relief, then, 
when the band surprised fans by dropping a 
buoyant new single, the cheekily titled “New 
Song,’ in August 2016. Music publications 
pumped out breathless headlines about the 
quartet’s glorious return — by way of an 
uncharacteristically poppy new single from 
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a group known best for more meandering 
and dimly lit rock compositions — spinning 
a narrative in which Warpaint came close 
enough to look over the edge but returned at 
the last moment. According to Wayman, that 
plotline was the god’s honest truth. 

“That narrative is entirely accurate,” she 
says. We all just needed some space to re- 
member that we’re not forced to do this, we 
want to do it.” 

And, somewhat ironically, it was pursuing 
personal and passion projects that brought 
Warpaint back from the aforementioned 
brink. Wayman has no regrets about how 
much time she (or her three bandmates) 
took for themselves. 

“It gave us an understanding of our own 
personal processes and allowed us to know 
what we wanted. It allowed us to be stronger 
as a whole through being stronger individu- 
als,” she says. “As much as I’m part of a group 
and need to listen to everyone's desires and 
creative impulses, it’s most important to let 
myself explore and take chances. It’s a waste 
of time to not go for what you need in life.” 

Eventually, what the four women of 
Warpaint wanted from life was to get back 
in the studio — together. The finished 
product, Heads Up!, dropped last September, 
providing eager fans with atonal, experi- 
mental post-punk cuts and lush, spacious, 
psychedelic-ish songs inspired by Bjork and 
Outkast. Track after track, Warpaint’s re- 
newed purpose shines through, audible each 
time they fearlessly jack up the tempo and 
stray, without hesitation, from the ambient 
and unhurried songwriting that made them 
famous. 

“Tm still really proud of this album, the 
most I’ve been of any of ours,’ Wayman says. 
Now they’re moving forward as a unit, 
taking tour one day at a time and hitting the 

summer festival circuit with their dynamic 
live show. And, despite the band’s tumultu- 
ous recent past, Wayman remains convinced 
the band’s endgame has gone unchanged: 
“Make music forever. Enjoy life.” 


Warpaint 
Plays Saturday at 3:10 p.m. 
onthe Lands End Stage. 
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‘There Will Never 
Be Another You’ 


Lee Fields owns the stage with 
soulfullove songs at this year's 
Outside Lands. 


By Nuala Sawyer 


He’s 65 years old and in the 
middle of a massive international tour, 
but when Lee Fields takes the stage at 
Outside Lands on Sunday afternoon, 
he’s going to bring energy, soul, funk, 
and a hefty dose of love to the shivering 
masses. ‘I don’t mind / the hustle and 
the bustle and the grime / Cause it’s all 
worth it / because of you,” he croons on 
the title track of his latest album, Special 
Nights. Of all the musicians playing at 
this year’s festival, you'd be hard- 
pressed to find one with a longer list of 
love songs to their name. 

“T try to be careful as to what I put 
in my music,” Fields told SF Weekly 
in an interview last November. “I try 
to build my music on strong words, 
meaningful words, words of hope.” 

Love is something Fields is well- 
versed in: He’s been married to his 
wife for nearly 50 years, and if his 
heart-and-soul lyrics are any indica- 


The Original 
Noname 


Her album Telefone calls 
and leaves a message with 
listeners 


By Alexa Lee 


Noname is a 25-year-old rapper 
from Chicago, but beyond these de- 
scriptors she cannot be categorized. 

“I try to exist without binding 
myself to labels,” she told Fader in 
an interview. “For me, not having a 
name expands my creativity. I’m able 
to do anything.” And true to her word, 
Noname refuses to define herself 
based on pre-existing labels, forging 
her own path as an independent artist 
with an unconventional musical style. 
In her debut album, Telefone, Noname 
combines precise rhymes with melod- 
ic, airy instrumentals and proves that 
she is an entity in the rap genre like 
no other. 

Raised in the South Side of Chica- 
go, Noname (born Fatimah Warner) 
first ventured into music and spo- 
ken-word poetry when she was in high 
school. In an interview with the Chica- 
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tor, their union is still going strong. 

He has an old-school relationship 
with the idea of “til death do us part,” 
telling Newsweek that people give up 
on relationships too easily these days: 
“Love is a precious, precious thing, 
man! People need to realize how 
fortunate they are to have someone 
to care about them. If they realized 
what a precious thing they have in 
their midst, they would do whatever 
is necessary to hold that someone in 
honor and try to keep that relation- 
ship intact.” 

Lyrics and romanticism aside, 
Fields takes great pride in the authen- 
ticity of his sound, which comes from 
using live musicians, and the chemis- 
try that arises between them. 

“We have real players. When 
you hear bass guitar, that’s a bass 
guitar. When you hear drums, those 
are drums. When you hear piano or 
organ, those are real instruments,” 
he tells SF Weekly. “I’m not using 
the software and algorithms that 
everyone is using on the radio today. 
It’s easy to do that, but it’s very hard 
to take human beings playing real 
instruments, coming up with real 
melodies other than taking a portion 
of someone else’s song and putting 
it in your song and claiming that it’s 
your own.” 


go Tribune, she describes her teenage 
self as “awkward and not really able 
to find a niche for what I wanted to 
do.” Looking for an outlet for self-ex- 
pression, Noname stumbled onto Def 
Jam Poetry videos online and was in- 
stantly hooked. She soon joined Young 
Chicago Authors and YOUmedia, 
creative-arts programs that facilitate 
writing workshops and open-mic op- 
portunities for Chicago’s youth. 

Exploring the crossover between 
live poetry and hip-hop, Noname 
cultivated her own rapping style and 
connected with other teens attending 
local open mic events. One of these 
friends — Chance the Rapper — 
would eventually feature Noname ona 
song from his 2013 Acid Rap mixtape. 
On the track, “Lost,” Noname show- 
cases her bright, calming flow while 
spitting masochistic lines like “Fuck 
me into open caskets / I wanna die 
like this.” 

At the time, this was Noname’s 
only musical release, and as listeners 
clamored to learn more about this 
talented yet mysterious feature on 
Chance’s mixtape, she faced signif- 
icant pressure from producers to 
assemble an album quickly. But, as she 
told Vulture, “For the longest [time], it 
seemed like people liked anything that 


Fields’ career started during soul’s 
heydey, and he released his first 
song — a cover of James Brown’s 
“Bewildered” — in 1967. In the de- 
cades since, he’s toured with Kool 
and the Gang, Sammy Gordon and 
the Hip-Huggers, O.V Wright, Darrell 
Banks, and Little Royal. But the 1980s 
— with the shift from bands to pro- 
ducers armed with expensive digital 
equipment — hit Fields hard, and he 
almost gave up music for good. In the 
90s, he experimented with a career 
in real estate, and almost opened 
a fish restaurant. But after some 
soul-searching — and the encour- 
agement of his wife — he revived his 
band, Lee Fields and the Expressions, 
releasing the album Problems in 2002 
to critical acclaim. With three albums 
since, he’s been on a roll, and he stops 
in San Francisco once or twice a year 
to play shows. 

And he’s not stopping anytime 
soon. As DJ Oliver Wang put it on 
NPR, “In a curious case of musical 
evolution, the older Fields becomes, 
the closer he gets to perfecting the 
sound of soul that he grew up with as 
a young man.” 


Lee Fields 
plays Sunday at 12:10 p.m. at the 
Land’s End stage. 


Chance co-signed. I didn’t 
want to put out something 
just because.” 

Putting external pres- 
sures aside, Noname spent 
the next three years devel- 
oping an album on her own 
terms. Rather than working 
with unfamiliar music 
industry figures, Noname 
chose old friends Cam O’bi, 
Saba, and Phoelix as her 
album producers. And in- 
stead of renting a recording 
studio, Noname booked an 
Airbnb in Los Angeles and 
used it as a space to write, 
record, and brainstorm 
with friends. Finally, in July 
2016, Telefone was released. 

With Telefone, Noname brings the 
same sunniness she demonstrated on 
“Lost,” maintaining a signature effer- 
vescence that is always genuine and 
never camp. Woven into her heartfelt 
lyrics are stories of brutally honest 
introspection and diatribes against 
racism. In the fan-favorite “Casket 
Pretty,’ Noname viciously mocks ex- 
planations for police brutality against 
Blacks, rapping, “You ain’t mean no 
harm / Collecting your check mate / 

I know you in love with the power.” 
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A last-minute addition to the record, 
“Casket Pretty” is packed with vivid 
figurative language and imagery that 
make it as much a literary feat as an 
innovative rap record. Other songs 
combine Noname’s abstractly poetic 
language with explicit references to 
her personal life, such as “Yesterday,” 
a track that grieves the death of her 
grandmother, and youth mentor 
Brother Mike. 

Above everything else, it was a 
priority for Noname that Telefone rep- 
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resent her personality and opin- 
ions authentically. “I’m very 
into the idea of being my truest 
self within my art,” she said to 
Clash. “I wanted people to really 
feel like they were really listen- 
ing, like sitting in a room with 
Fatimah.” Noname elaborated 
on her vision for Telefone in a 
conversation with Fader, saying, 
“When | initially created it, I 
wanted it to feel like a conver- 
sation with someone who you 
have a crush on for the first 
time. Your first time talking on 
the phone with someone you 
really like.” 

But as she delved deeper 
into creating the album, the 
title Telefone evolved to havea 
broader meaning for the artist: “Now, 
it’s kind of just like, my life is my 
phone. All of the joy that my friends 
and family bring me: A phone call, a 
text message, a meme, laughter, all of 
that shit exists within my phone.’ A 
stream of her ideas, doubts and emo- 
tions, Telefone gives diary-like insight 
into Noname that is uncompromis- 
ingly honest, just like her. 

Noname 
plays Friday at 4:30 p.m. onthe 
Panhandle Stage. 
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Real Estate 


Letting Good Music 
Speak for Itself 


Avoiding all drama, Real Estate 
continues to churn out great tunes. 


By Will Reisman 


Real Estate, a five-piece band that 
has perfected the art of making languid, melodi- 
ous jangle pop records, will never make salacious 
headlines. Reflective of the group’s hushed har- 
monies, the quintet is comprised of polite, re- 
spectable fellows who all project an air of 
collegial professionalism. 

During an eight-year career that has yield- 
ed four albums with increasingly rewarding 
returns, the group has always been a positive 
presence on the indie-rock circuit. Their lack 
of bombast is probably why they remain per- 
petually underrated, floating below the head- 
lines of their more demonstrative peers. 

“We are a band without a huge narrative,” 
says bassist Alex Bleeker. “Our music is just 
a pretty organic response to who we are. We 
are without a shtick, so to say.” 

The closest the group has ever come to 
generating controversy came in 2016, when 
founding member Matt Mondanile an- 
nounced that he was leaving to focus on his 
solo project, Ducktails. Shrugging off breakup 
rumors, the group quickly added guitarist 
Julian Lynch, a longtime friend of Bleeker 
and Martin Courtney, Real Estate’s primary 
songwriter. Lynch brought a new element of 
exploratory guitar play without disrupting 
the proven chemistry of the group. 

To the casual listener, Real Estate albums 
differ little in their DNA. Each release is 
filled with somnambulant, sea-stained tracks 
that flow seamlessly in dreamlike reveries. 
Yet, their fourth album, this year’s In Mind, 
infused slight but noticeable wrinkles that 
added depth to their well-oiled dynamic. 

Album opener “Darling” is a pristine, 
atmospheric number that belies the group’s 
lo-fi roots. “Stained Glass” contains tinges of 
paisley psychedelia, and “Two Arrows’ is a 
seven-minute slow-burner, ending in a trippy, 
lengthy space jam. 
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“If you directly compare In Mind with our 
first album, you're obviously listening to a 
very different record,” says Bleeker. “But I 
think for the person who only understands 
the bullet points of our band, you listen and 
you re like “OK, it’s still Real Estate.’ It’s a 
slower change for some, but for us, it feels a 
little more drastic, because we are inside of 
ite 

Along with ditching their devotion to lo-fi 
attachments, the group has also grown out of 
their reverential statements on New Jersey, 
the childhood home of the band’s founding 
members. Real Estate’s prior albums were 
laden with tributes to the Garden State, but 
with the quintet now spread out across the 
country, those allusions lacked the genuine- 
ness the group strives for, Bleeker said. 

“We're proud of being from New Jersey, 
and that will always be inside of us, but we 
sort of felt like mining the Jersey thing was 
wearing a little thin,” Bleeker says. “It kind of 
goes back to writing what feels contemporary 
and organic to us right now.” 

Bleeker lives in Marin County now, having 
fallen in love with the Bay Area after visiting 
San Francisco while on tour. He said the 
region inspires him musically, which may 
explain the group’s slow drift to the pastoral 
psychedelia of the Grateful Dead. The bass 
player has always been a longtime fan of the 
group and he noted that, increasingly, more 
indie-rock bands are declaring their love for 
the Dead, previously a taboo subject for a 
genre grounded in the ethos of punk rock. 

Bleeker said that once all the cultural 
touchstones are stripped from the Grateful 
Dead — the flower-power movement, hip- 
pies-turned-Baby Boomers — people can 
appreciate the band simply for its tunes. 
Ultimately, he would like the same thing for 
Real Estate. 

“After a certain amount of time,” says 
Bleeker. “Good music speaks for itself.” 

For a band that prefers to keep the noise 
limited to their albums, that motto works out 
just fine. 


Real Estate 
plays Saturday at 2:30 p.m. 
at the Sutro Stage. 


The She's Take 
Control 


The local surf-rock favorites are 
determined to build their own future. 


By Elle Carroll 


The members of San Francisco 
indie-pop band The She’s are, among other things, 
old friends. 

Like, really old friends. 

As in, bassist Sami Perez met the other half 
of her rhythm section, drummer Sinclair Riley, 
at their kindergarten picnic, where the pair in- 
stantly identified each other as fellow weirdos. 
Frontwoman Hannah Valente took slightly lon- 
ger to join the friend group, but only slightly. Gui- 
tarist Eva Treadaway held out the longest, mainly 
because she and Perez hated each other. 

“Eva, I hated. We did not get along until fifth 
grade,” Perez says over a beer at Atlas Café. We're 
sitting toward the back 
of the Mission spot, 
Angel Olsen’s My Wom- 
an playing on repeat 
over the PA. Although 
a reasonable distance 
from her Outer Sunset 
digs, she’s chosen the 
café based on its close 
proximity to her latest 
housesitting job. But 
back to Eva. 

“I don’t know what 
happened. Something 
switched,” Perez recalls. 
“I think it was that we 
both liked punk music, 
so it kind of worked out.” 

“It kind of worked out” is one way to phrase 
The She’s slow but steady rise since the surf-rock 
quartet formed as seventh-graders. The She’s, 
however, was actually its members’ second at- 
tempt at forming a band. As fifth-graders, they 
formed My Noisy Neighbors — a nine-piece rock 
band that gathered after soccer practice, covered 
Aly & AJ and The Jonas Brothers, and wrote orig- 
inal songs. These included a song that was also 
called “My Noisy Neighbors,” which was about 
girls who would — you guessed it — annoy their 
neighbors at high volume. One member, Perez 
recalls, played the flute. 

Eventually, the four decided to go solo, if you 
will, betting on their friendship and shared love 
of The Donnas to see them through. And it kind 
of worked out, if you count opening for (sorely 
missed) San Francisco indie legends Girls at The 
Fillmore at 14 as a kind of working out. 

“I can’t even remember that night because I 
was so in shock,” Perez says. “But I think it was 
fun.” 

Girls disbanded in 2012; The She’s continued 
unabated. The four women released their debut 
album, Then It Starts To Feel Like Summer, in 
2011, then enrolled in various colleges in New 
York City before deciding to take a gap year to 
focus on music. One gap year turned into put- 
ting off New York entirely and staying in the Bay 
Area. 


The She's | 
"T's a liind 
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The foursome followed their full-length debut 
with 2014’s EP Dreamers, a tight collection of 
their best and brightest ’60s pop-inspired surf 
rock. But, according to Perez, the band who 
made Dreamers is not The She’s of 2017. 

It makes sense. In the interim, Riley and 
Treadaway joined local shoegaze outfit Plush; 
Valente linked up with World Smasher. Perez 
dived into production at Women’s Audio Mission 
and Tiny Telephone Recording, mentored by 
studio chief (and local legend) John Vander- 
slice. And her motives behind the board were 
personal. 

“Our recordings were not the way I wanted 
them to be. I was like, ‘Well, there’s only one 
way I can get around this and that’s by know- 
ing what I’m talking about in the studio,” Pe- 
rez says. “I had to just learn how to do it, and I 
fell in love with it.” 

It’s led to big changes in the studio and for 
the band’s sound — Perez says their as-yet-un- 
released material is entirely self-produced, and, 
by far, the most experimental, honest, and raw 
music they’ve ever made as a unit. 

“We had this really 
strong voice in the way 
that our music sounded 
and was recorded for 
the first time ever,” 
she says. “That was 
the point: We wanted 
to stop having people 
make us sound how 
they wanted us to 
sound and do it our- 
selves.” 

It’s kind of worked 
out so far. The She’s 
booked the Outside 
Lands local spot after 
nearly selling out The 
Independent in Jan- 
uary. Perez saw neither the Outside Lands 
booking nor the near-sellout crowd at the 
Independent coming, although the latter 
achievement was sweetened by how one of the 
band’s first-ever shows was opening for Surfer 
Blood at that exact venue. 

“IT thought no one was going to be there 
but the turnout was so good. I was honestly 
shocked. I’m not trying to be modest,” Perez 
says. I’m pretty sure I was drinking Cham- 
pagne onstage.” 

Now The She’s are only looking forward — 
and looking to elevate their changing scene 
and city as they do. Perez mentions visibility 
and representation several times throughout 
the interview, emphasizing community build- 
ing. 
“T would love for The She’s to be able to 
make something new for the community in 
terms of music and social justice,” says Perez, 
who has no plans to leave the Bay Area or de- 
clare its music scene to be over. 

“It’s hard to see that not as an insult, when 
someone tells you your scene is dead,” she says. 
Undeterred, she adds, “It’s just different; 
it’s not dead. I would rather see it as an oppor- 

tunity.” 


The She’s 
play Sunday at noon at the Panhandle Stage. 
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THURSDAY 8/10 





POLK STREET SUMMER WINE WALK 


Aug. 10, 4-8 p.m., 1475 Polk St. $25; sresproductions.com/events/ 
polk-street-wine-walk 


“Polk Street” and “wine” aren't usually uttered in the same sentence, but once a 
year, they should be. The second annual Polk Street Summer Wine Walk takes 
place Thursday to showcase the small businesses that line the commercial cor- 
ridor. For $25 — cash-only on the day of — attendees receive a wine glass anda 
map of tasting locations, which include Good Vibrations, Russian Hill Books, 
Cole Hardware, Mayes Oyster House, and more. With more than 20 businesses 
from Jackson to Post streets pouring samples from Bluxome, Satyre, Kitson, 
and Ceha wineries, that $25 will go a long way. 


SUNDAY 8/13 





STRINGQUAKE — SOUNDS OF GREECE, INDIA, 
AFRICA, AND THE AMERICAS 


Aug. 13, 7 p.m., Swedenborgian Church, 2107 Lyon St. $20; 
sfswedenborgian.org 


Harpist and composer Amelia Romano, cellist Misha Khalikulov, and percus- 
sionist Josh Mellinger make up this world music trio, which tackles challenges 
ranging from Bach to classic rhythms from Bali. Their music is deep, soulful, 
and influenced by their collective travels around the world, blending modern 
beats with traditional rhythms — often improvisationally. On Sunday, 
StringQuake plays in the historic Swedenborgian Church, a small place of wor- 
ship that first opened its doors in 1895. 
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FRIDAY 8/11 





BOURBON AND HAM TASTING 


Aug. 11, 6:30-9 p.m., Town Hall, 342 Howard 
St. $35-$55; townhallsf.com 


Hey, carnivorous whiskey fans, we have an event for 
you. This Friday SoMa’s Town Hall brings together 
two of the most delicious gifts from planet Earth — 
bourbon and ham — for an educational and delicious 
tasting experience. The ham is sourced from artisanal 
farmers in Tennessee, Kentucky and North Carolina, 
with each sample aged for upward of 18 months. 
Paired with the tasty meats are a variety of Knob 
Creek whiskeys — bourbon, rye, Smoked Maple, and 
single-barrel. Guests will receive a welcoming cocktail 
to shake off the work week before diving into the 
salty, meaty, alcoholic affair. 


SATURDAY 8/12 





DOSAS AND SAMOSAS: DESI DANCE PARTY 


Aug. 12, 11 a.m.-5 p.m., SoMa StrEat Food Park, 428 11th St. $5; dosasandsamosas.eventbrite.com 


Celebrate the 70th anniversary of India’s independence with fried food and a Bollywood-style dance party. More than 10 In- 
dian food vendors descend upon SoMa’s food truck mecca on Saturday, serving street-food delicacies like samosas, behl puri, 
dosas, and kathi rolls — plus all-you-can-drink Indian beer for $25. DJ Rav-E delivers the beats, in what is sure to be a naan- 
stop all-day party. The event is all ages, dogs are welcome, and it'll take place fog or shine. 
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The sweet taste of internet freedom 





Live the Gig Life with 
Wave G. 










Indulge in the sweeter side of internet with Gigabit 
Internet’ from Wave G. The fastest internet speed 
available backed by Wave G's famous 24/7 
support means you get more of what you want, with 
no headaches. It’s all yours for one flat monthly rate 
and no contract, no cap, and no catch. 





Gigabit. Internet. Speed. 


ONE MONTH FREE’ 


Sign up for Wave G Gigabit Internet today and 
get your first month FREE.* 





wave -<Z 


1-855-971-1323 gowave.com/G 


*Residential offers, available for new customers only. Expires 8/31/17. Free trial offer valid for one month only Gigabit Internet service at no charge. Certain equipment may be 
required to receive 1 Gigabit speeds. Actual speeds may vary and are not guaranteed. Internet speeds of up to 1 Gigabit may vary due to conditions outside of network control, 
including customer location and equipment. Not valid with other offers. Serviceable areas only. Prices subject to change. Restrictions may apply. Call for complete details. 
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Personal Injury Elder Abuse Employee Rights Whistleblower Civil Rights 


THANK YOU 

SF WEEKLY READERS 
FOR RECOGNIZING 
CHRIS DOLAN 

BEST INJURY LAWYER 
IN SAN FRANCISCO 
FOR FOUR YEARS IN A ROW! 











BEST OF SF} 


Best Lawyers 


BEST 


And by the way, others agree with you. L AW FIRMS 


{ AS h lav REPORT 


NORTHERN 2017 
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LIST 


RATED BY 


Super Lawyers 


CHRISTOPHER B. DOLAN 2017 


Best Lawyers 





' TRIAL LAWYER OF THE YEAR San Francisco Trial Lawyers Association 
TRIAL LAWYER OF THE YEAR Consumer Attorneys of California 
TOP 100 LAWYERS IN CALIFORNIA Daily Journal 

; CALIFORNIA SUPER LAWYERS TOP 100 
CALIFORNIA LAWYER OF THE YEAR 


THE BEST LAWYERS WE HOPE YOU'LL NEVER NEED® 


sf 415.421.2800 oak 510.992.6935 marin 415.504.6607 DOLANLAWFIRM.COM 
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CALENDAR LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 
fax (777-1839), or mail (835 Market St., Suite 550, 
S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our complete listings of local 
events - searchable by keyword, date, and genre 
— are available online. 


ART GALLERIES 





THURSDAY, AUG. 10 


Andrea Schwartz Gallery. Chad Hasegawa: 
wall colorings: In Chad Hasegawa’s current 
body of work, he molds his resourceful street 
art background with his fine art influences. 
Hasegawa’s nonobjective paintings rely on 
forms and colors, as they relate to one another 
and create a single shape. Hasegawa takes his 
concerns for painting something that lasts in 
the outdoors, and applies the same techniques 
when approaching a canvas. Mondays-Fridays, 
9 a.m.-5 p.m. Continues through Aug. 31. Free. 
545 Fourth St., San Francisco, 415-495-2090, 
asgallery.com. 

Anglim Gilbert Gallery. Bruno Fazzolari: Synes- 
thesia: Bruno Fazzolari’s latest presentation will 
feature 12 small-scale flashe (vinyl base paint) 
paintings on paper, abstract compositions in 
color that invite an associative and intuitive 
response. Layers of mottled color, measured 
out in overlapping or adjacent shapes allow 
the eye to blend or isolate. Both perfumes and 
paint (and its pigments) are crafted from recipes 
of minerals and organic matter. Each discipline 
embraces its own science, but aims to create an 
experience more spiritual or emotional. In these 
vividly colorful paintings Fazzolari carefully 
weighs values of intensity and depth, balancing 
harmony and discordance. Tuesdays-Saturdays, 
11 a.m.-6 p.m. Continues through Aug. 26. 
Free. Venetie (1500-2017): An exhibition of 
new works by Bull.Miletic, the collaborative 
team of Synne Bull and Dragan Miletic. Venetie 
(1500-2017) re-examines Jacopo de’ Barbari's 
famous woodcut from 1500, View of Venice, 
by exploring the print’s historic cartographic 
principles of composite imaging and spatial 
control while shedding light on its new material 
life as an assemblage of micro-temporal events 
distributed across networks into new topological 
configurations. Tuesdays-Saturdays, 11 a.m.-6 
p.m. Continues through Aug. 26. Free. 14 Geary 
Street, San Francisco. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by 
Anne Tait: Tait’s work is influenced by vernac- 
ular 19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 

Dolby Chadwick Gallery. Artist As Subject: 20th 
Anniversary Celebration: This exhibition honors 
this talented group by locating the artist at 
its center as the subject. To accomplish this, 
the gallery invited thirty-two artists to create 
self-portraits—though not necessarily in the tra- 
ditional sense. It has been said that every great 
artwork is in fact a self-portrait, emerging from 
deep within to offer insights, even if fleeting and 
ambiguous, into one’s life, feelings, or thoughts. 


Tuesdays-Saturdays. Continues through Aug. 31. 
Free. 210 Post, San Francisco, 415-956-3560, 
dolbychadwickgallery.com. 


Ever Gold Gallery. Guy Overfelt. A.C.A.B., 1995 - 


2017: The fourth major San Francisco exhibition 
devoted to the politically charged, darkly 
exuberant art of Guy Overfelt. Comprised of 
six major works spanning the artist's career, 
this exhibition constitutes a long-overdue, 
comprehensive survey in his adopted city. 
Wednesdays-Saturdays, 12-5 p.m. Continues 
through Aug. 19. Free. 441 O'Farrell, San Fran- 
cisco, 415-796-3676, evergoldgallery.com. 


Mirus Gallery. Nu Geometry: A group exhibition 


featuring work from acclaimed international, 
as well as local, contemporary artists who use 
geometric abstraction to mirror the complex- 
ities of the visual landscapes of contemporary 
society. Featuring Anna Taratiel, Damon Soule 
and more. Tuesdays-Saturdays, 12-6 p.m. Con- 
tinues through Aug. 12. Free. 540 Howard, San 
Francisco, 415-543-3440, mirusgallery.com. 


Modernism. Tony Hernandez: Requiem of Mind 


and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images 
of boys and girls who struggled through the 
Great Depression, especially in the ghettos of 
the Bronx where his grandparents lived. Witha 
deceptively simple visual vocabulary, depicting 
children adrift in a featureless landscape, he 
creates vignettes of a subtle psychological 
power. His poignant compositions are distilled 
down to their emotional essence, granting 
viewers entry into a world of transcendence. 
Tuesdays-Saturdays, 10 a.m.-5:30 p.m. Continues 
through Aug. 19. Free. 685 Market, San Francisco, 
415-541-0461, modernisminc.com. 


Mule Gallery. Jen Hewett: Weedwatching: As a 


child growing up in LA, printmaker and textile 
artist Jen Hewett didn’t pay close attention to 
the laws surrounding her. Lawns were meant to 
be lush, mown, and uniformly green - a near- 
ly-impossible feat in constantly drought-stricken 
California. It wasn’t until 2016, when California 
started to emerge from a five-year drought and 
the lawns of her neighboring park grew more 
quickly than its gardeners could manage that 
she noticed the diversity contained within a 
patch of grass - not just grasses, but also clover, 
mallow, plantain. Weedwatching is a collection of 
Jen's interpretations of these mini-landscapes. 
Saturdays, 1-6 p.m.; Mondays-Fridays, 9:30 
a.m.-6 p.m. Continues through Aug. 25. Free. 
80 Fresno Street, San Francisco. 


Root Division. WILD: Wild is a two month 22 


artist interdisciplinary exhibition of artworks, 
performances and installations that attempt 
to express the vast infinity of internal and 
external wilderness. Wild evokes the expanse 
of the natural environment and investigates 
deep internal psychological space. Suggestive 
of the mysterious wild inside and outside of us 
all, this exhibition honors the grand limitlessness 
of all things wild and the fragile spaces of the 
unknown. As the realities of human impact 
on our global ecosystems are escalating, this 
show points to the undeniable truths of our 
connectedness to everything living, and our 
increasingly mediated experience of nature. 
Wednesdays-Saturdays, 2-6 p.m. Continues 
through Aug. 12. Free. rootdivision.org/exhibi- 
tion-rd-gallery/wild. 1131 Mission, San Francisco, 
415-863-7668, rootdivision.org. 


FRIDAY, AUG. 11 


Andrea Schwartz Gallery. Chad Hasegawa: 


wall colorings: In Chad Hasegawa’s current 
body of work, he molds his resourceful street 
art background with his fine art influences. 
Hasegawa’s nonobjective paintings rely on 
forms and colors, as they relate to one another 
and create a single shape. Hasegawa takes his 
concerns for painting something that lasts in 
the outdoors, and applies the same techniques 
when approaching a canvas. Mondays-Fridays, 
9 a.m.-5 p.m. Continues through Aug. 31. Free. 
545 Fourth St., San Francisco, 415-495-2090, 
asgallery.com. 


Anglim Gilbert Gallery. Bruno Fazzolari: Synes- 


thesia: Bruno Fazzolari’s latest presentation will 
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feature 12 small-scale flashe (vinyl base paint) 
paintings on paper, abstract compositions in 
color that invite an associative and intuitive 
response. Layers of mottled color, measured 
out in overlapping or adjacent shapes allow 
the eye to blend or isolate. Both perfumes and 
paint (and its pigments) are crafted from recipes 
of minerals and organic matter. Each discipline 
embraces its own science, but aims to create an 
experience more spiritual or emotional. In these 
vividly colorful paintings Fazzolari carefully 
weighs values of intensity and depth, balancing 
harmony and discordance. Tuesdays-Saturdays, 
11 a.m.-6 p.m. Continues through Aug. 26. 
Free. Venetie (1500-2017): An exhibition of 
new works by Bull.Miletic, the collaborative 
team of Synne Bull and Dragan Miletic. Venetie 
(1500-2017) re-examines Jacopo de’ Barbari's 
famous woodcut from 1500, View of Venice, 
by exploring the print’s historic cartographic 
principles of composite imaging and spatial 
control while shedding light on its new material 
life as an assemblage of micro-temporal events 
distributed across networks into new topological 
configurations. Tuesdays-Saturdays, 11 a.m.-6 
p.m. Continues through Aug. 26. Free. 14 Geary 
Street, San Francisco. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by 
Anne Tait: Tait’s work is influenced by vernac- 
ular 19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 


Art Gallery 


Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 


Dolby Chadwick Gallery. Artist As Subject: 20th 


Anniversary Celebration: This exhibition honors 
this talented group by locating the artist at 
its center as the subject. To accomplish this, 
the gallery invited thirty-two artists to create 
self-portraits—though not necessarily in the tra- 
ditional sense. It has been said that every great 
artwork is in fact a self-portrait, emerging from 
deep within to offer insights, even if fleeting and 
ambiguous, into one’s life, feelings, or thoughts. 
Tuesdays-Saturdays. Continues through Aug. 31. 
Free. 210 Post, San Francisco, 415-956-3560, 
dolbychadwickgallery.com. 


Ever Gold Gallery. Guy Overfelt. A.C.A.B., 1995 - 


2017: The fourth major San Francisco exhibition 
devoted to the politically charged, darkly 
exuberant art of Guy Overfelt. Comprised of 
six major works spanning the artist's career, 
this exhibition constitutes a long-overdue, 
comprehensive survey in his adopted city. 
Wednesdays-Saturdays, 12-5 p.m. Continues 
through Aug. 19. Free. 441 O'Farrell, San Fran- 
cisco, 415-796-3676, evergoldgallery.com. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: 


Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=ex- 
hibitions&id=315. 260 Utah, San Francisco, 
415-495-5454, hosfeltgallery.com. 


“CORE SAMPLES” BY MARK JOHNSEN 


Friday, Aug. 11, 6-8 p.m., at Four Barrel Coffee, 375 Valencia St. 


Free; eventbrite.com 


Four Barrel Coffee proudly hosts the opening reception for Mark Johnsen’s 
latest project, “Core Samples.” Merging the beauty of the wilderness with 
humans’ scientific interactions with the land, the exhibition showcases a 
series of prints of human-made geological core samples, as well as the sites 
from which they were excavated. Come start the weekend with coffee and 


conversation with Johnsen. 


SFWEEKLY.COM 


EDITOR'S NOTE NEWS VIEWS 


COVER STORY THE ¢ 


BURTON 






























SAN FRANCISCO. vo ‘See STC 


7* 


1630 HAIGHT STR EET 
415-231-570 


J 


ALENDAR ARTS &CULTURE EAT&DRINK MUSIC 


AUGUST 10-16, 2017 


25 


26 


PRESENTED BY 


United 3 3) 
) 


Airlines 


a oe 
SUNTORY 
TOK 43 SIPSMITH 
B London 


breeze . 
STSCI, SanFrancisco 


AUGUST 10-16, 2017 





| \\peaees Don nlio FRO Ly 


btel One’ eure BULLEIT 


WHI 


yeell 


magazine 


EDITOR'S NOTE NEWS VIEWS 


DISC@VER 


Maker’s 


AUCHENTOSHAN 
&w) Mark 


~ 
WOODFORD 
RESERVE 


DPEM NOISE 


event marketing 





COVER STORY 


Mirus Gallery. Nu Geometry: A group exhibition 


featuring work from acclaimed international, 
as well as local, contemporary artists who use 
geometric abstraction to mirror the complex- 
ities of the visual landscapes of contemporary 
society. Featuring Anna Taratiel, Damon Soule 
and more. Tuesdays-Saturdays, 12-6 p.m. Con- 
tinues through Aug. 12. Free. 540 Howard, San 
Francisco, 415-543-3440, mirusgallery.com. 


Modernism. Tony Hernandez: Requiem of Mind 


and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images 
of boys and girls who struggled through the 
Great Depression, especially in the ghettos of 
the Bronx where his grandparents lived. Witha 
deceptively simple visual vocabulary, depicting 
children adrift in a featureless landscape, he 
creates vignettes of a subtle psychological 
power. His poignant compositions are distilled 
down to their emotional essence, granting 
viewers entry into a world of transcendence. 
Tuesdays-Saturdays, 10 a.m.-5:30 p.m. Continues 
through Aug. 19. Free. 685 Market, San Francisco, 
415-541-0461, modernisminc.com. 


Mule Gallery. Jen Hewett: Weedwatching: As a 


child growing up in LA, printmaker and textile 
artist Jen Hewett didn’t pay close attention to 
the laws surrounding her. Lawns were meant to 
be lush, mown, and uniformly green - a near- 
ly-impossible feat in constantly drought-stricken 
California. It wasn't until 2016, when California 
started to emerge from a five-year drought and 
the lawns of her neighboring park grew more 
quickly than its gardeners could manage that 
she noticed the diversity contained within a 
patch of grass - not just grasses, but also clover, 
mallow, plantain. Weedwatching is a collection of 
Jen's interpretations of these mini-landscapes. 
Saturdays, 1-6 p.m.; Mondays-Fridays, 9:30 
a.m.-6 p.m. Continues through Aug. 25. Free. 
80 Fresno Street, San Francisco. 


Root Division. WILD: Wild is a two month 22 


artist interdisciplinary exhibition of artworks, 
performances and installations that attempt 
to express the vast infinity of internal and 
external wilderness. Wild evokes the expanse 
of the natural environment and investigates 
deep internal psychological space. Suggestive 
of the mysterious wild inside and outside of us 
all, this exhibition honors the grand limitlessness 
of all things wild and the fragile spaces of the 
unknown. As the realities of human impact 
on our global ecosystems are escalating, this 
show points to the undeniable truths of our 
connectedness to everything living, and our 
increasingly mediated experience of nature. 
Wednesdays-Saturdays, 2-6 p.m. Continues 
through Aug. 12. Free. rootdivision.org/exhibi- 
tion-rd-gallery/wild. 1131 Mission, San Francisco, 
415-863-7668, rootdivision.org. 


SATURDAY, AUG. 12 


Anglim Gilbert Gallery. Bruno Fazzolari: Synes- 


thesia: Bruno Fazzolari's latest presentation will 
feature 12 small-scale flashe (vinyl base paint) 
paintings on paper, abstract compositions in 
color that invite an associative and intuitive 
response. Layers of mottled color, measured 
out in overlapping or adjacent shapes allow 
the eye to blend or isolate. Both perfumes and 
paint (and its pigments) are crafted from recipes 
of minerals and organic matter. Each discipline 
embraces its own science, but aims to create an 
experience more spiritual or emotional. In these 
vividly colorful paintings Fazzolari carefully 
weighs values of intensity and depth, balancing 
harmony and discordance. Tuesdays-Saturdays, 
11 a.m.-6 p.m. Continues through Aug. 26. 
Free. Venetie (1500-2017): An exhibition of 
new works by Bull.Miletic, the collaborative 
team of Synne Bull and Dragan Miletic. Venetie 
(1500-2017) re-examines Jacopo de’ Barbari’s 
famous woodcut from 1500, View of Venice, 
by exploring the print’s historic cartographic 
principles of composite imaging and spatial 
control while shedding light on its new material 
life as an assemblage of micro-temporal events 
distributed across networks into new topological 
configurations. Tuesdays-Saturdays, 11 a.m.-6 
p.m. Continues through Aug. 26. Free. 14 Geary 
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Street, San Francisco. 

Dolby Chadwick Gallery. Artist As Subject: 20th 
Anniversary Celebration: This exhibition honors 
this talented group by locating the artist at 
its center as the subject. To accomplish this, 
the gallery invited thirty-two artists to create 
self-portraits—though not necessarily in the tra- 
ditional sense. It has been said that every great 
artwork is in fact a self-portrait, emerging from 
deep within to offer insights, even if fleeting and 
ambiguous, into one’s life, feelings, or thoughts. 
Tuesdays-Saturdays. Continues through Aug. 31. 
Free. 210 Post, San Francisco, 415-956-3560, 
dolbychadwickgallery.com. 

Embark Gallery. A Few Select Bits of All Knowledge: 
A Visual Archive: For A Few Select Bits of All 
Knowledge: A Visual Archive, Nickel mines the 
image collection of the Internet Archive—an 
ever-expanding visual database of user gen- 
erated digital (and digitized) media—for the 
raw materials to create large-scale scroll-like 
tableaus. These digital collages of seemingly 
unrelated images have been filtered through the 
eclectic categories employed by the Whole Earth 
Catalog—a publication that acted as compen- 
dium and how-to guide for the utopian visions 
enacted by the self-sufficient back-to-the-land 
communities of the 1960s and 70s. Saturdays, 
Sundays, 12-5 p.m. Continues through Aug. 19. 
Free. www.embarkgallery.com. Lurid Ecologies: 
Ways of Seeing the Bay: Geis has partnered with 
the Smithsonian Environmental Research Center 
to develop an exhibition responding to their 
work monitoring, conserving and restoring the 
San Francisco Bay. For Embark, Geis reimagines 
the substrates set in the bay for colonization by 
Ostrea lurida, the native oyster, as microcosms 
for a series of phantasmagoric drawings made 
using mud pigment from the Bay. These drawings 
are shown alongside a 3-channel video instal- 
lation, shot in research tanks at the Romberg 
Tiburon Center. The collected works reconsider 
the techniques and apparatus of ecological 
research to address how scientific and aesthetic 
framing of environments inform how we look. 
Saturdays, Sundays, 12-5 p.m. Continues through 
Aug. 19. Free. www.embarkgallery.com. Fort 
Mason, Bldg. B, San Francisco, 323-868-1798, 
embarkgallery.com. 

Ever Gold Gallery. Guy Overfelt. A.C.A.B., 1995 - 
2017: The fourth major San Francisco exhibition 
devoted to the politically charged, darkly 
exuberant art of Guy Overfelt. Comprised of 
six major works spanning the artist's career, 
this exhibition constitutes a long-overdue, 
comprehensive survey in his adopted city. 
Wednesdays-Saturdays, 12-5 p.m. Continues 
through Aug. 19. Free. 441 O'Farrell, San Fran- 
cisco, 415-796-3676, evergoldgallery.com. 

Hosfelt Gallery. Rina Banerjee: Human Likeness: 
Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=ex- 
hibitions&id=315. 260 Utah, San Francisco, 
415-495-5454, hosfeltgallery.com. 

Mirus Gallery. Nu Geometry: A group exhibition 
featuring work from acclaimed international, 
as well as local, contemporary artists who use 
geometric abstraction to mirror the complex- 
ities of the visual landscapes of contemporary 
society. Featuring Anna Taratiel, Damon Soule 
and more. Tuesdays-Saturdays, 12-6 p.m. Con- 
tinues through Aug. 12. Free. 540 Howard, San 
Francisco, 415-543-3440, mirusgallery.com. 

Modern Eden. Flower Child: Contemporary Art- 
work Inspired by San Francisco's Summer 
of Love: This August (2017) will mark the 50 
year anniversary of San Francisco's infamous 
Summer of Love. This event was highlighted 
by the largest gathering of Hippies (or Flower 
Children), the rise of 60's music legends, and 
the widespread use of psychedelic drugs, all 
culminating in the summer of 1967 in the city's 
Haight-Ashbury neighborhood. The late 60s 
marked the beginning of the counterculture 
movement that would grow to attract and give 
rise to the great artists, activists, writers, free- 
thinkers of the 20th century. Starting Aug. 12. 
Sat., Aug. 12, 6-9 p.m.; Wednesdays-Saturdays, 
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12-6 p.m. Continues through Sept. 2. Free. 
www.moderneden.com/pages/flower-child. 
801 Greenwich, San Francisco, 415-956-3303, 
moderneden.com. 

Modernism. Tony Hernandez: Requiem of Mind 
and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images 
of boys and girls who struggled through the 
Great Depression, especially in the ghettos of 
the Bronx where his grandparents lived. Witha 
deceptively simple visual vocabulary, depicting 
children adrift in a featureless landscape, he 
creates vignettes of a subtle psychological 
power. His poignant compositions are distilled 
down to their emotional essence, granting 
viewers entry into a world of transcendence. 
Tuesdays-Saturdays, 10 a.m.-5:30 p.m. Continues 
through Aug. 19. Free. 685 Market, San Francisco, 
415-541-0461, modernisminc.com. 

Mule Gallery. Jen Hewett: Weedwatching: As a 
child growing up in LA, printmaker and textile 
artist Jen Hewett didn’t pay close attention to 
the laws surrounding her. Lawns were meant to 
be lush, mown, and uniformly green - a near- 
ly-impossible feat in constantly drought-stricken 
California. It wasn't until 2016, when California 
started to emerge from a five-year drought and 
the lawns of her neighboring park grew more 
quickly than its gardeners could manage that 
she noticed the diversity contained within a 
patch of grass - not just grasses, but also clover, 
mallow, plantain. Weedwatching is a collection of 
Jen's interpretations of these mini-landscapes. 
Saturdays, 1-6 p.m.; Mondays-Fridays, 9:30 
a.m.-6 p.m. Continues through Aug. 25. Free. 
80 Fresno Street, San Francisco. 

Public Works. Modernism art exhibition by Liz 
Mamorsky: A colorful exhibition of unique 
abstract paintings by Liz Mamorsky. Sat., Aug. 
12, 6-9 p.m. Free. www.publicsf.com/exhibitions/ 
modernist-by-liz-mamorsky-16164. 161 Erie, San 
Francisco, 415-932-0955, publicsf.com. 


Root Division. WILD: Wild is a two month 22 


artist interdisciplinary exhibition of artworks, 
performances and installations that attempt 
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to express the vast infinity of internal and 
external wilderness. Wild evokes the expanse 
of the natural environment and investigates 
deep internal psychological space. Suggestive 
of the mysterious wild inside and outside of us 
all, this exhibition honors the grand limitlessness 
of all things wild and the fragile spaces of the 
unknown. As the realities of human impact 
on our global ecosystems are escalating, this 
show points to the undeniable truths of our 
connectedness to everything living, and our 
increasingly mediated experience of nature. 
Wednesdays-Saturdays, 2-6 p.m. Continues 
through Aug. 12. Free. rootdivision.org/exhibi- 
tion-rd-gallery/wild. 1131 Mission, San Francisco, 
415-863-7668, rootdivision.org. 


SUNDAY, AUG. 13 


Embark Gallery. A Few Select Bits of All Knowledge: 


A Visual Archive: For A Few Select Bits of All 
Knowledge: A Visual Archive, Nickel mines the 
image collection of the Internet Archive—an 
ever-expanding visual database of user gen- 
erated digital (and digitized) media—for the 
raw materials to create large-scale scroll-like 
tableaus. These digital collages of seemingly 
unrelated images have been filtered through the 
eclectic categories employed by the Whole Earth 
Catalog—a publication that acted as compen- 
dium and how-to guide for the utopian visions 
enacted by the self-sufficient back-to-the-land 
communities of the 1960s and 70s. Saturdays, 
Sundays, 12-5 p.m. Continues through Aug. 19. 
Free. www.embarkgallery.com. Lurid Ecologies: 
Ways of Seeing the Bay: Geis has partnered with 
the Smithsonian Environmental Research Center 
to develop an exhibition responding to their 
work monitoring, conserving and restoring the 
San Francisco Bay. For Embark, Geis reimagines 
the substrates set in the bay for colonization by 
Ostrea lurida, the native oyster, as microcosms 
for a series of phantasmagoric drawings made 
using mud pigment from the Bay. These drawings 
are shown alongside a 3-channel video instal- 
lation, shot in research tanks at the Romberg 
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Tiburon Center. The collected works reconsider 
the techniques and apparatus of ecological 
research to address how scientific and aesthetic 
framing of environments inform how we look. 
Saturdays, Sundays, 12-5 p.m. Continues through 
Aug. 19. Free. www.embarkgallery.com. Fort 
Mason, Bldg. B, San Francisco, 323-868-1798, 
embarkgallery.com. 


MONDAY, AUG. 14 


Andrea Schwartz Gallery. Chad Hasegawa: 


wall colorings: In Chad Hasegawa’s current 
body of work, he molds his resourceful street 
art background with his fine art influences. 
Hasegawa’s nonobjective paintings rely on 
forms and colors, as they relate to one another 
and create a single shape. Hasegawa takes his 
concerns for painting something that lasts in 
the outdoors, and applies the same techniques 
when approaching a canvas. Mondays-Fridays, 
9 a.m.-5 p.m. Continues through Aug. 31. Free. 
545 Fourth St., San Francisco, 415-495-2090, 
asgallery.com. 


Mule Gallery. Jen Hewett: Weedwatching: As a 


child growing up in LA, printmaker and textile 
artist Jen Hewett didn't pay close attention to 
the laws surrounding her. Lawns were meant to 
be lush, mown, and uniformly green - a near- 
ly-impossible feat in constantly drought-stricken 
California. It wasn't until 2016, when California 
started to emerge from a five-year drought and 
the lawns of her neighboring park grew more 
quickly than its gardeners could manage that 
she noticed the diversity contained within a 
patch of grass - not just grasses, but also clover, 
mallow, plantain. Weedwatching is a collection of 
Jen's interpretations of these mini-landscapes. 
Saturdays, 1-6 p.m.; Mondays-Fridays, 9:30 
a.m.-6 p.m. Continues through Aug. 25. Free. 
80 Fresno Street, San Francisco. 


TUESDAY, AUG. 15 


Andrea Schwartz Gallery. Chad Hasegawa: 


wall colorings: In Chad Hasegawa's current 


body of work, he molds his resourceful street 
art background with his fine art influences. 
Hasegawa’'s nonobjective paintings rely on 
forms and colors, as they relate to one another 
and create a single shape. Hasegawa takes his 
concerns for painting something that lasts in 
the outdoors, and applies the same techniques 
when approaching a canvas. Mondays-Fridays, 
9 a.m.-5 p.m. Continues through Aug. 31. Free. 
545 Fourth St., San Francisco, 415-495-2090, 
asgallery.com. 


Anglim Gilbert Gallery. Venetie (1500-2017): An 


exhibition of new works by Bull.Miletic, the 
collaborative team of Synne Bull and Dragan 
Miletic. Venetie (1500-2017) re-examines Jacopo 
de’ Barbari's famous woodcut from 1500, View 
of Venice, by exploring the print’s historic car- 
tographic principles of composite imaging and 
spatial control while shedding light on its new 
material life as an assemblage of micro-temporal 
events distributed across networks into new 
topological configurations. Tuesdays-Saturdays, 
11 a.m.-6 p.m. Continues through Aug. 26. Free. 
Bruno Fazzolari: Synesthesia: Bruno Fazzolari's 
latest presentation will feature 12 small-scale 
flashe (vinyl base paint) paintings on paper, 
abstract compositions in color that invite an 
associative and intuitive response. Layers of 
mottled color, measured out in overlapping or 
adjacent shapes allow the eye to blend or isolate. 
Both perfumes and paint (and its pigments) are 
crafted from recipes of minerals and organic 
matter. Each discipline embraces its own sci- 
ence, but aims to create an experience more 
spiritual or emotional. In these vividly colorful 
paintings Fazzolari carefully weighs values of 
intensity and depth, balancing harmony and 
discordance. Tuesdays-Saturdays, 11 a.m.-6 
p.m. Continues through Aug. 26. Free. 14 Geary 
Street, San Francisco. 


Center for the Arts, Religion, and Education 


(CARE). The Erosion of Memory: Works by 
Anne Tait: Tait’s work is influenced by vernac- 
ular 19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 


glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 


Dolby Chadwick Gallery. Artist As Subject: 20th 


Anniversary Celebration: This exhibition honors 
this talented group by locating the artist at 
its center as the subject. To accomplish this, 
the gallery invited thirty-two artists to create 
self-portraits—though not necessarily in the tra- 
ditional sense. It has been said that every great 
artwork is in fact a self-portrait, emerging from 
deep within to offer insights, even if fleeting and 
ambiguous, into one’s life, feelings, or thoughts. 
Tuesdays-Saturdays. Continues through Aug. 31. 
Free. 210 Post, San Francisco, 415-956-3560, 
dolbychadwickgallery.com. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: 


Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=ex- 
hibitions&id=315. 260 Utah, San Francisco, 
415-495-5454, hosfeltgallery.com. 


Modernism. Tony Hernandez: Requiem of Mind 


and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images 
of boys and girls who struggled through the 
Great Depression, especially in the ghettos of 
the Bronx where his grandparents lived. Witha 
deceptively simple visual vocabulary, depicting 
children adrift in a featureless landscape, he 
creates vignettes of a subtle psychological 
power. His poignant compositions are distilled 
down to their emotional essence, granting 
viewers entry into a world of transcendence. 
Tuesdays-Saturdays, 10 a.m.-5:30 p.m. Continues 
through Aug. 19. Free. 685 Market, San Francisco, 
415-541-0461, modernisminc.com. 


Mule Gallery. Jen Hewett: Weedwatching: As a 


child growing up in LA, printmaker and textile 
artist Jen Hewett didn’t pay close attention to 
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the laws surrounding her. Lawns were meant to 
be lush, mown, and uniformly green - a near- 
ly-impossible feat in constantly drought-stricken 
California. It wasn't until 2016, when California 
started to emerge from a five-year drought and 
the lawns of her neighboring park grew more 
quickly than its gardeners could manage that 
she noticed the diversity contained within a 
patch of grass - not just grasses, but also clover, 
mallow, plantain. Weedwatching is a collection of 
Jen's interpretations of these mini-landscapes. 
Saturdays, 1-6 p.m.; Mondays-Fridays, 9:30 
a.m.-6 p.m. Continues through Aug. 25. Free. 
80 Fresno Street, San Francisco. 


WEDNESDAY, AUG. 16 


Andrea Schwartz Gallery. Chad Hasegawa: 
wall colorings: In Chad Hasegawa’s current 
body of work, he molds his resourceful street 
art background with his fine art influences. 
Hasegawa’s nonobjective paintings rely on 
forms and colors, as they relate to one another 
and create a single shape. Hasegawa takes his 
concerns for painting something that lasts in 
the outdoors, and applies the same techniques 
when approaching a canvas. Mondays-Fridays, 
9 a.m.-5 p.m. Continues through Aug. 31. Free. 
545 Fourth St., San Francisco, 415-495-2090, 
asgallery.com. 

Anglim Gilbert Gallery. Bruno Fazzolari: Synes- 
thesia: Bruno Fazzolari's latest presentation will 
feature 12 small-scale flashe (vinyl base paint) 
paintings on paper, abstract compositions in 
color that invite an associative and intuitive 
response. Layers of mottled color, measured 
out in overlapping or adjacent shapes allow 
the eye to blend or isolate. Both perfumes and 
paint (and its pigments) are crafted from recipes 
of minerals and organic matter. Each discipline 
embraces its own science, but aims to create an 
experience more spiritual or emotional. In these 
vividly colorful paintings Fazzolari carefully 
weighs values of intensity and depth, balancing 
harmony and discordance. Tuesdays-Saturdays, 
11 a.m.-6 p.m. Continues through Aug. 26. 
Free. Venetie (1500-2017): An exhibition of 
new works by Bull.Miletic, the collaborative 
team of Synne Bull and Dragan Miletic. Venetie 
(1500-2017) re-examines Jacopo de’ Barbari's 
famous woodcut from 1500, View of Venice, 
by exploring the print’s historic cartographic 
principles of composite imaging and spatial 
control while shedding light on its new material 
life as an assemblage of micro-temporal events 
distributed across networks into new topological 
configurations. Tuesdays-Saturdays, 11 a.m.-6 
p.m. Continues through Aug. 26. Free. 14 Geary 
Street, San Francisco. 

Dolby Chadwick Gallery. Artist As Subject: 20th 
Anniversary Celebration: This exhibition honors 
this talented group by locating the artist at 
its center as the subject. To accomplish this, 
the gallery invited thirty-two artists to create 
self-portraits—though not necessarily in the tra- 
ditional sense. It has been said that every great 
artwork is in fact a self-portrait, emerging from 
deep within to offer insights, even if fleeting and 
ambiguous, into one’s life, feelings, or thoughts. 
Tuesdays-Saturdays. Continues through Aug. 31. 
Free. 210 Post, San Francisco, 415-956-3560, 
dolbychadwickgallery.com. 

Ever Gold Gallery. Guy Overfelt. A.C.A.B., 1995 - 
2017: The fourth major San Francisco exhibition 
devoted to the politically charged, darkly 
exuberant art of Guy Overfelt. Comprised of 
six major works spanning the artist's career, 
this exhibition constitutes a long-overdue, 
comprehensive survey in his adopted city. 
Wednesdays-Saturdays, 12-5 p.m. Continues 
through Aug. 19. Free. 441 O'Farrell, San Fran- 
cisco, 415-796-3676, evergoldgallery.com. 

Hosfelt Gallery. Rina Banerjee: Human Likeness: 
Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=ex- 
hibitions&id=315. 260 Utah, San Francisco, 
415-495-5454, hosfeltgallery.com. 

Modern Eden. Flower Child: Contemporary Art- 


work Inspired by San Francisco's Summer 
of Love: This August (2017) will mark the 50 
year anniversary of San Francisco's infamous 
Summer of Love. This event was highlighted 
by the largest gathering of Hippies (or Flower 
Children), the rise of 60’s music legends, and 
the widespread use of psychedelic drugs, all 
culminating in the summer of 1967 in the city's 
Haight-Ashbury neighborhood. The late 60s 
marked the beginning of the counterculture 
movement that would grow to attract and give 
rise to the great artists, activists, writers, free- 
thinkers of the 20th century. Starting Aug. 12. 
Sat., Aug. 12, 6-9 p.m.; Wednesdays-Saturdays, 
12-6 p.m. Continues through Sept. 2. Free. 
www.moderneden.com/pages/flower-child. 
801 Greenwich, San Francisco, 415-956-3303, 
moderneden.com. 

Modernism. Tony Hernandez: Requiem of Mind 
and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images 
of boys and girls who struggled through the 
Great Depression, especially in the ghettos of 
the Bronx where his grandparents lived. Witha 
deceptively simple visual vocabulary, depicting 
children adrift in a featureless landscape, he 
creates vignettes of a subtle psychological 
power. His poignant compositions are distilled 
down to their emotional essence, granting 
viewers entry into a world of transcendence. 
Tuesdays-Saturdays, 10 a.m.-5:30 p.m. Continues 
through Aug. 19. Free. 685 Market, San Francisco, 
415-541-0461, modernisminc.com. 

Mule Gallery. Jen Hewett: Weedwatching: As a 
child growing up in LA, printmaker and textile 
artist Jen Hewett didn’t pay close attention to 
the laws surrounding her. Lawns were meant to 
be lush, mown, and uniformly green - a near- 
ly-impossible feat in constantly drought-stricken 
California. It wasn't until 2016, when California 
started to emerge from a five-year drought and 
the lawns of her neighboring park grew more 
quickly than its gardeners could manage that 
she noticed the diversity contained within a 
patch of grass - not just grasses, but also clover, 
mallow, plantain. Weedwatching is a collection of 
Jen's interpretations of these mini-landscapes. 
Saturdays, 1-6 p.m.; Mondays-Fridays, 9:30 
a.m.-6 p.m. Continues through Aug. 25. Free. 
80 Fresno Street, San Francisco. 





THURSDAY, AUG. 10 


Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free. Brainwash Cafe & 
Laundromat, 1122 Folsom, San Francisco, 415- 
861-3663, brainwash.com. 

Comedy Oakland: Weekly comedy featuring up- 
and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

Desi Comedy Fest: The Desi Comedy Fest is back 
for its third year with 50 comedians traveling 
from nine countries to be part of the fest. Thu., 
Aug. 10, 8-10 p.m., $25-$35, www.desicomedy- 
fest.com. Cobb's Comedy Club, 915 Columbus, 
San Francisco, 415-928-4320, cobbscomedy.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Joey Diaz: Thu., Aug. 10, 8 p.m.; Fri., Aug. 11, 8 & 
10:15 p.m.; Sat., Aug. 12, 7 & 9:15 p.m., Sold Out. 
Punch Line, 444 Battery, San Francisco, 415-397- 
7573, punchlinecomedyclub.com. 

The Mission Position: Weekly stand-up comedy 
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showcase hosted by Matt Lieb, Kate Willett, 
Jessica Sele, Richard Toomer, and Torio Van 
Grol. Thursdays, 8 p.m., $10, missionpositionlive. 
com. Lost Weekend Video, 1034 Valencia, San 
Francisco, 415-643-3373, www.lostweekend- 
video.com. 

Nightlife on Mars: Free weekly comedy night 
with Nightlife on Mars (hosted by Ryan Cronin) 
plus guests. Thursdays, 8:30 p.m., free, night- 
lifeonmars.com. Murphy's Pub, 217 Kearny St., 
San Francisco, 415-693-9588. 

Rock n Roll Comedy Jam: Featuring music by 
Medicine Bug and comedy by Affirmative Action 
Heroes, plus guests. Thursdays, 8 p.m., $5-$20, 
facebook.com/medicinebug. Milk Bar, 1840 
Haight, San Francisco, 415-387-6455, milksf.com. 

Storking Comedy: Stand-Up at a Music Venue: 
Storking Comedy showcases the funniest up 
and coming Bay Area comedians. The show 
also features hilarious interviews with each 
performer. Live music often follows the comedy 
show at 9:30 pm. All comedy audience members 
receive a discounted cover charge to see the 
bands. Thursdays, 7:30-9 p.m., Free, sadcom- 
edyrsvp@gmail.com, www.storkclubcomedy. 
eventbrite.com. Stork Club, 2330 Telegraph, 
Oakland, 510-444-6174, storkcluboakland.com. 

Where the Funny Things Are: Comedy open mic 
hosted by Christian Reyes. Thursdays, 7 p.m. 
The Basement, 222 Hyde, San Francisco, 415- 
142-7222, thebasementsf.com. 


FRIDAY, AUG. 11 


Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 8 p.m., $15, bestofsf- 
standup.com. The Variety Preview Room (The 
Hobart Building), 582 Market, San Francisco, 
415-781-3893, varietync.org/screening-room. 

Brainwash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 
8 p.m., free. Brainwash Cafe & Laundromat, 
1122 Folsom, San Francisco, 415-861-3663, 
brainwash.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 
and Scott Simpson offer comedians (and audi- 
ences) a chance to unburden their minds at this 
regular night of stand-up. Fridays, Saturdays, 
10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 
8 p.m. Balancoire, 2565 Mission, San Francisco, 
415-920-0577, balancoiresf.com. 

Comedy Oakland: Weekly comedy featuring up- 
and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

The Corey Holcomb 5150 Show: Fri., Aug. 11, 8 & 
10:15 p.m.; Sat., Aug. 12, 7:30 & 9:45 p.m., $25- 
$35. Cobb's Comedy Club, 915 Columbus, San 
Francisco, 415-928-4320, cobbscomedy.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Joey Diaz: Thu., Aug. 10, 8 p.m.; Fri., Aug. 11, 8 & 
10:15 p.m.; Sat., Aug. 12, 7 & 9:15 p.m., Sold Out. 
Punch Line, 444 Battery, San Francisco, 415-397- 
7573, punchlinecomedyclub.com. 

Mortified: Storytelling series where authors 
perform works from their own teenage journals, 
poems, schoolwork, and other embarrassing 
youth paraphernalia. Second Friday of every 
month, 7:30 p.m., $15-$21, getmortified.com. 
DNA Lounge, 375 1th St., San Francisco, 415- 
626-1409, dnalounge.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live 
audience. Fridays, 8 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 
2781 21st St., San Francisco, mutinyradio.fm. 

Sad Comedy: Comedy House Show with Free 
Soup: Sad Comedy is Oakland's DIY comedy 
show that features a lineup of some of the Bay 
Area's best comedians, a new musical act every 
month, and a hearty helping of free, vegan 
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homemade soup for every audience member. 
Second Friday of every month, 8 p.m., Free 
with RSVP, sadcomedyrsvp@gmail.com, www. 
sadcomedy.eventbrite.com. Sycamore Co-Op, 
737 Sycamore St, Oakland. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

So You Think You Can Lap Dance?: A half-dozen 
contestants try their hands (and hips) at per- 
forming improvised lap dances on volunteers, 
with the audience choosing which one wins a 
totally sweet $25 gift certificate to Ross Dress 
for Less. Second Friday of every month, 10:30 
p.m., $15-$20. PianoFight, 144 Taylor, San Fran- 
cisco, 415-816-3691, pianofight.com. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at 
this long-running weekly comedy catharsis. 
Fridays, 10:30 p.m., free with RSVP, endgames- 
improv.com. Stage Werx, 446 Valencia, San 
Francisco, stagewerx.org. 


SATURDAY, AUG. 12 


Brainwash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 
8 p.m., free. Brainwash Cafe & Laundromat, 
1122 Folsom, San Francisco, 415-861-3663, 
brainwash.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 


and Scott Simpson offer comedians (and audi- 
ences) a chance to unburden their minds at this 
regular night of stand-up. Fridays, Saturdays, 
10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

Comedy Oakland: Weekly comedy featuring up- 
and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

The Corey Holcomb 5150 Show: Fri., Aug. 11, 8 & 
10:15 p.m.; Sat., Aug. 12, 7:30 & 9:45 p.m., $25- 
$35. Cobb's Comedy Club, 915 Columbus, San 
Francisco, 415-928-4320, cobbscomedy.com. 

Cynic Cave: Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, San 
Francisco, un-scripted.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Godfrey's Reality Check & Talent Extravaganza: 
A wacky talent showcase with host Meredith 
Godfrey. Second Saturday of every month, 8 
p.m., free. The Hearth, 4701 Geary Blvd., San 
Francisco, 415-751-0200. 





Comedy 


MORTIFIED LIVE 


Friday, Aug. 11, 7:30 p.m., DNA Lounge, 375 11th St. $15-$23; 


getmortified.com 


The podcast declared a “cultural phenomenon” by Newsweek is on a live tour 
this summer, bringing secondhand embarrassment straight to San Francis- 
co. Mortified Live is a storytelling event where adults share childhood arti- 
facts with the audience and divulge embarrassing stories about growing up. 
Tune in to hear strangers talk about their first crush, angsty clashes with 
mom, and other wacky youthful hijinks. 
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Joey Diaz: Thu., Aug. 10, 8 p.m.; Fri., Aug. 11, 8 & 
10:15 p.m.; Sat., Aug. 12, 7 & 9:15 p.m., Sold Out. 
Punch Line, 444 Battery, San Francisco, 415-397- 
7573, punchlinecomedyclub.com. 

Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 
p.m., $5. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

The Setup: A stand-up comedy show in the heart 
of San Francisco that features comedians from 
around the country as well as local rising stars. 
Saturdays, 8-9:30 p.m., $5. The Basement, 222 
Hyde, San Francisco, 415-742-7222, thebase- 
mentsf.com. 

SF Tonight!: Suffering from bad news burnout? 
Let Endgames Improv turn headlines into 
punchlines at this interactive and spontaneous 
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PLEASE ENJOY RESPONSIBLY 


comedy show. Saturdays, 10:30 p.m., $5, end- 
gamesimprov.com. Stage Werx, 446 Valencia, 
San Francisco, stagewerx.org. 


SUNDAY, AUG. 13 


The Goddamn Comedy Jam: w/ Josh Adam Meyers 
Sun., Aug. 13, 9:30 p.m., $22-$25. Rickshaw 
Stop, 155 Fell, San Francisco, 415-861-2011, 
rickshawstop.com. 

Mike E. Winfield and Friends: Sun., Aug. 13, 
7:30 p.m., Sold Out. Cobb's Comedy Club, 915 
Columbus, San Francisco, 415-928-4320, cobb- 
scomedy.com. 

SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 


MONDAY, AUG. 14 


Hysteria: Comedy Open Mic for Women & 
Queers: Hosted by Irene Tu and Jessica Sele, 
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Party with the 

/  Modelo’s Luchador 

_ for. your chance te WiN 4 tickets tc a 


_ Golden State Warriors game. 


How to win: 
1) Visit sfweekly.com/lucha 


2) Choose a location to meet 
Modelo’s Luchador 


Housekeeping 

Caregiver & Babysitter 

Dog walking 

Personal Shopping & Errands 


www.MyPersonalHelperService.com 
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3) Snap a photo with the Luchador 
and upload to FB or IG using the 
#luchamodelo 


** One (1) winner will be selected at random from IG or FB and 
notified via social channel through which the photo was posted. 
Winner will be notified by 9/7/2017. 

Tickets will be for home game, date TBD** 
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with all genders welcome (but misogyny most 
definitely not). Mondays, 6 p.m. Oasis, 298 ith 
St., San Francisco, 415-985-4442, sfoasis.com. 

Joking, Not Slurred: Every other Monday, 5 
p.m.-midnight, free. Oddjob, 1337 Mission, San 
Francisco, 415-555-1337, oddjobsf.com. 

Melt the Mic: Free comedy night produced by 
Griffin Daley. Mondays, 8 p.m., free, griffindaley. 
com. Melt!, 700 Columbus, San Francisco, 415- 
392-9290, melt-cafe.com. 

Monday Happy Hour Comedy: Cara Tramontano 
hosts this free monthly stand-up showcase. 
Second Monday of every month, 7 p.m., free/ 
donation, mondayhappyhourcomedy.com. The 
Royale, 800 Post, San Francisco, 415-441-4099, 
theroyalesf.com. 

The Something Something Shindig: Second Mon- 
day of every month, 8 p.m., free. Milk Bar, 1840 
Haight, San Francisco, 415-387-6455, milksf.com. 


TUESDAY, AUG. 15 
Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 


Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 
San Francisco, 415-431-4278, harveyssf.com. 
The Layover Comedy Night: Tuesdays, 8 p.m., 
free. The Layover, 1517 Franklin, Oakland, 510- 

834-1517, oaklandlayover.com. 

Milkin’ It!: Local and national comics hosted by 
Jules Posner. Second and Third Tuesday of every 
month, 8 p.m., free. Milk Bar, 1840 Haight, San 
Francisco, 415-387-6455, milksf.com. 

Moe Greene: Comedy open mic hosted by Michael 
Brandon. Tuesdays, 7:30 p.m. The Basement, 
222 Hyde, San Francisco, 415-742-7222, the- 
basementsf.com. 

OMFG: Weekly comedy open mic. Tuesdays, 7 
p.m., free. OMG, 43 Sixth St., San Francisco, 
415-896-6374, clubomgsf.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumblir.com. 
Amnesia, 853 Valencia, San Francisco, 415-970- 
0012, amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 
8 p.m., $17-$27. 142 Throckmorton Theatre, 


“PTO 65% off BACK TO SCHOOL SALE 
ORGANIC MEETS COMFORT 





Mattresses, Toppers & Futons 
made with natural & certified organic materials 


Wool ¢ Latex ¢ Cotton ¢ Coconut coir *« Micro Coil 








NN 


Starting at $269.95 


Where comfort meets organic, it’s just natural like a couple 
in love. We carefully handcraft each mattresses, factory direct 
to you at the most unbelievably low prices. 


Over 45 natural and organic futons and mattresses, platforms, 
amish futon frames plus so much more. Comfort, support and 
completely chemical free, you deserve it, so come in today. 


~ JFUfnShOO 


www.thefutonshop.com 1-800-44-FUTON 
2150 Cesar Chavez St, San Francisco CA 94124 
(415) 920-6801 


11 California Location 
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142 Throckmorton, Mill Valley, 415-383-9600, 
142throckmortontheatre.com. 

Yum & Yummer: A Comedy Showcase: With Ruby 
Gill and Nicole Love. Third Tuesday of every 
month, 7 p.m., free, facebook.com/yummmer. 
Brainwash Cafe & Laundromat, 1122 Folsom, 
San Francisco, 415-861-3663, brainwash.com. 


WEDNESDAY, AUG. 16 


Comedy @ The Comet Club: Your free weekly 
chance to laugh in the Marina (instead of at it). 
Wednesdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, 
San Francisco, 415-567-5589. 

Comedy Machine: A one-night, three-round com- 
edy tournament featuring eight comedians all 
competing to be chosen as the champion. Unlike 
any other comedy show in the Bay Area, we give 
the power to the audience to choose who they 
want to see continue. Comedians literally live 
and die by the fans. Hosted weekly by comedian 
Will Cole. Wednesdays, 8:30-10 p.m., $7 adv., 
$10, www.facebook.com/sfcomedymachine. 
The Purple Onion at Kell’s, 530 Jackson St., 
San Francisco. 

Comically Curated: Comedians Jesse Hett, Spen- 
cer Latham, and Richard Toomer invite artists 
to submit their work to a panel of experts, i.e., 
them. Third Wednesday of every month, 9 p.m., 
$10. PianoFight, 144 Taylor, San Francisco, 415- 
816-3691, pianofight.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

H#HellaHustle Showcase: Weekly comedy pre- 
sented by True Hustle Entertainment. Wednes- 
days, 7 p.m., truehustleentertainment.com. 
Brainwash Cafe & Laundromat, 1122 Folsom, 
San Francisco, 415-861-3663, brainwash.com. 

Inside Baseball: Not sure what kind of comedy 
to see? Inside Baseball features all the kinds. 
A different lineup each week for 5 bucks at Stage 
Werx Theatre in SF. Wednesdays, 10-11:30 p.m., 
$5, insidebaseballcomedy.com. Stage Werx, 
446 Valencia, San Francisco, stagewerx.org. 

#PhotoBombSF: Hosts (and wannabe paparazzi) 
Red Scott and Imran G snap red carpet photos of 
audience members as they enter this comedy 
show, with public critiques of the results pro- 
viding added entertainment between stand-up 
routines. Third Wednesday of every month, 
8 p.m., $15-$20. PianoFight, 144 Taylor, San 
Francisco, 415-816-3691, pianofight.com. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tournament. 
Wednesdays, 8:30 p.m., $15, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, 
San Francisco, 415-955-1916, kellsirish.com. 

Shit Talk: Featuring comedians from around the 
Bay Area and special guests. Hosted by Yuri 
Kagan. Wednesdays, 7 p.m., Free. Oasis, 298 TIth 
St., San Francisco, 415-985-4442, sfoasis.com. 

Stand-Up Comedy Showcase: With Danny Dechi 
and guests. Third Wednesday of every month, 
7 p.m., free, dannydechi.com. Bazaar Cafe, 
5927 California, San Francisco, 415-831-5620, 
bazaarcafe.com. 

Sup Girl?: Monthly comedy showcase brought to 
you by Kelly Anneken, Aviva Siegel, and Kate 
Willett. Third Wednesday of every month, 8 
p.m., free, facebook.com/supgirlcomedy. The 
Royale, 800 Post, San Francisco, 415-441-4099, 
theroyalesf.com. 

Sylvan Brew: Third Wednesday of every month, 
8-9:30 p.m., Free, www.sylvanproductions. 
com. Speakeasy Ales and Lagers, 1195 Evans 
Ste. A, San Francisco, 415-642-3371, www. 
goodbeer.com. 

The Tabernacle: A weekly stand-up showcase 
hosted by 3 of San Francisco's hardest work- 
ing comedians: Steve Post, Allison Mick, and 
Jim McVeigh. Each Wednesday, The Taberna- 
cle features a strong, fresh, line-up of local 
heavy-hitters, bigger names you've seen on 
TV, and other out-of-town visitors. Wednesdays, 
7-8:30 p.m., $5-$10, facebook.com/tabernaclesf. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 

This Week’s Show: Fresh standup from the best 


comics in the Bay Area and beyond at San Fran- 
cisco’s top sports bar and nightclub--all for less 
than the price of a movie ticket. Wednesdays, 
8-10 p.m., $10. Fort One Bar & Lounge, 2801 
Leavenworth, San Francisco, 415-671-8081, 
fortisf.com. 


LITERARY EVENTS 





THURSDAY, AUG. 10 


Holla Back: Long-running weekly poetry open 
mic with a hip-hop vibe. Thursdays, 8 p.m., 
free/donation. EastSide Arts Alliance, 2277 
International, Oakland, 510-533-6629, east- 
sideartsalliance.com. 

Rhys Bowen ‘On Her Majesty's Frightfully Secret 
Service’: In the new Royal Spyness Mystery 
from the New York Times bestselling author 
of Crowned and Dangerous, Lady Georgiana 
Rannoch juggles secret missions from the 
Queen, Darcy, and her mother. But it’s all ina 
day's work when you're thirty-fifth in line to 
the British Crown. Thu., Aug. 10, 7-9 p.m., Free, 
bookshopwestportal.com/event/her-majes- 
tys-frightfully-secret-service. BookShop West 
Portal, 80 W. Portal, San Francisco, 415-564- 
8080, bookshopwestportal.com. 

Voz Sin Tinta: Monthly bilingual poetry reading 
series curated by Jose Hector Cadena and Mar- 
guerite Munoz. Second Thursday of every month, 
6:30 p.m., free, facebook.com/vozsintinta. 
Alley Cat Books, 3036 24th St., San Francisco, 
415-824-1761, alleycatbookshop.com. 

Why There Are Words: Monthly meetup of literary 
minds hosted and curated by Peg Alford Pursell. 
Second Thursday of every month, 7 p.m., $10, 
whytherearewords.com. Studio 333, 333 Cale- 
donia, Sausalito, 415-331-8272, studio333.info. 


SATURDAY, AUG. 12 


Writers with Drinks: Spoken-word variety show 
that mixes genres — including poetry, stand-up 
comedy, sci-fi, romance, mystery, erotica, 
memoir, and more — to raise money for local 


Literary 


nonprofits. Second Saturday of every month, 
7:30 p.m., $5-$20, writerswithdrinks.com. Elbo 
Room, 647 Valencia, San Francisco, 415-552- 
7788, elbo.com. 


SUNDAY, AUG. 13 


Christine Evelyn Volker discusses and signs 
“Venetian Blood”: Capturing the delicate 
beauty of Venice, the novel is a dark love poem 
to the city whose sinuous canals it traces. Sus- 
penseful and evocative, this multi-layered work 
is an intimate portrayal of a woman's perilous 
voyage of self-discovery. The reader is plunged 
into Venice's tangled web of alleys and canals, 
but soon realizes that the connections do not 
stop at the shores of the Adriatic. The fates of 
creatures far away, the tales of people without 
a voice, reverberate through the pages. Sun., 
Aug. 13, 3-4 p.m., Free, www.dieselbookstore. 
com/event/publication-party-christine-eve- 
lyn-volker-discusses-and-signs-venetian-blood. 
Diesel, A Bookstore, 5433 College, Oakland, 
510-653-9965, dieselbookstore.com. 


MONDAY, AUG. 14 


Left Coast Writers: Monthly readings by members 
of the LCW literary community. Second Monday 
of every month, 6 p.m., free, leftcoastwriters. 
com. Book Passage, 1 Ferry Building Ste. 42, San 
Francisco, 415-835-1020, bookpassage.com. 

Maetreyii Ma Nolan: Living Love: The Yoga of 
Yama & Niyama offers Maetreyii Ma Nolan's 
unique blend of the ancient teachings of yoga 
and modern psychology. It provides basic life 
principles to live by and offers teachings for 
happiness, compassion, self-love and self-re- 
alization. Mon., Aug. 14, 6-7:30 p.m., Free. Book 
Passage, 1 Ferry Building Ste. 42, San Francisco, 
415-835-1020, bookpassage.com. 

The Moth StorySLAM: Dan Kennedy presides 
over this monthly gathering of raconteurs at 
which 10 volunteers are randomly chosen to 
tell a five-minute tale. Second Monday of every 
month, 7 p.m., $8-$16, themoth.org. Rickshaw 
Stop, 155 Fell, San Francisco, 415-861-2011, 
rickshawstop.com. 

Perfectly Queer San Francsisco: “It Aint Just 
Genre!” night at Perfectly Queer San Francisco. 
Novelists Ralph Josiah Bardsley (romance), Tim 
Floreen (horror), and Bonnie J. Morris (science 
fiction) read. Free admission, refreshments, and 
door prizes. Mon., Aug. 14, 7 p.m., Free, www. 
facebook.com/events/1139646456179207. Dog 
Eared Books, 900 Valencia, San Francisco, 415- 


HAPPY HOUR CELEBRATION 
BY AUTHOR L.B. LEWIS 


Thursday, Aug. 10, 6:30-8 p.m. at the Mechanics’ Institute, 57 Post 


St. $20-$100; lblewis.com 


Writer L.B. Lewis hosts a presentation and happy-hour gathering to cel- 
ebrate the one-year anniversary of her debut novel, The Right of Way. The 
first release in Lewis’ upcoming trilogy, The Right of Way depicts the strug- 
gles and adventures of entering adulthood and managing financial stability, 
relationships, and independence. This Thursday, Lewis chats about the 
inspiration behind her first book and her recent U.K. book tour while min- 


gling over drinks with the audience. 
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282-1901, www.dogearedbooks.com. 

The Shout: Monthly storytelling event. Second 
Monday of every month, 7:30 p.m., $5-$20, 
theshoutstorytelling.com. Perch, 440 Grand, 
Oakland, 510-922-1507, facebook.com/per- 
chcoffee. 


TUESDAY, AUG. 15 


Danzy Senna: Heartbreaking and darkly comic, 
New People is a bold and unfettered page-turner 
that challenges our every assumption about 
how we define one another, and ourselves. 
Danzy Senna’s first novel, Caucasia, won the 
American Library Association's Alex Award. Tue., 
Aug. 15, 6-7:30 p.m., Free. Book Passage, 1 Ferry 
Building Ste. 42, San Francisco, 415-835-1020, 
bookpassage.com. 

Margaret Wilkerson Sexton discusses and signs 
“A Kind of Freedom”: Evelyn comes of age in 
New Orleans at the height of World War II. Her 
family inhabits the upper echelon of Black 
society, and when she falls for no-account 
Renard, she is forced to choose between her 
life of privilege and the man she loves. In 1982, 
Evelyn's daughter is a frazzled single mother 
grappling with her absent husband's drug 
addiction. Just as she comes to terms with 
his abandoning the family, he returns, ready 
to resume their old life. Jackie must decide if 
the promise of her husband is worth the near 
certainty he'll leave again. Tue., Aug. 15, 7-8 
p.m., Free. Diesel, A Bookstore, 5433 College, 
Oakland, 510-653-9965, dieselbookstore.com. 

Tuesdays at Readers: Weekly poetry readings 
curated by Jack Hirschman. Tuesdays, 6:30 p.m., 
free. North Beach Branch Library, 850 Columbus 
Ave, San Francisco, 415-355-5626, sfpl.org. 

The WordParty: Open mic poetry with hosts 
Jennifer Barone and Ingrid Keir, plus music by 
Nova Jazz. Third Tuesday of every month, 8 
p.m., donation, thewordparty.com. Viracocha, 
998 Valencia, San Francisco, 415-374-7048, 
viracochasf.com. 

Write Club: Writers spar in 7-minute bouts based 
on given themes. Hosted by Casey Childers and 
Steven Westdahl. Third Tuesday of every month, 
8 p.m., $5-$10, 647-2888, writeclubsf.com. 
Make-Out Room, 3225 22nd St., San Francisco, 
makeoutroom.com. 


WEDNESDAY, AUG. 16 


Lyrics & Dirges: Monthly reading series that 
features a mix of Bay Area writers from young to 
old. Third Wednesday of every month, 7:30 p.m., 
free. Pegasus Books Downtown, 2349 Shattuck, 
Berkeley, 510-649-1320, pegasusbookstore.com. 

Tom Perrotta: Sharp, witty, and provocative, Mrs. 
Fletcher is a timeless examination of sexuality, 
identity, parenthood, and the mistakes people 
make when they're no longer sure of where 
they belong. Tom Perrotta is the bestselling 
author of Election and Little Children. Wed., 
Aug. 16, 6-7:30 p.m., Free. Book Passage, 1 Ferry 
Building Ste. 42, San Francisco, 415-835-1020, 
bookpassage.com. 





THURSDAY, AUG. 10 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection explore 
the major cultures of Asia. Tuesdays-Sundays. 
200 Larkin, San Francisco, 415-581-3500, asi- 
anart.org. 
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The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Habitat Earth: 
The California Academy of Sciences’ newest 
planetarium show redefines the traditional 
concept of astronomical presentation, turning 
the telescopes around and focusing on the 
greatest wonder of the universe — Earth itself 
— as it invites viewers to discover what it means 
to live in today’s connected world on the only 
planet known to sustain biodiversity and life. 
Daily. Animal Attraction: Exhibit about the wild 
courtship and mating strategies in the animal 
kingdom. Daily. Earthquake: Treat your senses 
to seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
arecreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and 
more. Daily. Color of Life: The Academy's bright 
new summer show celebrates the chromatic 
diversity of nature with live animals, interactive 
displays, dioramas, videos, and more. Daily. 
Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Sharks and Rays: Learn 
about the Reef Lagoon’s residents. Tuesdays, 
Thursdays, 1:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 
NightLife: Weekly afterhours party featuring 
dance music, drinks, scientific presentations, 
hands-on activities, and more for people who 
like to pair their intellectual curiosity with a 
cocktail. Thursdays, 6-10 p.m. $10-$12. calacad- 
emy.org/events/nightlife. 55 Music Concourse, 
San Francisco, 415-379-8000, calacademy.org. 

Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 

Contemporary Jewish Museum. Lamp of the Cove- 
nant: Dave Lane, often described as “‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explorato- 
rium's earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Resonance: 
Unheard Sounds, Undiscovered Music: Pianist/ 
composer Sarah Cahill hosts this bimonthly 
series of avant-garde musical performances 
and live interviews. Thu., Oct. 9, 7 p.m. Pairings: 
Cultivating a Taste for Science Through Food: Clay 
Reynolds and Chef Loretta Keller of Seaglass 
Restaurant host this monthly meeting of the 
minds (and stomachs) for adults ages 18+. Second 
Thursday of every month, 7:30 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 
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GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 30 Years of Collecting Art 
That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
days. 4127 18th St., San Francisco, 415-621-1107, 
glbthistorymuseum.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant 
French Neoclassical interior of the Hotel de la 
Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 100 34th 
Ave., San Francisco, 415-750-3600, legionofhonor. 
famsf.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’'s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


FRIDAY, AUG. 11 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
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from the museum's permanent collection explore 
the major cultures of Asia. Tuesdays-Sundays. 
200 Larkin, San Francisco, 415-581-3500, asi- 
anart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Lo- 


cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Color of Life: The 
Academy's bright new summer show celebrates 
the chromatic diversity of nature with live 
animals, interactive displays, dioramas, videos, 
and more. Daily. Animal Attraction: Exhibit about 
the wild courtship and mating strategies in the 
animal kingdom. Daily. Earthquake: Treat your 
senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate 
tectonics, a recreation of a Victorian salon that 
shakes like two of San Francisco's most famous 
quakes, a planetarium show, interactive displays, 
and more. Daily. Habitat Earth: The California 
Academy of Sciences’ newest planetarium show 
redefines the traditional concept of astronomical 
presentation, turning the telescopes around and 
focusing on the greatest wonder of the universe 


— Earth itself — as it invites viewers to discover 
what it means to live in today’s connected world 
on the only planet known to sustain biodiversity 
and life. Daily. Penguin Feeding: Watch as the 
Academy's flightless friends are offered their 
breakfast and lunch. Daily, 10:30 a.m. & 3 p.m. 
Coral Reef Dive: Scientists dive into the Acade- 
my’s live coral tank and offer live explanations 
of its denizens. Daily, 11:30 a.m. & 2:30 p.m. 
Ssssnake Encounter: Get up close and personal 
with some of the Academy's scaly, slithering 
inhabitants. Daily, 3:30 p.m. 55 Music Concourse, 
San Francisco, 415-379-8000, calacademy.org. 


Chinese Historical Society of America. The 


Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the Cove- 


nant: Dave Lane, often described as ‘‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 


Exploratorium. Tactile Dome: One of the Explorato- 


rium's earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 





Museum Exhibit 


COLLAGE ANIMATION WITH KATHLEEN QUILLIAN 


Saturday, Aug. 12, noon-4 p.m. at the Exploratorium, Pier 15. $10- 


$20; exploratorium.edu 


Kathleen Quillian is a media artist from Oakland and co-director of Shape- 
shifters Cinema. This Saturday, she offers the rare opportunity to learn her 
technique for developing stop-motion collage animation. This workshop 
provides a lesson on the various styles of collage art, and a chance to layer 
your own images and materials into a dream collage animation. 
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addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium's 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. 30 Years of Collecting 
Art That Tells Our Stories: Elisabeth Cornu 
curates a selection of visual art that recalls 
scenes from the heady, hot, turbulent days of 
gay life from the 1960s to the 1990s. Mondays, 
Wednesdays-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant 
French Neoclassical interior of the Hotel de la 
Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 100 34th 
Ave., San Francisco, 415-750-3600, legionofhonor. 
famsf.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


SATURDAY, AUG. 12 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection explore 
the major cultures of Asia. Tuesdays-Sundays. 
200 Larkin, San Francisco, 415-581-3500, asi- 
anart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Animal Attraction: 
Exhibit about the wild courtship and mating strat- 
egies in the animal kingdom. Daily. Color of Life: 
The Academy's bright new summer show cele- 
brates the chromatic diversity of nature with live 
animals, interactive displays, dioramas, videos, 
and more. Daily. Earthquake: Treat your senses 
to seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
arecreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Habitat Earth: The California Academy of 
Sciences’ newest planetarium show redefines the 
traditional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what it 
means to live in today’s connected world onthe 
only planet known to sustain biodiversity and life. 


Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 


Chinese Historical Society of America. The 


Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the Cove- 


nant: Dave Lane, often described as “‘an outsider 
artist," has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 


Exploratorium. Tactile Dome: One of the Explorato- 


rium’s earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


GLBT History Museum. 30 Years of Collecting 


Art That Tells Our Stories: Elisabeth Cornu 
curates a selection of visual art that recalls 
scenes from the heady, hot, turbulent days of 
gay life from the 1960s to the 1990s. Mondays, 
Wednesdays-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 


Legion of Honor. The Salon Doré: Recently restored, 


this installation recreates the extravagant 
French Neoclassical interior of the Hotel de la 
Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 100 34th 
Ave., San Francisco, 415-750-3600, legionofhonor. 
famsf.org. 


Randall Museum. Meet the Animals: Live presen- 


tations about the animals who live at the mu- 
seum. Saturdays, 11 a.m. Free. 199 Museum, San 
Francisco, 415-554-9600, randallmuseum.org. 


Randall Museum @ Mission Art Center. Drop-In Sci- 


ence Workshop: Each week kids and parents can 
participate in artistic activities that illuminate 
some aspect of science. Saturdays, 10:30 a.m. 
$3-$5. Meet the Animals: Though the Randall's 
regular facilities in Corona Heights are tempo- 
rarily closed, the animals who live at the museum 
will make weekly trips down to the Mission for 
free live presentations. Saturdays, 11 a.m. Free. 
Drop-In Art Workshop: Get creative with arts 
and crafts projects for children and parents 
alike. Saturdays, 1 p.m. $3-$5. 745 Treat, San 
Francisco, 415-554-9600, randallmuseum.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
Sstallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
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Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


SUNDAY, AUG. 13 


Aquarium of the Bay. Otters: Watershed Ambas- 


sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 


Asian Art Museum. In a New Light: The Asian Art 


Museum Collection: More than 2,500 objects 
from the museum's permanent collection explore 
the major cultures of Asia. Tuesdays-Sundays. 
200 Larkin, San Francisco, 415-581-3500, asi- 
anart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Lo- 


cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 


California Academy of Sciences. Animal Attraction: 


Exhibit about the wild courtship and mating strat- 
egies in the animal kingdom. Daily. Color of Life: 
The Academy's bright new summer show cele- 
brates the chromatic diversity of nature with live 
animals, interactive displays, dioramas, videos, 
and more. Daily. Earthquake: Treat your senses 
to seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Habitat Earth: The California Academy of 
Sciences’ newest planetarium show redefines the 
traditional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what it 
means to live in today’s connected world on the 
only planet known to sustain biodiversity and life. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 


Contemporary Jewish Museum. Lamp of the Cove- 


nant: Dave Lane, often described as “‘an outsider 
artist," has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 


Exploratorium. Tactile Dome: One of the Explor- 


atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one's awareness of the 
sense of touch — reopens at the new location 
after a slight redesign. Tuesdays-Sundays. $12- 
$15 (in addition to regular museum admission). 
Permanent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium's 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


GLBT History Museum. 30 Years of Collecting Art 


That Tells Our Stories: Elisabeth Cornu curates 
a selection of visual art that recalls scenes 
from the heady, hot, turbulent days of gay 
life from the 1960s to the 1990s. Mondays, 
Wednesdays-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 


SFWEEKLY.COM 


lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 4127 18th St., San Francisco, 
415-621-1107, glbthistorymuseum.org. 

International Art Museum of America. Free Guided 
Museum Tour: Monthly tour of the [AMA's diverse 
exhibits and highlighted artists. Second Sunday of 
every month, 1:30 p.m. free. 1025 Market St., San 
Francisco, 415-376-6344, iamasf.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant French 
Neoclassical interior of the Hotel de la Trémoille 
in Paris. Tuesdays-Sundays. Bowles Porcelain 
Gallery: Porcelain from England and continental 
Europe. Tuesdays-Sundays. 100 34th Ave., San 
Francisco, 415-750-3600, legionofhonor.famsf.org. 

The Marine Mammal Center. Marine Science Sun- 
days: Learn about oceans and the wildlife within 
during classroom presentations and docent-led 
tours of the MMC. Second and Fourth Sunday of 
every month, 10 a.m.-5 p.m. Free. 2000 Bunker 
Road, Sausalito, marinemammalcenter.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the SFMOMA 
Collection: An exhibition of photographs from 
SFMOMA’s own collection that illustrate a wide 
range of photographic styles. Daily. 151 3rd St., 
San Francisco, 415-357-4000, www.sfmoma.org. 





THURSDAY, AUG. 10 


“Each and Every Thing”: With a focus on how the 
media and the digital experience resonates in the 
Trump presidency, Dan Hoyle’s wildly popular solo 
show “Each and Every Thing” will return to The 
Marsh San Francisco for the summer. “Each and 
Every Thing” stars Dan Hoyle, was developed with 
Charlie Varon and Maureen Towey, and is directed 
by Charlie Varon. Thursdays-Saturdays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through Aug. 
26, $25-$35 sliding scale, $55-$100 reserved, 
themarsh.org/each_and_every_thing/dan-hoyle/. 
The Marsh Theater, 1062 Valencia, San Francisco, 
415-826-5750, themarsh.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 

La Cage Aux Folles: Based on the great French-Ital- 
ian play and film, but most well known as a 
blockbuster Broadway musical that won 6 Tony 
Awards including Best Musical, Best Score, 
and Best Book, this is a rousing anthem that 
celebrates love, romance and being true to 
yourself. La Cage aux Folles, presented in the 
gritty style of an underground French Cabaret, 
glimmers with French flair, a wink and a grin at 
lifestyles and mores that seem at odds until they 
crumble under the power of love to transform. 
Tuesdays-Sundays. Continues through Sept. 17, 
$35-$100. San Francisco Playhouse, 450 Post, 
San Francisco, 415-677-9596, sfplayhouse.org. 

The Last Days of Judas Iscariot: Set in the court of 
free will versus divine mercy, Last Days of Judas Is- 
cariot examines the Bible's most notorious sinner. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 12, $20-$40. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 

MacBitch: Fluff up your shoulder pads and un- 
sheathe your daggers: MacBitch doth come. From 
the creative team behind last season's critical- 
ly-acclaimed and award-winning The Awakening 


SFWEEKLY.COM 


Theater 


WALLS 


Saturday, Aug. 12, 1:30 p.m. 
at Glen Park Canyon, Elk and 
Chenery St. Free; sfmt.org 


Performed by the Tony Award-win- 
ning San Francisco Mime Troupe, 
WALLS is a musical examining 
America — a nation composed of 
immigrants — and its obsession with 
cracking down on immigration. Called 
“a lesbian illegal-alien musical” by 


Breitbart, the show tells the story of L. Mary Jones, a fear-mongering agent 
for Immigration and Customs Enforcement, her lover Zaniyah Nahuatl, a 
certified “bad hombre,” and their quest for love in a country of intolerance. 


comes a brand new Frankenplay sprung forth 
from Shakespeare's Macbeth, sporting hints 
of Golding’s Lord of the Flies, and with totally 
sick aesthetics pillaged from your favorite cult 
films about high school hierarchies. Collaging 
classics with original text, MacBitch examines 
the formation of female identity around ambition 
and a prevailing culture of woman-on-woman 
violence through kitsch and cootie-catchers. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 19, $10-$20. Exit Stage Left, 156 Eddy, San 
Francisco, 415-673-3847, sffringe.org. 


FRIDAY, AUG. 11 


“Each and Every Thing”: With a focus on how the 
media and the digital experience resonates inthe 
Trump presidency, Dan Hoyle’s wildly popular solo 
show “Each and Every Thing” will return to The 
Marsh San Francisco for the summer. “Each and 
Every Thing” stars Dan Hoyle, was developed with 
Charlie Varon and Maureen Towey, and is directed 
by Charlie Varon. Thursdays-Saturdays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through Aug. 
26, $25-$35 sliding scale, $55-$100 reserved, 
themarsh.org/each_and_every_thing/dan-hoyle/. 
The Marsh Theater, 1062 Valencia, San Francisco, 
415-826-5750, themarsh.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 

La Cage Aux Folles: Based on the great French-Ital- 
ian play and film, but most well known as a 
blockbuster Broadway musical that won 6 Tony 
Awards including Best Musical, Best Score, 
and Best Book, this is a rousing anthem that 
celebrates love, romance and being true to 
yourself. La Cage aux Folles, presented in the 
gritty style of an underground French Cabaret, 
glimmers with French flair, a wink and a grin at 
lifestyles and mores that seem at odds until they 
crumble under the power of love to transform. 
Tuesdays-Sundays. Continues through Sept. 17, 
$35-$100. San Francisco Playhouse, 450 Post, 
San Francisco, 415-677-9596, sfplayhouse.org. 

The Last Days of Judas Iscariot: Set in the court of 
free will versus divine mercy, Last Days of Judas Is- 
cariot examines the Bible's most notorious sinner. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 12, $20-$40. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 

MacBitch: Fluff up your shoulder pads and un- 
sheathe your daggers: MacBitch doth come. From 
the creative team behind last season's critical- 
ly-acclaimed and award-winning The Awakening 
comes a brand new Frankenplay sprung forth 
from Shakespeare's Macbeth, sporting hints 
of Golding’s Lord of the Flies, and with totally 
sick aesthetics pillaged from your favorite cult 
films about high school hierarchies. Collaging 
classics with original text, MacBitch examines 
the formation of female identity around ambition 
and a prevailing culture of woman-on-woman 
violence through kitsch and cootie-catchers. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 19, $10-$20. Exit Stage Left, 156 Eddy, San 
Francisco, 415-673-3847, sffringe.org. 
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SATURDAY, AUG. 12 


“Each and Every Thing”: With a focus on how the 
media and the digital experience resonates inthe 
Trump presidency, Dan Hoyle’s wildly popular solo 
show “Each and Every Thing” will return to The 
Marsh San Francisco for the summer. “Each and 
Every Thing” stars Dan Hoyle, was developed with 
Charlie Varon and Maureen Towey, and is directed 
by Charlie Varon. Thursdays-Saturdays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through Aug. 
26, $25-$35 sliding scale, $55-$100 reserved, 
themarsh.org/each_and_every_thing/dan-hoyle/. 
The Marsh Theater, 1062 Valencia, San Francisco, 
415-826-5750, themarsh.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 

La Cage Aux Folles: Based on the great French-Ital- 
ian play and film, but most well known as a 
blockbuster Broadway musical that won 6 Tony 
Awards including Best Musical, Best Score, 
and Best Book, this is a rousing anthem that 
celebrates love, romance and being true to 
yourself. La Cage aux Folles, presented in the 
gritty style of an underground French Cabaret, 
glimmers with French flair, a wink and a grin at 
lifestyles and mores that seem at odds until they 
crumble under the power of love to transform. 
Tuesdays-Sundays. Continues through Sept. 17, 
$35-$100. San Francisco Playhouse, 450 Post, 
San Francisco, 415-677-9596, sfplayhouse.org. 

The Last Days of Judas Iscariot: Set in the court of 
free will versus divine mercy, Last Days of Judas Is- 
cariot examines the Bible’s most notorious sinner. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 12, $20-$40. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 

MacBitch: Fluff up your shoulder pads and un- 
sheathe your daggers: MacBitch doth come. From 
the creative team behind last season's critical- 
ly-acclaimed and award-winning The Awakening 


comes a brand new Frankenplay sprung forth 
from Shakespeare's Macbeth, sporting hints 
of Golding’s Lord of the Flies, and with totally 
sick aesthetics pillaged from your favorite cult 
films about high school hierarchies. Collaging 
classics with original text, MacBitch examines 
the formation of female identity around ambition 
and a prevailing culture of woman-on-woman 
violence through kitsch and cootie-catchers. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 19, $10-$20. Exit Stage Left, 156 Eddy, San 
Francisco, 415-673-3847, sffringe.org. 

Saturday Write Fever: S.F. Theater Pub’s Stuart Bou- 
sel and Megan Cohen host this “writing sprint” 
where hastily penned thematic monologues get 
performed before the ink even gets a chance to 
dry. Second Saturday of every month, 8:30 p.m., 
free. Exit Theatre, 156 Eddy, San Francisco, 415- 
673-3847, theexit.org. 


SUNDAY, AUG. 13 


Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 

La Cage Aux Folles: Based on the great French-Ital- 
ian play and film, but most well known as a 
blockbuster Broadway musical that won 6 Tony 
Awards including Best Musical, Best Score, and 
Best Book, this is a rousing anthem that cele- 
brates love, romance and being true to yourself. 
La Cage aux Folles, presented in the gritty style of 
an underground French Cabaret, glimmers with 
French flair, a wink and a grin at lifestyles and 
mores that seem at odds until they crumble under 
the power of love to transform. Tuesdays-Sundays. 
Continues through Sept. 17, $35-S100. San Francisco 
Playhouse, 450 Post, San Francisco, 415-677-9596, 
sfplayhouse.org. 


MONDAY, AUG. 14 


Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, 7:30 p.m., 


$7. The Marsh Theater, 1062 Valencia, San Francisco, 
415-826-5750, themarsh.org. 

Pint Sized Plays: Pint Sized Plays is made up of short 
plays set ina bar, written by Bay Area playwrights. 
The only rule is that each play can’t run longer than 
it takes a characters to finish a beer. Mon., Aug. 14, 
1:30-8:30 p.m.; Mon., Aug. 21, 7:30-8:30 p.m.; Mon., 
Aug. 28, 7:30-8:30 p.m., Free, www.pianofight.com. 
PianoFight, 144 Taylor, San Francisco, 415-816-3691, 
pianofight.com. 


TUESDAY, AUG. 15 


La Cage Aux Folles: Based on the great French-ltalian 
play and film, but most well knownas a blockbuster 
Broadway musical that won 6 Tony Awards including 
Best Musical, Best Score, and Best Book, this is a 
rousing anthem that celebrates love, romance 
and being true to yourself. La Cage aux Folles, 
presented in the gritty style of an underground 
French Cabaret, glimmers with French flair, a wink 
and a grin at lifestyles and mores that seem at 
odds until they crumble under the power of love to 
transform. Tuesdays-Sundays. Continues through 
Sept. 17, $35-$100. San Francisco Playhouse, 450 
Post, San Francisco, 415-677-9596, sfplayhouse.org. 


WEDNESDAY, AUG. 16 


Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Francisco, 
415-421-4222, beachblanketbabylon.com. 

La Cage Aux Folles: Based on the great French-ltalian 
play and film, but most well knownas a blockbuster 
Broadway musical that won 6 Tony Awards including 
Best Musical, Best Score, and Best Book, this is a 
rousing anthem that celebrates love, romance and 
being true to yourself. La Cage aux Folles, presented 
inthe gritty style of an underground French Cabaret, 
glimmers with French flair, a wink and a grin at 
lifestyles and mores that seem at odds until they 
crumble under the power of love to transform. 
Tuesdays-Sundays. Continues through Sept. 17, 
$35-$100. San Francisco Playhouse, 450 Post, 
San Francisco, 415-677-9596, sfplayhouse.org. 
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The Reveal 


Now 67, Alabama outsider artist Lonnie Holley makes sculpture that speaks to the lived reality of the Black experience in America, sometimes 


from beneath the fridge. 
By Jonathan Curiel 


On the June day that “Revela- 
tions: Art from the African American 
South” opened at the de Young Museum, 
artist Lonnie Holley shared a stage with 
two actors who are among the most cele- 
brated in their fields (Danny Glover and 
Delroy Lindo) and with art scholars who 
are equally esteemed. The introductory 
discussion was supposed to give the au- 
dience a more tangible connection to the 
paintings, sculpture, and other objects 
on display. It did, but it also confirmed 
something for those who had never 
heard of Holley: He keeps people spell- 
bound with his oratory, humor, and in- 
sights into art-making. 

Holley’s art does the same. He 
makes the kind of sculpture — and 
produces the kind of music — that 
changes people. It gets into their emo- 
tional and intellectual core and forces 
them to rethink art and history, as well 
as their own assumptions about how 
the world works. 

This is not an exaggeration. This is 
a fact. Anyone who attended Holley’s 
panel discussion will testify that Holley 
has a gift of “vision” and “spirit” that 
is undeniably powerful, and that he 
links art — poetically and practically 
— to things like humanity’s ability to 
steer the earth’s environment back to 
health. 

“We are the doctor, and the art is 
the medicine,” Holley said to raptur- 
ous applause that June day at the de 
Young. 

Who is Lonnie Holley? He’s the 
artist who made a piece called A Box for 
Woman: The Pure White Spirit Trapped 
in Her Space, a work 
whose pink veneer 
and white cross 
overlap with a mouse 
trap, mouse skeleton, 
other animal bones, 
a syringe, leaves, 
and organic debris. 
Holley created it from 
parts he found in the 
kitchen of a virtually 
blind neighbor in 
Birmingham, Ala. The 
neighborhood was 
economically poor. The neighbor, an 
older woman, was also poor. This was 
1989, when Holley was in his late 30s 
and had been making art for 10 years. 
He already had a reputation of being 
“an outsider artist” for his use of found 
materials. His first piece in 1979 was 
a pair of tombstones he made from 
sandstone after the deaths of a sister’s 
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“Revelations: Art 
from the African 
American South” 
Through April 1, 2018, at 


the de Young Museum, 50 
Hagiwara Tea Garden Dr. 
$6-$15; 415-750-3600 
or deyoung.famsf.org. 





two children. A Box for Woman, now 
ensconced on the first floor of the de 
Young, is an apotheosis of Holley’s ap- 
proach to art-making. Holley birthed A 
Box for Woman from a scene that would 
have repulsed and depressed many 
other people. 

“That piece we're honoring a woman 
that I had found all this material in her 
house,” Holley tells SF Weekly in his 
distinct vernacular during an almost- 
hour-long phone interview from Atlan- 
ta, where he now lives. “She had cata- 
racts in her eyes, and she could hardly 
see. So something had been stealing 
her meat that she had prepared for 
herself to eat, and she didn’t know if 
someone had been sticking their hand 
in the window and getting food off 
the stove. It was at the time when we 
were getting to move her out of the 
house — because of the [Birmingham] 
airport expansion, they had bought 
her property. The airport inspector 
had been alarming people to either 
clean up or get rid of certain amount of 
things that they had on their property. 
We was in the house, and I moved the 
refrigerator and the freezer — and 
that’s where all of that material was 
found, underneath the freezer. I tried 
to explain to her, “This is your problem, 
and this is what had been eating up 
your meat.’ 

“The reason I did the paint box and 
did everything pink is the condition 
that a lot of women — especially Afri- 
can-American women — are living in, 
in America,” Holley adds. “It’s not so 
much that we should be ghostly afraid, 
or spiritually afraid. Sometimes, the 
thing that’s actually 
in our household that 
we don’t know about 
is in the manner of 
spiritual and ghostly. 
So me putting that 
into that box, and 
putting a white cross 
there — the white 
cross indicating 
the spirit that we 
cannot see. You got 
to remember that 
this woman was 
half-blind. What I do is try to take the 
terms of everything and mix it into 
the conversation about a piece of art. 
I’m an African-American artist, and I 
try to show nothing but the truth with 
the materials that I gather, about our 
involvement, our adventure as we ad- 
ventured through the time periods.” 

In the American South, Holley 
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and generations of African-American 
artists before him have made art in 

a vacuum. Few major art museums 
were interested in their work, let alone 
collected it. Most of these artists were 
self-taught, and came of age at a time 
when racism, de facto segregation, and 
lynchings were commonplace. Without 
support from traditional institutions, 
these artists made art anyway, often 
out of discarded objects. 

“Tam the alarm clock,” Holley says, 
“of the wake-up of what materials there 
are for us to use.” 

Instead of exhibiting in galleries, 
these artists displayed their work in 
streets, on lawns, and anywhere else 
they found promising. Through word- 
of-mouth and the occasional champion 
like art historian and patron William 
Arnett, the art world eventually came 
calling. 

“Tm a part of something,” Holley 
says, that’s greater than my individu- 
alness.” 

Among the best-known works in 
“Revelations” are Gee’s Bend quilts, 
from Gee’s Bend, Ala., from a collec- 
tion that first toured in 2002 at the 
Museum of Fine Arts, Houston before 
going around the country, including a 
stop at the de Young in 2006. “Revela- 
tions” showcases gripping art by Purvis 
Young, a Miami painter whose Talking 
to the System depicts three young Afri- 
can-Americans addressing two rows of 
oversized heads; Joe Light, a Tennessee 
artist whose enamel-and-wood work 
Jealousy is a graphic depiction of a 
woman interrupting a potential fist 
fight between men; and Thornton Dial, 
an Alabama artist whose Strange Fruit: 
Channel 42 uses spray-can tops, cloth- 
ing, wood, and other objects to depict 
the hanging of a man from a television 
antenna. 

Dial passed away last year, Light in 
2005, and Young in 2010. Most of the 
artists in “Revelations” are dead. And 
their late recognition as professional 
artists is bittersweet — an example of 
an artistic shift that mirrors the culture 
at large. More Black Americans than 
ever have advanced to positions of 
prominence in the arts and academia. 
More Black Americans than ever are 
middle- and upper-class. The nation 
elected its first Black president. But 
the education system is still skewed 
against many Black Americans. And 
even as someone like Holley has made 
huge advancements in his life — even 
as he was invited to the White House 
under President Bill Clinton in 1995, 


and even as institutions like the Smith- 
sonian began collecting his work — he 
faced challenges that amounted to vir- 
tual discrimination. 

In 1997, Holley lived on a proper- 
ty that, like his neighbovr’s, was just 
minutes from the airport. That year, 
the Birmingham Airport Authority 
condemned the property, which was 
also Holley’s art studio and exhibit 
space, saying it needed the space for 
its $30 million expansion. The author- 
ity offered him just $14,000 to cover 
his costs, implying that the scores 
of artwork scattered in Holley’s yard 
amounted to junk. Holley sued the 
authority, asking for $250,000. He 
settled for $165,700 — and then, he 
had to move his life’s work to another 
Alabama property. The authority’s staff 
were akin to mainstream art collectors 
who thought Holley’s work was worth- 
less. Vandals desecrated Holley’s work 
in his Birmingham yard, sometimes 
with feces. 

“When I did get to be an artist, the 
hardest thing I had to deal with was the 
critic,’ Holley tells SF Weekly. “They was 
criticizing me. People were coming into 
my life saying that what I was doing 
didn’t make no sense, didn’t have no 





Lonnie 
Holley's A Box 
for Woman: 
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message. It was junk to them. It was 
garbage. They didn’t see nothing but 

a refrigerator full of cans and things. 
They didn’t see the leftover product of a 
woman’ life.” 

“T’m grateful,” he adds, “to have 
lived this long, in order to have 
achieved [what I did]. Art has proven to 
be the best function of education that I 
have seen in my life.” 

Holley, who now lives in a one-bed- 
room apartment, frequently travels 
around the country for art exhibits and 
gigs. His songs are otherworldly and 
trance-like, a unique mix of roots mu- 
sic, blues, quasi-gospel, quasi-folk, and 
spoken word, with lyrics and a voice 
that are uniquely Holley’s. On a track 
like “From the Other Side of the Pul- 
pit,” where band members use guitar, 
keyboard, and other instruments along 
with such non-instruments as metal 
pipes, Holley intones and growls, “Been 
want to go somewhere / Been want to 
tell somebody. / Been a loooong time. 

I want to tell it and I ain’t lyin’ /... See 
what I got to talk about. /... How I see 
the world. / ... The car is runnin’ out of 
gas. The tires are going kind of bald / 

May pop at any time, they may pop off. 
/... [want to climb mountains. I really 
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do want to climb.” 

As visitors enter one of the de 
Young exhibit’s main galleries, Holley’s 
music is playing overhead — seven 
songs, including “From the Other Side 
of the Pulpit,” that turn the gallery 
into an echo chamber of inspired, 
complicated feelings. It’s that gallery 
that contains Holley’s work, including 
A Box for Woman. It’s that gallery where 
you see art-goers squinting and closing 
their eyes and reacting to the art, both 
externally and internally. The entire 
exhibit is, indeed, a revelation — not 
just because this is art from the past, 
but because it exists in the present. 

Holley is still alive. He’s still making 
great art. (“The art and the music,” 
Holley says, “are coming from the same 
brain formations. ... It’s like Siamese 
twins.”) So are other Black artists in 
the American South. And the Atlanta 
nonprofit that William Arnett inspired, 
the Souls Grown Deep Foundation, is 
actively promoting the work of these 
artists. The de Young’s exhibit is the 
culmination of its recent purchase of 
62 works from the Souls Grown Deep 
Foundation, whose trustees include 
Jane Fonda. Matt Arnett, whose father 
is William Arnett, is one of Holley’s 
managers. 





Artist Lonnie 
Holley at the 
opening of 
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“Lonnie was certainly ready to bring 
his message in music and art to the 
world 30 years ago, and my dad was 
trying to get museums to bring this 
art to the public 30 years ago, and the 
de Young exhibit we could have done 
in the 1990s,” Arnett tells SF Weekly. 
“Lonnie was no less relevant in the 
1990s than he is now. It’s wonderful 
for all of us who've been following this 
art — and it’s wonderful for Lonnie — 
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to finally be recognized and celebrated, 
but his art was this good 30 years ago. 

.. Lonnie has been ahead of the curve 
of contemporary art for decades. In 
the ’80s, the world wasn’t ready for 
Lonnie, so he got dismissed in all kinds 
of ways.” 

Holley himself is more matter- 
of-fact and philosophical about the 
circuitous route he’s taken from the 
margins of the art world — and society 


— almost to its center. He’s the son 

of a woman who gave birth to 27 chil- 
dren. They had no money, and she gave 
Holley away to a woman who asked if 
she could have him. A few years later, 
that lady gave Holley to another wom- 
an, trading him for a bottle of whiskey, 
Holley says. That new woman’s partner 
abused Holley: beating him up, forc- 
ing him to do laborious chores, and 
leading him to run away. He got into 
trouble, and was sent to a kind of juve- 
nile hall — to what was then called the 
Alabama Industrial School for Negro 
Children, where he endured more 
beatings, one of which broke his legs. 
Holley learned farming. He was not 
formally educated, and became a father 
for the first time at age 15. 

Holley, whose grandmother and 
mother wanted him to be a preacher, 
doesn't say his life is “better” because 
of all the hardships and challenges he’s 
faced — just that his life is kind of em- 
blematic of many things about Black 
life in the southern U.S. He could have 
been an anonymous casualty. Instead, 
major media — including The New York 
Times — have profiled him in the past 
five years, and he’s invited to perform 
and talk around the country. At age 
67, Holley is more celebrated than he’s 


ever been. And younger people — art- 
ists or not, art-goers or not — look 

to him for inspiration. He uses art to 
teach young kids, telling them that 
creation and art-making is a satisfying 
way to channel their energies. 

“Malcolm said, ‘By any means nec- 
essary. That’s what Malcolm X said,” 
Holley said at the de Young panel dis- 
cussion. “But my thing is to get them 
away from the weapons, and see that 
all of this stuff is your dreams. By any 
means. Every plank on this slope — 
instead of seeing a kid deny himself or 
herself an opportunity, I want to show 
them the patterns within each plank. I 
want to show them the groove — the 
pine knot — and what a knot means. A 
knot is to be or knot to be. You under- 
stand what I’m saying?” 

The audience laughed and ap- 
plauded Holley. Then Holley said this: 
“Somebody said, “You think you can do 
good on Broadway?’ I am Broadway.” 

There was more applause for Holley. 
No one disputed him. No one dis- 
agreed. 


Jonathan Curiel has covered art and culture 
for SF Weekly since 2010. 
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Apache Couple 


199 Shotwell St. (by 16th Street) 


The young Apache couple who 
Douglas Miles depicts in his Mission Dis- 
trict mural look straight ahead, their 
eyes open, their mouths closed. There’s 
no drama and no great pageantry. The 
Apache man’s spear and dress, and the 
mountains in the background, hint at 
the couple’s ethnic origins and the dig- 
nity that Miles wanted to convey at the 
corner of 16th and Shotwell streets. 

“It’s a portrait of an Apache woman 
and an Apache man behind the woman 
in full support of the woman,” Miles 
tells SF Weekly in a phone interview 
from the San Carlos Apache Nation 
reservation in Arizona, a community 
of about 12,000 people that’s about 
two hours east of Phoenix. “It’s always 
important to have my voice, the indig- 
enous voice, that seems to be missing 
from so many industries and genres. 
You rarely see indigenous people in 
film, you're just now seeing them in 
television, on Netflix. You rarely hear 
about them in media — and, of course, 
in the street-art world, they’re almost 
nonexistent.” 

Miles spray-painted Apache Cou- 
ple in February, when he was an 
artist-in-residence at the de Young 
Museum. With the help of sponsors, 
he also did three other murals during 
his San Francisco stay, including one in 
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the Luggage Store Gallery’s Tenderloin 
National Forest on Ellis Street. Miles 
centers his work, which consists of 
paintings, murals, and skateboards 

— he’s the founder of Apache Skate- 
boards, and a former skateboarder 
himself — around proud Native Amer- 
ican figures, frequently festooning the 
backgrounds with calligraphic writing. 
In 2016, Miles wrote the introduction 
to the best-selling graphic work, Indeh: 
A Story of the Apache Wars, by Ethan 
Hawke and Greg Ruth. 

When he painted Apache Couple, 
Miles was aware of the gentrification 
that is roiling the Mission District and 
San Francisco, and leading to an exo- 
dus of Latinos and others. Miles likens 
that exodus to the European encroach- 
ment of Native American lands that 
now comprise the United States. But 
he also says Apache Couple transcends 
ethnicity with a message that applies 
to many in the Mission. In fact, there’s 
nothing on Miles’ mural that says “Na- 
tive American” or “Apache.” Its title is 
nowhere to be seen. 

“Apache Couple is really about peo- 
ple who are indigenous to that commu- 
nity,’ and urges them “to stand up for 
their rights as community members, as 
tenants, as renters — to stand up for 
their community,” Miles says. “Because 
we, as Native Americans, have always 
stood up for our community. We know 
what the struggle was like. They gen- 
trified the community over there, but 
imagine for us: They gentrified our 


Apache Couple, at 199, (~ 
Shotwell by 16th strt 


whole country. Wait until they gentrify 
your whole country. So the meaning 
behind my piece is to stand up for your 
country, stand up for your land, and 
your neighborhood, and your district. 
Fight to get affordable housing. Fight 
for affordable, creative spaces, because 
you re going to need them.” 


Miles’ experience in the Mission 
District changed his own perspective 
on art in the city. 

“T was completely blown away by 
the level of murals in the Mission 
District — not just by the quality of 
work, but by the quantity and how 
prolific these artists were,” he says. “I 
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was really intimidated to do murals in 
San Francisco. I really was — out of 
the high quality of mural work there, 
from all different styles and genres. 
I’m honored that I was asked to paint 
there and that people have liked it.” 
Jonathan Curiel 
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Got Nards' 


By Sean McCourt 


For devoted horror fans who grew up 
in the 1980s, The Monster Squad has a special, 
firmly placed stake in their hearts. 

Paying tribute to the icons of the classic 
Universal monster pantheon while weaving 
a modern storyline into the mix, writer-di- 
rector Fred Dekker’s 1987 cult favorite is a 
film that is scary and funny, entertaining and 
touching all at the same time. 

Chronicling the adventures of a group 
of young friends obsessed with monsters 
who suddenly find themselves up against 
creatures of the night, The Monster Squad’s 
30th anniversary has unleashed a series of 
special screenings across the country, featur- 
ing three cast members in introductions and 
Q&A sessions. 

Andre Gower, Ryan Lambert, and Ashley 
Bank kick off a 17-date tour here in San Fran- 
cisco at the Alamo Drafthouse on Monday, 
Aug. 14, and all three look forward to inter- 
acting with fans. 

“It’s been incredible watching the journey 
this film has taken, and getting out to meet 
the fans at screenings or conventions around 
the world has been a thrill,” says Lambert, 
who lived in San Francisco and played music 
here for years after making the film. 

“T think it resonates with certain ‘kids, as 
far as being in a club exclusively for kids who 
couldn’t get into any clubs,” he says. “Asa 
film, it takes you back to 
that magical time in the 
80s where adventure 


surprised to learn that Scary German Guy 
seems to know so much about the subject. 

In one of the more serious scenes, he replies 
that he “knows something about monsters,” 
and a close-up of his arm reveals a tattoo 
from a Nazi concentration camp. Many critics 
and fans have pointed to this as a plot point 
that lends the film a sense of history and an 
emotional gravitas, something the cast mem- 
bers agree with. 

“T think it does bring an element of reali- 
ty,’ Bank says. “These monsters are fictional, 
but there are real monsters in the world. 
There is evil. My grandparents were Holo- 
caust survivors, so I knew what that was 
when I was five when we were filming. My 
grandmother had a similar tattoo. 

“To me, that always resonated as, “There is 
evil in the world and you have to stand up to 
it. No matter who you are, you have the abil- 
ity to do that, ” she adds. “And I think that’s 
one of the great messages of the film. You 
don’t have to be the coolest or the strongest 
or the most grown-up. Anybody’s capable.” 

While this upcoming undertaking will be 
the biggest event the three have taken part 
in, they have been appearing together at 
many other screenings and reunions over the 
past 10 years, and are awestruck and appre- 
ciative at the response they’ve gotten from 
their fans. 

“To go around and interact with the fans 
is really what it’s all about,” Gower says. “And 

to have something like 
Monster Squad — that didn’t 
do well 30 years ago in the 


films were something of The Monster Squad theater, but now really has 
a spectacle. These days, 30th Anniversary this gigantic following of 
you ve got one of those Monday, Aug. 14, 7 p.m., at super-loyal fans — is really 
released every week. the Alamo Drafthouse, awesome. The fact that we 


Back then — when, say, 
E.T. arrived — it meant 
something. Although 
Monster Squad wasn't a 
box-office success, it still 
provokes those same emotions.” 

In the movie, Dracula comes to the kids’ 
town in search of the diary of his arch-neme- 
sis, Van Helsing. The tome can be used to give 
the powers of darkness eternal rule over the 
universe — or to send them back into Limbo 
and restore the balance of good to the world. 

After Gower’s character, Sean, comes 
into possession of the diary, and the group 
realizes that the monsters are after them, 
they attempt to decipher the book — written 
in German — leading them to consult the 
neighborhood recluse, dubbed “Scary Ger- 
man Guy.” 

After translating the diary, the kids are 


2550 Mission St. $28; 415- 
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have this whole second 
generation of fans lends cre- 
dence to the lasting power of 
the story, of the adventure 
and kids working together 
and doing something bigger than themselves.” 

Bank echoes that sentiment, adding that 
fans have told her they’d named their children 
after her character. 

“T think people who really love film — 
directors, writers, actors, people who want 
to create content — I think our whole drive 
behind it is that we want to move and touch 
and inspire people, and we want to make an 
impact on the lives of other people,” she says. 
“To be able to be a part of something that’s 
had such a huge impact on so many people is 
kind of a dream, we're very lucky.” 
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My GearUp 
Weekend 


By Jorge Vieto 


“So how was your weekend? 
What did you do? Did you do anything 
fun?” 

These questions inevitably come up 
during Monday-morning water cooler 
discussions. Sometimes, the answer 
could be, “I stayed in and binge-watched 
Shameless on Netflix.” But what I really 
want to say is, “I spent my weekend at 
camping, running around naked (or 
mostly naked) in a resort in the woods, 
tying people on trees, fisting by the pool, 
and watching people shamelessly fuck 
like bunnies.” 

GearUp weekend is an annual leather 
event for gay, bi, and queer men held in 
Saratoga, Calif., where participants gath- 
er together to enjoy each other’s com- 
pany — and learn about BDSM play in 
a supportive, safe, private, and sex-pos- 
itive environment. It’s not 
unlike summer camp, with 
options for bunks, cabins, 
or tents. You're surround- 
ed by nature, with good 
food and an open bar, plus 
ordinary activities such as 
hiking and swimming. But 
there’s also informative 
workshops on fisting, piercing, and 
other fun activities. And, well, the hike 
is a naked hike with a circle jerk on the 
ridgeline. 

You may also hear or see your bunk- 
mates (or fellow campers) fucking loudly 
and openly. Hydration is important, not 
only because it’s hot, but also if you plan 
on getting into any piss play later. This 
year, the workshops included bondage 
from A to Z, “Cleaning Your Hole for 
Sex 101,” and cock-and-ball torture 
(CBT). In between, people hung out and 
smoked cigars under the large gazebo by 
the pool, watching their friends fuck like 
there is no tomorrow. 

So really, it’s just like summer camp 
— except you can’t get in trouble for 
hooking up with your counselor. Since 
I’m not standing around the water 
cooler, I will give you a rundown of my 
weekend. 

On Thursday morning, my friend 
Pete picked me up in his super-cute (but 
tiny) convertible VW Bug. I packed a bag 
with floggers and whips plus another 
rolling tool bag full of electro-stimula- 
tion equipment, medical-play equip- 
ment, and safer sex supplies. In a third 
bag, I shoved jockstraps, sexy undies, 
and boots — my day-wear — plus some 
key pieces of leather gear and my outfit 
for the Saturday evening runway show 
and walk-off. 

Two-and-a-half hours later, we ar- 
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rived at the resort that would be our 
playground for the next few days, taking 
off our shirts to welcome the kiss of the 
sun and to air out our sweaty pits. At 
the registration table, we get our name 
badges, schedules, volunteering assign- 
ments, and goodie bags filled with the 
essentials: condoms, lube, cockrings, and 
even a handmade leather paddle. (The 
paddles were a nice touch that I’m sure 
got good use during the weekend.) Once 
everyone was registered, we met other 
fellow campers and watched a video on 
sex and consent, and we were off! 

I mostly end up being the dominant, 
active partner (the top) during these 
gatherings, so I started my bondage play 
Thursday night by switching it up and 
letting my friend Chuck tie me up ona 
bondage bench. He blindfolded me and 
edged me to the point of almost cum- 
ming for practically an entire hour. It was 
torture and sheer ecstasy at the same 
time. Eventually, Chuck let me cum — 
sort of. (He’s really into ruined orgrams.) 
Chuck and I have a history of tying each 
other up and torturing the one another 
with pleasure (and a little bit of pain). 
Needless to say, turning the tables on 
one another is fair play. 

Friday was a different story. I spent 
most of the morning handing out flog- 
gings and whippings to my 
friends. I did a rope-bond- 
age suspension in the ga- 
zebo by the pool, stringing 
up my friend Vincent in 
the hottest part of the af- 
ternoon. We were sweating 
tons, so naturally, I stuck 
my sweaty crotch on his 
face while he was suspended by my rope. 
He very much appreciated that. I show- 
ered and took a quick dip in the pool 
before heading over to the main lodge to 
teach a bondage class before dinner. Af- 
ter dinner, there was no play for the rest 
of the night. I needed to recharge and get 
ready for the last day of camp. 

By then, GearUp weekend was in full 
swing. I started my morning with the 
usual catered breakfast, then got stoned 
in the gazebo. By the pool, I spotted 
Alex, a tall, hunky, big-dicked friend 
who enjoys getting fisted. This was my 
opportunity to take my new latex, op- 
era-length fisting gloves for a spin. 

I re-engaged my friend Erik in our 
yearly play-piercing “battle,” where we 
glove up and pierce eachon other’s chests 
(usually) with needles until we start gig- 
gling like school-girls. After the runway 
show, in which everyone who wants to 
gets announced, pageant-style, I found 
time for yet more play. By Saturday 
night, I was spent, so I got stoned and 
finished the evening watching the stars. 

On Sunday morning, Pete and I 
packed up camp and drove back home 
to San Francisco, exchanging stories 
from our weekend. Every year, it’s 
very difficult to enter reality. ’'m sure 
we were both wondering what our 
co-workers would think. 
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My Little Pony: Equestria 
Girls — Magical Movie Night 
Not rated. 
The release of the 2013 theatrical film 
My Little Pony: Equestria Girls, set in 
an alternate dimension in which the 
characters from the My Little Pony: 
Friendship Is Magic television series 
have biped counterparts who attend 
Canterlot High, resultedinashortened 
and rather disjointed third season of 
Magic. As such, it’s fair (but no less 
frustrating) that this October’s big- 
budget My Little Pony: The Movie, set in 
the Magic universe, has resulted in this 
year's Equestria Girls movie being the 
average-length but still rather disjointed 
Magical Movie Night. It’s comprised of 
three episode-length segments, each 
with its own title card: “Dance Magic,” 
“Movie Magic,” and “Mirror Magic.” 
In “Dance Magic,” Rarity (Tabitha 
St. Germain) enters the Rainbooms in 
a music-video contest as a fundraiser 
to repair Camp Everfree, pitting them 
against Sci-Twi's former classmates 
from Crystal Prep who were first 
introduced in 2015’s My Little Pony: 
Equestria Girls — Friendship Games. 
It’s the best of the three, and not just 
because Rarity is the best, but because 
it picks up directly from the events of 
the two previous films. Games is estab- 
lished in dialog as having taken place 
just a few months earlier, and the dam- 
age caused to Camp Everfree during 
2016's My Little Pony: Equestria Girls 
— Legend of Everfree directly motivates 
the action of “Dance Magic.” 
The Equestria Girls films shine 
like rainbows when focusing on their 
own universe’s characters, which is 
why “Movie Magic” is the weakest, 
leaning heavily as it does on the weak 
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yet Brony-beloved Friendship Is Magic 
episodes “Daring Don’t” and “Power Po- 
nies.” The Rainbooms are invited onto 
the set of the long-awaited Daring Do 
motion picture for no real reason other 
than because the segment’s plot re- 
quires them to track down a mysterious 
figure sabotaging the production. 

While it’s charming that the film- 
within-the-film’s director is a dead 
ringer for the recently passed George A. 
Romero — may we suggest Romero's 
1978 Martin as a double feature with 
Magical Movie Night? — the segment is 
wasted on action, plot mechanics, and 
Brony-pandering. The closest thing 
to character development is Rainbow 
Dash (Ashleigh Ball) acting like an 
entitled fan with no boundaries, but 
already we knew that about her, and 
it’s her least-endearing quality. 

The only saving grace of “Mov- 
ie Magic” is that it sets up “Mirror 
Magic,” which finds the Rainbooms 
at the Daring Do premiere, facing off 
against the now magically enhanced 
saboteur. The biped-drunk-on-Eques- 
trian-magic villain has started feeling 
rote after Games and Everfree, but so 
are laser-horn battles against villains 
attempting to steal the Alicorn Prin- 
cesses powers on Friendship Is Magic 
— and the upcoming My Little Pony: 
The Movie looks like it’s going to dip 
into that well yet again. 

Though not as solid as “Dance Mag- 
ic,” “Mirror Magic” redeems itself by 
focusing on Sunset Shimmer (Rebecca 
Shoichet), who has been forgiven for 
her past sins but who’s still tortured by 
anxiety, self-doubt, and the lingering 
knowledge that everything bad that 
has happened in the biped world is 
ultimately her fault (and thus her re- 
sponsibility). 


Magical Movie Night plays more 
like a three-part television pilot than 
a cohesive movie, and while I would 
be thrilled to see an Equestria Girls 
series — and not just because of the 
sputtering rage and anguished wails of 
“B-b-but it’s not what we want!” such 
a thing would foment among many 
Bronies — Night does not bode entirely 
well, though one could hope it would 
prove to be more “Dance Magic” than 
“Movie Magic.” We'll see how it goes 
next year after the dust settles from My 
Little Pony: The Movie. 
Sherilyn Connelly 


Columbus 
Not rated. 
Opens Friday at the OperaPlaza Cinema. 
Kogonada’s meditative Columbus is in 
many ways the archetypal Sundance 
film. When his architecture-scholar fa- 
ther is admitted to a hospital in Colum- 
bus, Ind., during a speaking tour, his 
son Jin (John Cho) arrives from Seoul 
to be by his side. But being literally at 
his father’s side is the last thing Jin 
wants, so he spends much of his time 
developing a friendship with young 
library worker and architecture buff 
Casey (Haley Lu Richardson), who’s 
working through her own parental 
issues as well as her reluctance to move 
away from Columbus. Most of all, Co- 
lumbus is architecture porn, set in a city 
famed for its modernist buildings, and 
in which seemingly every one of them 
offers tours. Kogonada shoots it all lov- 
ingly, mostly in locked-down medium 
and wide two-shots; the camera seldom 
moves, closeups are used sparingly but 
effectively, and it’s all set to a shim- 
mery, ambient score that sounds like 
Stars of the Lid but is in fact by that 
group’s contemporaries, Hammock. 
It’s not all dour, though — Kogonada 
works in a “your mom” joke, and it’s 
the second film this month after Person 
to Person in which the female lead con- 
templates the worth of librarianship as 
a career, though Columbus suggests that 
the MLIS is the most useless of degrees. 
Message received, indie film! SC 
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COLUMBUS 


“A MASTERPIECE.” 


— The New Republic 


“REMARKABLE.” 


— Vanity Fair 
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— The New Yorker 
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LANDMARK THEATRES 


PlazaS hattuc 


Q&A with Writer/Director KOGONADA, at the Opera Plaza FRIDAY 8/11 after the 7:20 show 
& SATURDAY 8/12 after the 4:40 show; at the Shattuck SATURDAY after the 7:10 show. 


Whose Streets? 
Rated R. 
Opens Friday at the Embarcadero. 


On Aug. 1, Attorney General Jeff 
Sessions addressed the National Or- 
ganization of Black Law Enforcement 
Executives. Citing a recent Gallup 
poll, he noted that “only 30 percent 
of African-Americans say that they 
have confidence in police. That means 


African-Americans have the least trust 


in police of any group in the United 
States.” It was difficult to tell from 

his delivery if he was surprised, am- 
bivalent, or intent on working with 
the Black community to change their 
justifiable feelings of mistrust. Sabaah 
Folayan and Damon Davis’ documen- 
tary Whose Streets? is a persuasive 
chronicle of that mistrust. If you have 


any doubts that this country is racially 


divided and at war with itself, the film 
will erase them once and for all. The 
narrative begins with archival footage 
from 2014 in the hours after Michael 
Brown was shot to death in Ferguson, 
Mo., by a white police officer. Whereas 


newscasts at the time filed their stories 


with sound bites of despair, this film 


ISABELLE HUPPERT 


Alcs 


LOUIS GARREL 


_ 


Official Selection 
| Moyer: gare) 


Confessions 


(Les fausses sa Ls 


‘See a film by Luc Bondy 
STARTS FRIDAY AUGUST 11 


LANDMARK 


601 VAN NESS AVE 
SAN FRANCISCO 


EDITOR’S NOTE NEWS VIEWS COVER STORY THE CALENDAR 


LANDMARK 
OPERA PLAZA ALBANY TWIN 


1115 SOLANO AVE 
ALBANY 


CAMERA 3 


288 S. 2ND ST. 
SAN JOSE 





& CULTURE EAT&DRINK MUSIC 





uses those brief snippets as points 

of departure. The filmmakers record 
the aftermath, both the riots and the 
peaceful protests. They engage with a 
community of ordinary citizens who 
are grief-stricken but also energized 
by their outrage. Black Lives Matter is 
more than a hashtag for them — it’s a 
rallying cry that demands justice and 
equality from the indifference and bru- 
tality of white America. 


Jeffrey Edalatpour 


False Confessions 
Not rated. 
Opens Friday at the Opera Plaza. 
False Confessions is the late director 
Luc Bondy’s paean to the French 
actress Isabelle Huppert, based on 
Marivaux’s 18th-century play Les 
Fausses Confidences. In it, he dreams 
up countless ways to frame and light 
her face like a screen goddess from the 
golden age of cinema. (After Paul Ver- 
hoeven savaged her body and soul in 
last year’s Elle, it’s no wonder Huppert 
accepted the role of Araminte.) The 
camera does nothing but flatter her, 
and deservedly so. Departing from 
the original text, Bondy erases her age 
by providing her with a love interest 
some 30 years her junior. As the stoic 
Dorante, Louis Garrel holds his Gallic 
head in profile like a classical statue 
brought to life. Initially, he’s meant to 
be a handsome fortune hunter only 
after Araminte’s riches. But when he’s 
faced with an impassioned Huppert, 
she disarms him. She’s a divine force, 
akin to Aphrodite and entirely irresist- 
ible. When the false confessions of the 
film’s title arrive in various epistles, 
they provide ample opportunities for 
misunderstandings between major and 
minor characters alike. Decisions are 
eternally debated and then deferred. 
This verbosity adds an emotional 
airlessness to the action, a cloister- 
ing effect. If you’re in the mood for 
idol-worship, however, not even the 
expected, bathetic climax should deter 
you from adoring this less inscrutable 
version of La Huppert. JE 
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See Robin 





By Peter Lawrence Kane 


“How do you guys feel about an 
uni intermission?’ 

That was the question that preced- 
ed what was either the 12th or 13th 
course one evening at Robin, Adam 
Tortosa’s highly awaited contemporary 
Japanese restaurant in Hayes Valley. I 
was sitting at the chef’s counter with 
a friend when it was asked, and our 
answer was, © Yes. Good. Please.” It has 
stuck with me, for several reasons. 

First, some context. Robin has been 
in the works for a long time. Way back 
in 2013, Tortosa opened Polk Street’s 
1760 with members of the Acquerello 
team, but later left San Francisco for 
Los Angeles, where he toiled under Kat- 
suya Uechi at Kiwami and at the master 
sushi chef’s other restaurants. Six weeks 
ago, Eater SF chronicled this errand 
into the wilderness and back as part of 
a comprehensive examination of what 
it takes to open a (high-end) restaurant 
inS.E 

Read it, and you'll learn that Tortosa 
pulled together nearly $700,000 for his 
dream, which is basically a comeback. 
He spent $48,000 on rent before Robin 
restaurant even opened, plus $14,500 
on a slate sushi bar and unspecified 
thousands on the gold-rose resin that 
adorns the walls. A city bureaucrat’s 
random clerical error cost him $2,000 
in wasted time. Tortosa also paid a sort 
of liquor-license fixer a $5,000 fee to, 
among other things, mail out 586 letters 
of intent — one for every San Francisco 
resident within 500 feet of 620 Gough 
St. 

All of this went into the creation of a 
setting, a mood, a context for which the 
question “How do you guys feel about an 
uni intermission?” doesn’t feel as absurd 
as it unquestionably is. (I immediately 
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Uni with Egg Yolk Emulsion 


thought of “Let’s all go to the lobby / 

To get ourselves a [crazy-expensive] 
treat.”) But it works. Robin seduced me, 
or maybe ravished me. Of the 400-plus 
meals I’ve eaten for this gig, this was 
the only time I actively had to fight the 
urge to blurt out — and not to Tortosa, 
but to a chef who had the words “mise en 
place” tattooed on his neck — that “Iam 
reviewing this restau- 
rant and you're doing 
everything right, I love 
you, thanks.” 

The spirit of Robin 
is one of carefully 
unspooled decadence 
on which much de- 
pends, like a fishing 
line weighted with a 
heavy sinker that could easily tangle up 
as it drops through the ocean. And it’s 
for the lucky few, no doubt. You choose 







620 Gough St. 
415-548-2429 or 
robinsanfrancisco.com 


(in vague terms) between $79 and $179 
per person for an omakase — which is 
to say, chef’s choice — experience, then 
sit back and eat nigiri and other delights 
one by one. They are many: a whitefish 
sashimi with mermaid’s hair seaweed 
from Monterey and a sliver of serrano; 
sea robin with ponzu, grapefruit, and 
basil; fluke aged in soy sauce with caviar. 
Some things, like 
a simple plate of alba- 
core from Half Moon 
Bay, never step out 
of the shadows their 
opulent predecessors 
cast. And there was 
only one genuine flop, 
a piece of AS Wagyu 
tartare with diced pear, 
pickled shallots, Japanese seven-spice, 
and a nori chip. It had no dominant 
note, and the flavor was almost mute. 


Robin 
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Albert Law of Pork Belly Studio 


Otherwise, it’s mostly a parade of one 
beautiful piece of fish after another, 
bounty that would be numbing if the 
quality weren't so consistently extraor- 
dinary. You could order a la carte, but it 
would probably only leave you wanting 
more — plus the loss of control is half 
the fun. (“Omakase’” essentially means 
“to entrust.”) 

A “seafood double-whammy” made 
of Hokkaido scallop with uni on top 
melted in the mouth in three distinct 
phases. Hamachi with horseradish-in- 
fused soy sauce and house-preserved 
lemon wasn’t so much brightened by 
citric acid as transubstantiated via ar- 
omatic lemon oil. A ramen salad with 
sesame noodles and shavings of Italian 
truffles preceded a bit of Mendocino 
uni with emulsified jidori egg yolk — an 
intermission that makes you wish the 
second act never starts. >> pt 
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Sat-Sun 
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Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 


SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


1737 Haight 
| 415-345-0600 415-896-0700 415-668-5577 


2109 Polk $715 Harrison St 


333 Bush 3242 22nd St. 
415-421-0700 415-206-0555 


The Castro 
415-252-1515 


WWW.ESCAPEFROMNEWYORKPIZZA.COM 
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Saffron Grill 
1279 Fulton Street 
(415) 567-5100 
Saffrongrillsf.com 


BURLINGAME 


Broadway Grill 
1400 Broadway, Burlingame 
(650) 343-9333 


bwarill.com 
BERKELEY 


Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 
2377 Shattuck Ave, Berkeley 
(510) 843-1535 


BRISBANE 


7 Mile House 
2800 Bayshore Blvd. 
(415) 467-2343 
/milehouse.com 


COW HOLLOW 


Brazen Head 
3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 
3145 Fillmore St at Greenwich 
San Francisco 
(415) 346-4900 


DOGPATCH 


Gilberth’'s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 
longbridgepizza.com 


DOWNTOWN 


Chabaa Thai Cuisine 
420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John's Grill 
63 Ellis Street at Powell 
(415) 986-0069 
johnsgrill.com 
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The Original Tommy's Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 
425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 


439 Powell St, San Francisco 
(415) 986-0700 
Searsfinefood.com 


Golden Gate Bar & Grill Tap Room 
525 Sutter St #2, San Francisco 
(415) 677-9999 
ggtaproom.com 


Kirimachi Ramen 
3 Embarcadero Ctr, San Francisco 
(415) 872-9171 
kirimachi.com 


Biscuits & Blues 
401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Indian Oven 
233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 


Danny Coyle’s 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate's Kitchen 
471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


HAYES VALLEY 


Revelry Bistro 
297 Page Street 
(415) 241-6833 
revelrybistro.com 


Cal Mart 
585 California St, San Francisco 
(415) 751-3516 
calmartnv.com 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
silvercloudsf.com 


MISSION 


Arinell Pizza 
509 Valencia St, San Francisco 
(415) 255-1303 


Eiji 
317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Napper Tandy 
3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Alegre 
546 Valencia St, San Francisco 
(415) 255-8201 
2950 25th Street, San Francisco 
(415) 285-1783 
puertoalegresf.com 


Sixth Course 
1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 


Taqueria Cancun 


2288 Mission St, San Francisco 


taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 


1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Original U.S. Restaurant 
414 Columbus Avenue 
(415) 398-1300 
Originalusrestaurant.com 


Rose Pistola 
532 Columbus Avenue 
(415) 399-0499 
rosepistolasf.com 


OCEAN BEACH 


Cliff House 
1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 
300 Connecticut St, 
(415) 641-1440 
goathill.com 


RUSSIAN HILL 


The Buena Vista Cafe 
2765 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


SAN MATEO 


Clay Oven Cuisine of India 
78 E. 3rd Ave, San Mateo 
(650) 342-9194 
clayovensanmateo.com 
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Sky Lounge 
76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 


SOMA 


Escape From New York Pizza 


715 Harrison St 
(415) 896-0700 


Goat Hill Pizza 
171 Stillman St, San Francisco 
(415) 974-1303 
goathill.com 


The Chieftain Irish Pub 
198 5th Street at Howard 
(415) 625-0436 
thechieftain.com 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Mathilde French Bistro 
315 5th St, San Francisco 
(415) 546-6128 
mathildesf.com 


Oasis Grill 
711-B Market St, San Francisco 
(415) 653-0464 
oasisgrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
21st-amendment.com 


SUNSET 


King of Noodles 


1639 Irving St, San Francisco 
(415) 566-8318 


Chabaa Thai Cuisine 
2123 Irving St, San Francisco 
(415) 753-3347 


Other Avenue’s Co-OP 
3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


WEST PORTAL 


Clay Oven 


385 West Portal Ave, San Francisco 


(415) 731-2400 
clayovensf.com 


SFWEEKLY.COM 


= 


a 


a 


a 


ad 


SFWEEKLY.COM 


Col Nd 


>roor 


T from p39 


But it does, with New Zealand salm- 

| onand Thai basil that’s basically a warm 
caprese on a fish. Another jidori egg 
arrived, this time soft-boiled in dashi 
broth, followed by a rapid succession of 
bluefin tuna prepared various ways. 

We'd gotten a late seating, so by the 
time satiation arrived, it was 11 p.m. or 
close to it. The restaurant had emptied 
out, but the chef kept going, joking all 
the while. He served us hamachi hara 
with a Granny Smith apple and wasabi, 
followed by two more portions of Hok- 
kaido uni and the grand finale of more 
A5 Wagyu, this time seared with shaved, 
frozen torchon snowing down on it. We 
downed the last of our sake and left, 
thanking the cleaning crew. The next 
day, I thought a lot about the depletion 
of worldwide fish stocks and how at 
least one fish on Robin’s menu — the 
shortspine thornyhead, or idiot fish — 
is listed as endangered. In that light, an 
“uni intermission” feels almost as tone- 
deaf as circumnavigating the globe in 
a chartered jet by yourself, then saying 
Hillary wasn’t progressive enough. 

There are plenty of other omakase 
restaurants in San Francisco, and while 
I haven't been to them all, I think Robin 
has debuted closest to the city’s zeit- 
geist. It’s as divorced from the strictures 
of tradition as California is from the 
weight of history. You can go to Roka 
Akor and have a glitzy, Vegas-y dinner 
— and I love Roka Akor — or you can 
go to Omakase and laugh along at Chef 
Jackson Yu's theatrics and dry wit. But 
at Robin, you'll have local sake — Se- 
quoia Nama is brewed in the Bayview 
— and combinations of ingredients 
youd never get if you flew to Tokyo and 
feasted on whatever came into Tsukiji 
Fish Market that morning, It’s relaxed 
and fun, full of jazzy tilework and art de- 
picting masked cats riding skateboards 
in kimono. It’s so hip, you can’t even call 
the restaurant; you can only text it. Yet 
it never ceases to be fish-centric. Unlike 
places where chefs intimidate through 
monastic silence or servers in teams of 
two drop off enormous platters, you will 
always know what you're about to eat. 

It might be the compact space, the 
price point, or just my statistically 
irrelevant subjective experience, but 
omakase seems to attract assholes at 
their most boorish. A perfectly lovely 
dinner I once ate at Ju-ni was ruined 
when a drunk patron started bragging 
about how she knew the owners and 
demanding that everybody in the room 
regale her with their life stories. At 
Robin, the couple next to me got very 
drunk, spilling much of a full bottle 
of sake on the bar. (Realizing they’d 
hit their limit, they gave some to the 
chef, and later, some to me.) They were 
amiable, kindhearted, and ultimately 
harmless, but sitting right next to peo- 
ple like that can make me very tense 
until you realize they’re all right. The 
fact that I loved Robin as much as I did 
anyway suggests that that $700,000 
was well spent. 
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Arinell Pizza 


REAL NEW YORK SLICE 


FRI & SAT IN THE MISSION! 


2119 Shattuck Ave. 
(next to B of A) 
oy (om 7: h W: Tek 5.) 


pol 0} AYE) (=1 a Led Fed 
(at 16th Street) 
415.255.1303 


Open 7 days a week 


NEVER A COVER! ALWAYS A GOOD TIME! 





VOTED BEST HAPPY HOUR BY [NinizvS) AWARD 


Lo —™sROTATING DJs 


AL G / BILLY JAZ / CHELSEA 
LYNN / ILYA / COLE ODIN 
7 BERGGREN / ROB GREGA / 
ee «JOEL CONWAY 
THIS WEEK'S GUESTS: GUEST POP UP 


Brit Zeiger 21+ / ALWAYS FREE 


MARS GAR - 708 GRANNAN ST. - SF 





MARSBARSECOM wil 
415-621-6277 @uF 
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% “Classic pizza 
is done right 
at Long Bridge 


in Dogpatch” 
-SF Examiner 


AT&T Park 


MAYWEATHER 


VAS 


MachegChy 


SATURDAY, 
AUGUST 26TH 


2647 5rd Street 


415.829.8999 


LongBridgePizza.com 


Mon-Fri: 11am-3pm & 5-9pm 
Sat: 12-9pm 
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SPORTS BAR & LIVE MUSIC VENUE 


YOU MADE OUR YEAR! 


THANK YOU FOR YOUR SUPPORT! 
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2017 SF Weekly Reader's Poll Winner 
BEST DOG-FRIENDLY 
RESTAURANT 


San Francisco Magazine Editor's Choice 


HINTERLANDS BAR 
OF 2017 


Bay Woof Beast of the Bay 2017 
BEST DOGGIE BIRTHDAY PRESENT 
& BEST FREE TREATS 


tag : 


2800 BAYSHORE BLVD., BRISBANE, CA (415) 467-2343 
Ei TMILEHOUSE.COM © |) 
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What to Drink at 
Outside Lands 


By Brad Japhe 


“It’s becoming harder to remem- 
ber the time before Beer Lands came 
along,” says Magnolia Brewing’s Dave 
McLean. “It’s twice as big as it was the 
first year, and has a prime crossroads lo- 
cation that makes it easy for people to hit 
on their way to and from any of the per- 
formance stages.” 

Truth: At the far end of the Polo 
Field, it’s nearly impossible to miss the 
outsized collection of 30 local beer and 
cider producers this weekend. McLean 
returns to curate the craft-beer section 
for the sixth year running, as Outside 
Lands celebrates its 10th go-round. 
The festival has matured considerably, 
and there are plenty of stellar acts to 
see — remember that year when the 
headliners were Pearl Jam, Dave Mat- 
thews Band, and Tenacious D? Yikes 
— but aside from making us all feel 
really old, this anniversary also means 
that the folks putting it on have had a 
decade to dial in the details. Not that 
there was much that needed dialing — 
it’s hard to imagine another urban mu- 
sic festival affording the excess found 
in Golden Gate Park every August. 

“We started out with an all-Cali- 
fornia lineup six years ago and have 
evolved to featuring only breweries 
from Northern California,” McLean 
says. Ten of this year’s breweries are 
either based in or brewed in San Fran- 
cisco proper.” In the near future, you 
could envision him sourcing beers ex- 
clusively from within a one-mile radius 
of the Land’s End stage. 

An array of craft draft from 101 


EDITOR’S NOTE NEWS VIEWS COVER STORY THE CALENDAR ARTS & CULTURE 


North, Altamont, Alvarado Street, 
Black Sands, and Laughing Monk, as 
well as Oakland United all make their 
festival debut this year. Since the hop 
craze shows no signs of slowing, expect 
to find all manner of IPA: sessions, 
fruits, doubles, and the unfiltered, 
“New England style” IPAs currently 
trending everywhere. 

For those biased against bitter, 
McLean observes a movement towards 
German-influenced pilsners, light 
lagers, and kélsches. Seek out exciting 
examples from Harmonic Brewing out 
of the Dogpatch, and Calicraft from 
Walnut Creek. 

“It’s pretty exciting to see as these 
are delicious and drinkable styles, 
great for a long day at the festival,” he 
says. 

Funk fanatics will find plenty to 
hashtag here. Almanac will pour its 
Hoppy Sour alongside the dry and 
slightly tangy Saison Dolores. If you 
ever wished your beer tasted more like 
a cocktail, Anderson Valley Brewing 
caters to your desires with their unex- 
pectedly awesome Gin & Tonic Gose. 

But if you feel like you want actual 
booze, head to Cocktail Magic in the 
wooded thicket of McLaren Pass. Bar- 
tenders from six of the city’s hippest 
watering holes team up with live per- 
formers to combine magic with mix- 
ology. This year, sip on cocktails from 
the folks at P.C.H., Whitechapel, and 
Alembic, and see what tricks they have 
up their sleeves. 

No self-respecting wino can resist 
the lure of Wine Lands, an Outside 
Lands fixture since the beginning. 
Peter Eastlake, who has served as di- 
rector of wine programming since Day 
One, is proud of his singular achieve- 
ment. 

“Outside Lands was the first large- 
scale music festival to feature food 
and wine as a meaningful part of the 
overall experience,” he says. “Aside 
from Jazz Fest in New Orleans, there 
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wasn't a music festival that garnered 
attention for food and drink — and 
definitely not wine!” 

To make it memorable, Eastlake 
invited winemakers to pour their own 
product in a tented environment, 
providing attendees with the type of 
one-on-one engagement you expect 
at an actual winery, rather than at an 
80,000-person music festival. This 
year, he assembled 40 wineries, with 
120 wines in total. 

Fill up on some edgy juice from 
Tank Garage Winery, based out of 
a Calistoga gas station built in the 
1930s. Their provocative portfolio 
includes funky, skin-fermented whites, 
and big and spicy Syrah blends, like the 
appropriately titled Lipstick and Gun- 
powder. Those with more classically 
inclined palates will find balance and 
structure in the Sonoma Coast Pinot 
Noir from Alysian Wines. 

Bring cash. Wines are only avail- 
able to purchase by using the same 
RFID wristband that gets you into the 
festival grounds. Go online, upload 
your bitcoin, then enjoy pours ranging 
from one-ounce tasters to eight-ounce 
doubles. And yes, there will be plenty 
of rosé. 

“T don’t think there’s a wine bar in 
the world of the scale that Wine Lands 
becomes for three days in August,” 
Eastlake says. 

Oh yeah, a few bands will suppos- 
edly be performing along the way. 
Gorillaz, Metallica, and The Who, serve 
as headliners on each successive night. 
Come for the music, if you like. Just 
make sure to stay for the booze. And 
make a celebratory toast while you're 
at it: here’s to the next 10 years of Out- 
side Lands. It’s the country’s best fest, 
right in our own backyard — and when 
the fog comes in, you're going to want 
to have some booze handy. 


feedback@sfweekly.com 
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Quality Control- 
Freak 


By Peter Lawrence Kane 


“I compare our beer line with a 
soap opera,” says Alex Tweet, brewer and 
co-owner of Berkeley’s Fieldwork Brew- 
ing. “I think you have to kill off some main 
characters here and there to keep it excit- 
ing. Game of Thrones would suck if no one 
died.” 

Tweet is referring specifically to 
Petit Verdot, a Fieldwork beer that went 
through some major evolution to be- 
come the 6.7 percent ABV Grand Gose it 
is today. Tweet liked the “leathery, inky, 
tobacco-y greatness” that Petit Verdot 
grapes imparted, but added Cabernet 
Franc to bridge the acidity. It’s a personal 
victory, which means he must destroy it. 

“T really enjoy killing off a beer when 
it’s at its peak of fandom — if for no oth- 
er reason than I can,” Tweet says. “With 
that said, it pretty much is like a soap 
opera, and it will come back. 

“T like that level of uncertainty for 
beers,” he adds. “It makes it more engag- 
ing, more fun, more exciting.” 

Half-serious megalomaniacal ten- 
dencies notwithstanding, Tweet has an 
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four satellite taprooms: in Sacramen- 

to, Napa, Monterey, and San Mateo. 
Built from shipping containers, the 
newly opened San Mateo location is a 
10,000-square-foot facility on the site 

of a former racetrack that Braden says 
“dwarfs anything else we've done.’ It’s 
got a bocce court, 30 tap lines, and a food 
menu, plus it’s conveniently located 200 
yards from a planned Caltrain station, 
and even closer to the headquarters of 
SurveyMonkey, whose workers tend to 
fill it up quickly on a Friday afternoon 
such as this. A Whole Foods is nearby, 
and a Roam Burger and Blue Bottle Cof- 
fee will open in the months to come. The 
artisanal-food desert several miles south 
of Downtown San Mateo is trending 
oasis-ward. 

In the meantime, the open-air tap- 
room is a great place to drink a Green 
Rest, a double IPA brewed with Simcoe 
hops for a pine-and-grapefruit finish 
that embodies Tweet’s “balancing act” 
with between reproducibility and in- 
cremental improvement. If served the 
day it’s kegged, it’s good, he says. But 
after three to five days, it “pops much 
brighter.” Waiting almost a week isn’t 
always the easiest when stocks run low, 
however. 

“We're looking at the tap list like it’s 
a video game,’ Tweet says, referring to 
a character's energy level or health bar. 
“We're getting beat up and sitting there 
going, ‘We got this energy thing, and we 
need it!’ It’s hard not to say, ‘Put it on.’ 
We have to remind ourselves that it pays 
dividends to hold the beers back. The 


admirable approach to difference between 
brewing beer that priz- the day we kegged it 
es constant improve- and day five is night 
ment over consistency. Fieldwork Brewing and day.” 

Small batches — many 3030 South Delaware St., Fieldwork doesn’t 
canning runs number San Mateo filter or centrifuge 
only 3,000 or so — add fieldworkbrewing.com its beers — “it’s not 


to this ethos. And, like 

a doomed ex-lover on 

Days of Our Lives who 

may reappear in a flashback or the fe- 

ver-dream of a medically induced coma, 

nothing’s necessarily gone forever. 
Since its founding in West Berkeley 

in 2014, Tweet and co-owner Barry 

Braden quickly expanded Fieldwork to 
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wrong, but it’s not 

what we do,” Tweet 

says — so the beer is 
very much alive, and varies from batch 
to batch. Counterintuitive though it may 
seem, Tweet professes admiration for 
Budweiser, whose producers can get it to 
taste the same no matter where in the 
world it was made. 








Fair enough — but isn’t Bud, well, 
shit? 

“T love it, and I know it’s not the right 
thing to say,” Tweet says. “It is shit, but 
I happen to love that shit. I’m a firm 
believer in ‘different strokes for different 
folks.’ I always teach our staff the phrase 
Just not for me.’ I love Bud Light. For 
me, why compete in that realm? I'd 
rather compete where our strength is, 
which is process improvement and ex- 
ploration.” 

There is a downside to this sense of 
playfulness, and that is the vicissitudes 
of the human palate. Even a standard- 
ized product with a simple flavor profile 
will taste different to people based on 
what they ate or drank, how much of 
it, and where — to say nothing of crop 
years for the barley and the malt that 
went into a beer. But by forgoing a 
certain aesthetic reliability, Tweet is in- 
troducing more variables into the expe- 
rience — and this risks losing customers 
who aren't getting what they want when 
they want it. 

“We're in the entertainment busi- 
ness,” Tweet says, contextualizing the 
enjoyment of a given beer with the net- 
work of taprooms Fieldwork has built. 
“Not the alcohol business. At the end of 
the day, that’s what people want.” 

That extends to doing what he him- 
self may dislike, in order to make people 
happy. While refusing to name it, Tweet 
and Braden admit that they hate one of 
their “most-requested” beers. And Tweet 
further offers that the best piece of 
criticism he ever got was when someone 
in the industry whom he respected told 
him that this beer was, in fact, terrible. 
The fact that the guy felt he could be so 
honest indicated that Tweet had earned 
his respect. 

“I liked having someone | admire tell 
me that something I did sucked,” he says. 
“It was kind of cool.” 

Tweet snuffs out his beers with the 
cold zeal of a cyborg sent from the fu- 
ture, yet that one beer won't disappear 
forever — possibly because he’s more 
of a softie than he lets on, reluctant to 
be a true buzzkill. In the meantime, 
Fieldwork is moving forward with hoppy 
pilsners like Outdoor and dry-hopped la- 
gers like Casa de Citra, whose distinctive 
graphic can labels Tweet and Braden say 
are part of the company’s “Grandma’s 
wallpaper” line. 

“The one thing a lot of people don’t 
realize about brewers is, the first choice 
will always be a pilsener,’ Tweet says. 
“It’s the best: so nuanced, such subtlety. 
They're gonna get a lot of love. 

“Every week, there’s at least one 
new beer,” he adds. “I killed off prob- 
ably a third of our rotating beers this 
week, just because I felt it was time 
for a shakeup — like a Game of Thrones 
episode where all these people die and 
youre pissed at the producers, but 
guess what? Viewership’s going to be at 
an all-time-high next week.” 


pkane@sfweekly.com 
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Prime Rib Nights 


Every night 
at the Marina’s Best Kept Secret 


The —— Hea 


Bar opens at 4pm e Dinner nightly 50m-1am 
3166 Buchanan @ Greenwich e Tel: (415) 921-7600 
www.brazenheadsf.com 


North Beach 
Restaurant 


A San Francisco Tradition Since 1970 


North Beach Restaurant has 
served the finest Cucina Toscana in 
the Bay Area for more than 45 years. 
Famous for its home-cured prosciutto 
and the freshest caught wild fish in 
the Bay Area, the restaurant is a 
dining destination with great food, 
award-winning wine list, relaxed 
atmosphere and superb service. 


Serving continuously from 
11:30am -11:45pm 
Private Banquet Rooms (up to 135) 
Valet Parking 
1512 Stockton Street, San Francisco 


(415) 392-1700 
VAVAVAVAVAale)aup] elstalelayascsieel elec) almaelen 
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Heaven, 8 p.m., $10-$15, www.neckofthewoodssf. 
com/event/1521678. 

Slim's: 333 TIth St., San Francisco, 415-255-0333. Jon 
Wolfe, w/ Actual Wolf, Sarah Summer, 7:30 p.m., $16. 


month, 9 p.m., Free. 

Neck of the Woods: 406 Clement, San Francisco, 415- 
387-6343. Thirst Trap Thursday, The latest hip-hop 
and Top 40 jams with DJ Eric Brian, 9 p.m., Free, 
www.neckofthewoodssf.com/event/1312991-thirst- 
trap-thursday-san-francisco/. 

Pop's Bar: 2800 24th St., San Francisco, 415-872-5160. 
BFF.fm, w/ Drew Smith. Rotating BFF.fm DJs spin 
a variety of tunes including indie rock, garage, 
electronic music, and more., 9 p.m., Free, bff.fm. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Throwback Thursdays,” w/ DJ Jorge Terez, 9 
p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
1999," w/ DJ Mark Andrus., 9 p.m., Free, facebook. 
com/1999sf. 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To change an existing listing or to 
have a listing added, email (Calendar @sfweekly. 
com), fax (777-1839), or mail (835 Market St., 
Suite 550, S.F..CA 94103). Deadline is noon 
Tuesday for the following week's issue. Our 
Concerts section lists major shows and special 
events. Call individual clubs for show details. 
Except as noted, all phone numbers are in the 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco, 415-991-1015. 
Flamingosis, 10 p.m., $12-$15. 

Aunt Charlie's Lounge: 133 Turk, San Francisco, 415- 
441-2922. 'Tubesteak Connection,” w/ DJ Bus Station 
John, 9 p.m., $5-$7, 

Beaux: 2344 Market, San Francisco, 415-863-4027. “My 
So-Called Night," ‘90s dance party with VJs Jorge 
Terez & Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco, 415-621-4434. 


. E f ae as \ 
FEATURING: 
PLINY THE ELDER. ALL DAY, EVERYDAY. 
KITCHEN OPEN MON - SAT AT 4:00 PM 


THU AUG 10 


THROWBACK 


415 area code. Listings rotate regularly, as space pene ‘i 
THURSDAYS , 0 | : ‘sti g £ | : | ‘ 7 Picante,” w/ DJ Marco & guest DJs, 9 p.m.-2 Temple: 540 Howard, San Francisco, 415-978-9942. 
THURS AUGUST 10 * GPM - 10PM + FREE CELEBRATE THE PAST OF THIS Se ee ee eee a.m., Free. “Next Level Thursdays,” 10 p.m., free with RSVP: 
GLORIOUS CITY WITH hable by keyword, date, and genre - are ib: -703- Be eae Pee AO 
' THE STEVE MCQUEEN searcnable by Keyword, date, and g Cat Club: 1190 Folsom, San Francisco, 415-703-8964. Dope, A 90's house party, 10 p.m., Free-S10. 
DUB RIOT! pidaec <BECEAL: available online. “Class of ‘84, w/ DJs Damon, Steve Washington, Underground SF: 424 Haight, San Francisco, 415- 
W/ THEE VEXED ONE & DJ DARTAJAX AN ICE COLD CAN OF ANCHOR Dangerous Dan, and guests, 9 p.m., $8 ($6 before 864-7386. “Bubble,” 10 p.m., free, facebook.com/ 
: ' p.m., ' 
: CALIFORNIA LAGER AND A SHOT THURSDAY, AUG. 10 9:30 p.m.), www.facebook.com/pages/Thursday- LowerHaightbubble. 
eNIINUING BT 4NDM « FREE DNA Lounge: 375 Tith St., San Francisco, 415-626-1409. HIP-HOP 
FOLLOWING AT 10PM ¢ FREE 
my. iy) "8bitSF" 

= US ROCK SbitSF, ’ second Thursday of every month, 8 p.m., Brick & Mortar Music Hall: 1710 Mission, San Francisco, 


FESTIVAL ‘68 
ROCKSTEADY, EARLY REGGAE & SKA 
FRI AUGUST 11 » 6PM - 10PM » FREE 


COOL AS FUCK 
SECOND FRIDAY HAPPY HOUR 


DEPTH CHARGE PRESENTS 


HIGH ANXIETY 


(RECORD RELEASE) 


THE LOVE SONGS 
SEVERANCE PACKAGE 


$8-S11, 8bitsf.com. 

Holy Cow: 1535 Folsom, San Francisco, 415-621-6087. 
Takeover Thursday, 10 p.m.-2 a.m., www.theholycow. 
com/. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421-8700. 
“Trend Thursdays,” 10 p.m., $10. 

Madrone Art Bar: 500 Divisadero, San Francisco, 


415-800-8782. The Clock Down, 10:45 p.m., $10. 
John Colins: 138 Minna, San Francisco, 415-512-7493. 
“Groove Theory,” w/ DJ Natural, 10 p.m., free. 
Skylark Bar: 3089 16th St., San Francisco, 415-621-9294. 
“Peaches,” w/ Lady DJs DeeAndroid, Lady Fingaz, 
That Girl, Umami, Inkfat, and Andre, 10 p.m., free, 


Bottom of the Hill: 1233 17th St., San Francisco, 415- 
621-4455. Meat Wave, w/ Dasher, Rad Payoff, 9:30 
p.m., $12-$14. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. Sweet Undertow, w/ The Bikini 
Complex, China - the band, 8 p.m., $7. 


W/ DJS BRIAN, LIAM & RAUL 
GUITAR-BASED INDIE POP GEMS THAT SPARKLE 
& SHINE, LOUDLY RIP & GENTLY ROAR 


FOLLOWING AT 10PM - 2AM $10 DOOR/S5 ADV 


LAST NITE 
2000s DANCE PARTY WITH 
DJS JAMIE JAMS & ROCKY 
TICKETS: WWW.LASTNITEOOs.cOM 


SAT AUGUST 12 ¢ 7:30PM-9:45PM « $5-20 SLIDING 


WRITERS WITH DRINKS 
W/ HOST CHARLIE JANE ANDERS 
GABE HUDSON, INKOO KANG, INDIGO MOOR, 
TONI D. NEWMAN, NICK FARMER, ANNA PULLEY 


FOLLOWING AT 10PM - 2AM + $5 BEFORE 11PM $10 AFTER 
EL SUPERRITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 


CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS! 


SUN AUGUST 13 ¢ 7:30PM - 10:30PM ¢ $10 


SKANK BANK 
+TBD 


TUE AUGUST 15 ¢ 7PM - 10PM ¢ FREE 


DJ PAISLEY 
HAPPY HOURS! 


ROCK N ROLL, 60s PSYCH, SURF, 70s FUNK AND 
PUNK, NEW WAVE, DISCO 


FOLLOWING AT 9:30PM - 2AM « FREE 


CUMBIA JAMS 
DIS LIZZY + PRIMO & FRIENDS 


WED AUGUST 16 ¢ 7PM - 1:30AM ¢ $7 


ELVIS PRESLEY TRIBUTE 
MARKING 40 YEARS SINCE THE PASSING 
OF THE KING OR ROCK AND ROLL 
SAN FRANCISCO ELVIS ALL STARS 
LIVE BAND PERFORMING ELVIS PRESLEY 
SONGS W/ HANK MANINGER, 
MITCH POLZAK, LES JAMES, 
GUEST VOCALIST ELVIS HERSELVIS 
& BEN FONG TORRES 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-2888 * www.makeoutroom.com 
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(MEMBERS OF BLACK FORK) 
DOORS 9PM / SHOW 10PM 
$5 COVER 

CALIFORNIA ROCK ‘N’ ROLL 


SUN AUG 13 


KRISPY KRUNCHY 
CHICKEN + WAFFLES 


EVERY SUNDAY WE BRING YOU 
ROTATING POP UPS TO THE 
KITCHEN AT BENDER’S 

FOOD IS SERVED AT 4PM AND GOES 
UNTIL THEY RUN OUT... 


MON AUG 14 


MOJITO MONDAYS 


$5 MOJITOS ALL DAY 
AND ASS-END HAPPY HOUR 
11 PM TO 2 AM 

$1 OFF DRAFT/WELL 


TUES AUG 15 


THE STINKY 
CHEESE CLUB 


BRING IN SOME CHEESE, CRACKERS, 
SMOKED MEATS, OR OTHER 
ACCOUTREMENTS, AND GET A FREE 
PBR OR WELL DRINK! 

(THIRD TUESDAYS) 

(5:30PM-8:30PM) 


WED AUG 16" 


WHISKEY 
WEDNESDAY 


IT’S LIKE YOUR PARENT’S 
BASEMENT, ONLY THEY’RE ALWAYS 
OUTTA TOWN... 

$5 GETS YOU AN ICE COLD 120Z CAN 
OF PBR AND A SHOT OF WHISKEY 
EVERY WEDNESDAY... 


SAT _ AUG 19 COMING SOON! 
ANCIENT MARINER 


(THE ULTIMATE IRON MAIDEN TRIBUTE) 


(80S HAIR METAL COVERS) 


DOORS 9PM / SHOW 10PM 
$5 COVER 





THE ULTIMATE IN HAIR METAL MADNESS 


BENDERS BAR & GRILL 


806 S. Van Ness © 19th 
415.824.1800 
Mon-Thu 4pm-2am 
Fri-Sun 2pm-2am 
WWW.BENDERSBAR.COM 


Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. In Lights, w/ Coastlands, Drawing 


415-241-0202. “Tropicana,” w/ El Kool Kyle & DJ 
Santero, second and fourth Thursday of every 


CONCERTS 


THURSDAY, AUG. 10 


Belle and Sebastian: 8 p.m., Sold Out. The 
Independent, 628 Divisadero, San Francisco, 
415-771-1420. 

Petit Biscuit: W/ Daktyl, 8 p.m., $22.50. War- 
field Theatre, 982 Market, San Francisco, 
415-345-0900. 


FRIDAY, AUG. 11 


The B-52s: 7:30 p.m., $35-$99.50. Montalvo 
Arts Center, 15400 Montalvo, Saratoga, 
408-961-5800. 

Dancing With The Stars Live!: W/ Lindsay 
Arnold, Sharna Burgess, Artem Chigvintsev, 
Sasha Farber, Keo Motsepe, Gleb Savchenko, 
Emma Slater, and more, 8 p.m., $49.50- 
$99.50. Paramount Theatre, 2025 Broadway, 
Oakland, 510-465-6400. 

Outside Lands: W/ Gorrilaz, A Tribe Called 
Quest, ajt-J, Fleet Foxes, Belle and Sebastian, 
and more, 12 p.m., $149.50-$345. Golden 
Gate Park, San Francisco, San Francisco, 
415-831-2700. 

Sam Hunt: W/ Maren Morris, Chris Janson, 
Ryan Follese, 7 p.m., $26-$65.50. Shoreline 
Amphitheatre, 1 Amphitheatre, Mountain 
View, 650-967-3000. 

Sleigh Bells: W/ Jel, 10 p.m., $35. The Inde- 
pendent, 628 Divisadero, San Francisco, 
415-771-1420. 

Steve Martin & Martin Short: W/ The Steep 
Canyon Rangers, 8 p.m., $29.50-$175. Con- 
cord Pavilion, 2000 Kirker Pass, Concord, 
925-676-8742. 

Tribute to the Jacka: W/ Paul Wall, Cormega, 
Husalah, Andre Nickatina, Mistah Fab, J Stalin, 
Philthy Rich, Keak da Sneak, FEDX, Rydah J 
Kylde, AP.9, Laroo, Dru Down, Ampichino, 
Traxamillion, Lee Majors, Cellski, RobLo, Dubb 
20, Street Knowledge, Mitchy Slick, Krondon, 
Planet Asia, and more, 8 p.m., $22.50-$25. 
The Regency Ballroom, 1300 Van Ness Avenue, 
San Francisco, 415-673-5716. 


You're Alive: W/ Major Powers & The Lo-Fi 
Symphony, Midtown Social, 9 p.m., $15. 
Great American Music Hall, 859 O'Farrell, 
San Francisco, 415-885-0750. 


SATURDAY, AUG. 12 


Action Bronson: W/ Marty Grimes, 10 p.m., Sold 
Out. The Independent, 628 Divisadero, San 
Francisco, 415-771-1420. 

Huey Lewis and the News: W/ Liv Gibson, 7:30 
p.m., $49.50-$109.50. Mountain Winery, 14831 
Pierce, Saratoga, 408-741-2822. 

Jill Scott: 8 p.m., $65-$145. Fox Theater - Oak- 
land, 1807 Telegraph, Oakland, 510-548-3010. 

Kendrick Lamar: W/ YG, D.R.A.M, 7:30 p.m., 
$49.50-$129.50. SAP Center, 525 W. Santa 
Clara St., San Jose, 408-287-9200. 

Outside Lands: W/ Metallica, Queens of the 
Stone Age, Empire of the Sun, The Avett 
Brothers, Solange, and more, 12 p.m., $149.50- 
$345. Golden Gate Park, San Francisco, San 
Francisco, 415-831-2700. 

Summer Send Off: W/ Steve Miller Band, Peter 
Frampton, Night Ranger, 6:30 p.m., $30- 
$125.50. Shoreline Amphitheatre, 1 Amphithe- 
atre, Mountain View, 650-967-3000. 


SUNDAY, AUG. 13 


Jill Scott: 7:30 p.m., $49.50-$129.50. Mountain 
Winery, 14831 Pierce, Saratoga, 408-741-2822. 

Lady GaGa: 7 p.m., $51.75-$227.25. AT&T Park, 
24 Willie Mays Plaza, San Francisco, 415- 
972-1800. 

Mary Black: 8 p.m., $46. Great American 
Music Hall, 859 O'Farrell, San Francisco, 
415-885-0750. 

Outside Lands: W/ The Who, Lorde, Above & 
Beyond, ScHoolboy Q, Young The Giant, and 
more, 12 p.m., $149.50-$345. Golden Gate 
Park Golf Course, 47th Ave., San Francisco, 
415-751-8987. 
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facebook.com/peachesladydjcrew. 


ACOUSTIC 


MONDAY, AUG. 14 


2 Chainz: W/ Young Dolph, Trap Karaoke, 8 
p.m., $39.50. Fox Theater - Oakland, 1807 
Telegraph, Oakland, 510-548-3010. 

Shabazz Palaces: W/ Porter Ray, 9 p.m., $25. 
Great American Music Hall, 859 O'Farrell, San 
Francisco, 415-885-0750. 

The Weepies: 7 p.m., $20. Great American 
Music Hall, 859 O'Farrell, San Francisco, 
415-885-0750. 


TUESDAY, AUG. 15 


Bryson Tiller: W/ H.E.R., Metro Boomin, 7:30 
p.m., $49.50. Bill Graham Civic Auditorium, 99 
Grove, San Francisco, 510-548-3010. 

Summer Slaughter 2017: W/ The Black Dahlia 
Murder, The Faceless, Oceano, Slaughter to 
Prevail, Origin, Rings of Saturn, and Betraying 
The Martyrs., 2:30-11 p.m., $29.50. The UC 
Theatre, 2036 University Ave, Berkeley, 
510-356-4000. 

Willie Nelson & Family: W/ Kacey Musgraves, 
7:30 p.m., $59.50-$199.50. Mountain Winery, 
14831 Pierce, Saratoga, 408-741-2822. 


WEDNESDAY, AUG. 16 


Everlast: W/ Big B, 8 p.m., $25. The Independent, 
628 Divisadero, San Francisco, 415-771-1420. 

Gregory Alanlsakov: W/ Blind Pilot, 7 p.m., 
$39.50-$59.50. Mountain Winery, 14831 
Pierce, Saratoga, 408-741-2822. 

Incubus: W/ Jimmy Eat World, Judah & The 
Lion, 6:45 p.m., $29.50-$99.50. Shoreline 
Amphitheatre, 1 Amphitheatre, Mountain 
View, 650-967-3000. 

Mulatu Astatke: 8 p.m., $52-$67.50. The UC 
Theatre, 2036 University Ave, Berkeley, 
510-356-4000. 

Straight No Chaser: W/ Post Modern Jukebox, 
7:30 p.m., $29.50-$79.95. Concord Pavilion, 
2000 Kirker Pass, Concord, 925-676-8742. 

Washed Out: W/ DEGA, 8 p.m., $29.50. Fox 
Theater - Oakland, 1807 Telegraph, Oakland, 
510-548-3010. 
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Bazaar Cafe: 5927 California, San Francisco, 415- 
831-5620. Acoustic Open Mic with Josh Beemish, 
7p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. Emperor Norton Céilf Band, second Thursday 
of every month, 9 p.m. 


JAZZ 


Cigar Bar & Grill: 850 Montgomery, San Francisco, 
415-398-0850. Live Jazz Under The Stars, 8 p.m. 
continues through Sep. 28, Free, www.cigarba- 
randgrill.com/. 

Elite Cafe: 2049 Fillmore, San Francisco, 415-673-5483. 
Live Jazz at The Elite Cafe, Thursdays, 6:30-9:30 p.m.; 
Sundays, 5:30-8:30 p.m., Free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Clifford Lamb, Mel Butts, and Friends, 
second Thursday of every month, 7:30 p.m., free. 

Mr. Tipple’s Recording Studio: 39 Fell St, San Francisco, 
415-851-8560. Tia Brazda, 8:30-1:30 p.m., Free. 

SFJAZZ Center: 201 Franklin, San Francisco, 866-920- 
5299. ‘Hotplate,’ second Thursday of every month, 


TKKETS ATS 


8 & 9:30 p.m., $15-$20. 
Zingari: 501 Post, San Francisco, 415-885-8850. Barbara 
Ochoa, 7:30 p.m., free. 


INTERNATIONAL 


Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Latin Breeze, 8:30 p.m. 


REGGAE 


Make-Out Room: 3225 22nd St., San Francisco, 415- 
647-2888. “Dub Riot,” w/ Thee Vexed One & DJ 
Dartajax, second Thursday of every month, 6 p.m., 
free; “Festival ‘68,” w/ Revival Sound System, 
second Thursday of every month, 10 p.m., free, 
wakethetownradio.blogspot.com. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Stevie Ray Vaughan Tribute, w/ Alan Iglesias 
& Crossfire, Thu., Aug. 10, 7:30 & 9:30 p.m.; Fri., Aug. 
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CALIFORNIA -HONEYDROPS 
A BENEFIT FOR THE EARLE BAUM CENTER OF THE BLIND 


TICKETS AND INFO AT; 


WWW.SOMOCONCERTS.COM 
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11, 7:30 &10 p.m., $24. 

Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. Will Blades’ Starting Five, w/ Professor 
Jones, 9:30 p.m., $7. 


COUNTRY 


Atlas Cafe: 3049 20th St., San Francisco, 415-648-1047. 
Jinx Jones & Jessica Rose, second Thursday of every 
month, 8 p.m., free. 

Space 550: 550 Barneveld, San Francisco, 415-550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., $5, 
sundancesaloon.org. 


EXPERIMENTAL 


Exploratorium: Pier 15, San Francisco, 415-528-4444. 
Resonance: Unheard Sounds, Undiscovered Music, 
Aug. 13, 7 p.m., $25 (includes museum admission), 
exploratorium.edu/resonance. 

The Luggage Store: 1007 Market, San Francisco, 
415-255-5971. LSG New Music Series, 8 p.m., $6-$15 


Sliding scale, outsound.org. 


SOUL 


Rickshaw Stop: 155 Fell, San Francisco, 415-861-2011. 


Kali Uchis, 8:30 p.m., Sold Out. 
FRIDAY, AUG. 11 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 415-621- 
4455. Federale, w/ Midnight Sons, Chris Guthridge, 


9:30 p.m., $10-$12. 


Neck of the Woods: 406 Clement, San Francisco, 415- 
387-6343. Zigtebra, w/ Locus Pocus, Tomihira, 9 p.m., 
$10-$15, www.neckofthewoodssf.com/event/1521684. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861-2011. 


Porches, w/ DJ Aaron Axelsen, 9:30 p.m., $20. 
DANCE 


1015 Folsom: 1015 Folsom, San Francisco, 415-991-1015. 


UPCOMING SHOWS | 1015.COM 
AT 1015 FOLSOM SF 


THE BROTHERS 


MACKLOVITCH 


A TRAK + CHROMEO’S DAVE 1 


a4 


MOME + GEOTIC 


+ BLACK MOTI e 
+ OM UNIT + MOTHICA » =~ 


ELEPHANTE 


SHIBA SAN 


PURA SATURDAYS 


PURA satundits 


PURA SATURDAYS 
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EAT & DRINK 





THE WARFIELD 


THEWARFIELDTHEATRE.COM 
982 MARKET STREET 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


ON SALE FRIDAY: 


MACKLEMORE 
OCTOBER 11 


YES 
SEPTEMBER 1 
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9.12 KANSAS 


9.22 DANZIG 
DEAFHEAVEN 
VAMPS 


10.13 GRIZ 
& 14 


1.5 MINISTRY 
DEATH GRIPS 


1.15 LIAM GALLAGHER 


12.8 JOHN MCLAUGHLIN 
AND THE 4TH DIMENSION 


JIMMY HERRING 
AND THE INVISIBLE WHIP 


THE REGENCY BALLROOM 


Nia |51-4C) 1) [on 4-7 1B lele) Bele). 
1300 VAN NESS at SUTTER 


ON SALE FRIDAY: 


| PREVAIL 
ESCAPE THE FATE 
THE WORD ALIVE 
WE CAME AS ROMANS 


NOVEMBER 13 


AGAINST ME! 
BLEACHED 
THE DIRTY NIL 


SEPTEMBER 13 


9.20 MHD 


9.24 KASABIAN 
SLAVES 


10.14 LA FEMME 


10.20 DINOSAUR JR. 
EASY ACTION 


10.26 CAT VIDEOS LIVE! 


Ae GF 


GOLDENVOICE.COM 
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LIVE MUSIC 6 NIGHTS A WEEK 
(open TUESUN ‘til 2AM) 
“HAPPY HOUR” TUESDAY THRU SUNDAY 


APM 'til 8PM 


LATE NIGHT “HAPPY HOUR” TUES & WED 
MIDNIGHT ‘til 2 AM 
$5 WELLS / $5 DRAFTS / $2 OFF ALL LIQUOR 
+ DRINK SPECIALS 


THURSDAY AUGUST 10 $7 ADV 





FRIDAY AUGUST 11 $15 ADV 


[After OUTSIDE LANDS-Music til 3am-++] 
SATURDAY AUGUST 12 $18 ADV 


[Direct from Funky New Orleans] 


[After OUTSIDE LANDS-Music til 3am++] 
SUNDAY AUGUST 13 FREE 


[FREEE *Hip Hop Live Rap Emcees w/ 
DJs & Musicians] 
EVERY SUNDAY NIGHT (S9pm-2am) 


TUESDAY AUGUST 15 FREE 


WEDNESDAY AUGUST 16 FREE 


THURSDAY AUGUST 17 $7 ADV 


FRIDAY AUGUST 18 $12 


SATURDAY AUGUST 19 $15 ADV 


1601 FILLMORE ST. AT GEARY, SF 
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The Brothers Macklovitch, 10 p.m., $35. 

Amnesia: 853 Valencia, San Francisco, 415-970-0012. 
“Fine Time,” w/ resident DJs Danny White, Rance, 
and Sweethearts, second Friday of every month, 10 
p.m., $5, facebook.com/finetimesfny. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Manimal,” 9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco, 415-621-4434. 
“Boy Bar,” 9 p.m., $5, guspresents.com. 

Elbo Room: 647 Valencia, San Francisco, 415-552-7788. 
“Dub Mission,” Sunday night excursions into the 
echo-drenched outer realms of dub with resident 
DJ Sep and guests, second Friday of every month, 9 
p.m., $6 (free before 9:30 p.m.), dubmissionsf.com. 

The Grand Nightclub: 520 Fourth St., San Francisco, 
415-814-3008. Latino Fridays, World Class DJ's playing 
the best Latin Hits x Top 40 x Hip Hop, 10 p.m.-2 a.m., 
Free, www.grandnightclub.com/events. 

The Great Northern: 119 Utah, San Francisco, 415-626- 
7001. Lee Curtiss, w/ Shiny Objects, Sleight of Hands, 
9:30 p.m., $10-$20. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421-8700. 
“Flight Fridays,” 10 p.m., $10. 

Lone Star Saloon: 1354 Harrison, San Francisco, 
415-863-9999. “Cubcake,” second Friday of every 
month, 9 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Francisco, 415- 
241-0202. Yo Momma: M.0.M. Weekend Edition,’ w/ 
DJ Gordo Cabeza, second Friday of every month, 9 
p.m., $5 (free before 10 p.m.). 

Make-Out Room: 3225 22nd St., San Francisco, 415- 
647-2888. “Last Nite: A 2000s Indie Dance Party,’’ 
w/ DJs Jamie Jams & Emdee, second Friday of every 
month, 10 p.m., $5-S10, lastnite00s.com. 

Origin: 1538 Fillmore, San Francisco, 415-825-0338. 
“OMGF,” 9:30 p.m. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. “Hard,” 
w/ DJ Haute Toddy, 9 p.m.-2 a.m., $3. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. “Club 
Raven," Every Friday with DJ Mark Andrus. Free 
before lipm., 9 p.m.-2 a.m., $10, 415-431-1151, info@ 
ravenbarsf.com, www.ravenbarsf.com/. 

Temple: 540 Howard, San Francisco, 415-978-9942. 
L.A. Riots, 10 p.m., $15. 

Underground SF: 424 Haight, San Francisco, 415-864- 
7386. “Pulse Generator,” w/ resident DJs Cherushii, 


GREATgSELECTION|OR 
DICKIES CLOTHING! 


2366 MISSION ST. 
(BTWN. 19TH & 20TH) 
415.824.7729 
WWW.ZOOTSUITSTORE.COM 


Coco MONTOYA iarc truch 


“Stratocaster-fueled, fierce slash-and-burn guitar work... 
dramatic, smoldering Southern soul-rooted intensity. Montoya’s 
voice is as expressive as his guitar.” -\\/ashington Post 


LIVE! 
Thursday, 
August 17th .' 


Biscuits & Blues 
PO lewiAsUN STREET 


fare. cruel. Available at alligator.com and other fine retailers 
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Clairity, and Nightbiscuit, second Friday of every 
month, 10 p.m., facebook.com/pulsegenerator. 

Wish: 1539 Folsom, San Francisco, 415-278-9474. King 
Size Friday's, w/ King Size Slap (Frankie Jr + Carlos 
Tino), second Friday of every month, 10 p.m.-2 
a.m., Free. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. Young Gully, w/ Remedy, Cousin Fix, 
Ooty 000, Goldie, 9 p.m., $12. 

John Colins: 138 Minna, San Francisco, 415-512-7493. 
“Heartbeat,” w/ resident DJ Strategy, second Friday 
of every month, 10 p.m., $5 (free before 11 p.m). 

Slide: 430 Mason, San Francisco, 415-421-1916. “E2F,” 
w/ DJ Twin Spin, second Friday of every month, 9 p.m. 

Slim's: 333 Iith St., San Francisco, 415-255-0333. GZA, 
w/ Sims, 9 p.m., $26. 

The Lister: 77 Cambon Drive, San Francisco, 415-584- 
4445. Top 40 Dance Party, DJ Souljah & guests, 
spinning current & classic hip hop, top 40 hits. No 
Cover, no dress code. 9pm-closing, $3 drink specials/ 


vodka cranberry/lemon drops. Pool Tables & Beer 
Pong, 9 p.m., Free. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 415-615-0916. 
Ivor Collins, 8 p.m. 

The Sports Basement: 610 Old Mason, San Francisco, 
415-437-0100. “Breakfast with Enzo,” w/ Enzo Garcia, 
10 a.m., $7, www.enzogarcia.com. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco, 415-648-1047. 
Dan Neville, second Friday of every month, 8-10 p.m., 
Free, www.atlascafe.net. 

Bird & Beckett: 653 Chenery, San Francisco, 415-586- 
3733. Stu Pilorz/Mark Rinta Quartet, Stu Pllorz and 
Mark Rinta lead the band for a weekly after-work jazz 
party., Fridays, 5:30-8 p.m., $10 suggested donation, 
415-586-3733, www.birdbeckett.com. 

Comstock Saloon: 155 Columbus, San Francisco, 415- 





Indie Pop 


KALIUCHIS 





Courtesy of Helmi 


At 8:30 p.m., Thursday, Aug. 10 at the Rickshaw Stop. $20; 


rickshawstop.com 


“IT could be much bigger right now if I wanted what the labels wanted and 
what people wanted me to be,” Kali Uchis muses in a Vice interview. “Mak- 
ing pop and getting my hit single, but I couldn't be bothered. You only have 
one life.” Given Uchis’ success as a globally recognized pop artist, and the 
success of her collaborative efforts with Snoop Dogg, Tyler the Creator, 
and Leon Bridges, it appears that her confidence of making it without a 


label is well-substantiated. 


At 23, Uchis has dabbled in music for the past decade-and-a-half, first 
with singing and then with saxophone and piano. In 2012 she recorded, 
produced, and released her first mixtape, Drunken Babble, catching the 


attention of producers like Kaytranada and Diplo, who would work on the 
production of her 2015 EP, Por Vida. 

It’s unusual, albeit not surprising, that Uchis intrigues musicians from 
so many different genres. Her minor-key melodies have a somber, stormy 
quality that resonates with the indie R&B genre, but they’re still catchy 
enough to be snatched up by electronic pop enthusiasts. Uchis crafts a very 
specific persona in her music: a desirable but distrustful soul. On her 2017 
smash single “Tyrant,” she sings, “Wanna seize the throne, I know you 
wanna, I know you wanna / But what would you do with all that control?” 
Similarly, on “Only Girl,” she insists to her lover, “Imma make you work for 
it like you’re on commission / Want to take me out, you better ask permis- 
sion.” Solidifying Uchis’ powerful, don’t-fuck-with-me attitude is her voice, 
which undulates throughout her songs in a sultry, unperturbed fashion. 
Uchis’ music is perfect for the fun, late-night party as well as the introspec- 
tive and brooding car ride home. Alexa Lee 


SFWEEKLY.COM 


617-0071. Gaucho, Mondays, Fridays, 8-11 p.m., Free, 
www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Charles Unger Experience, Fridays, 
7:30 p.m.; Wednesdays, 7:30 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 415- 
642-0474. Tin Cup Serenade, second Friday of every 
month, 9:30 p.m. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco, 415-616-6916. Black Market Jazz Orchestra, 
9 p.m., $10. 

Zingari: 501 Post, San Francisco, 415-885-8850. Joyce 
Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 415-826- 
9287. ‘Paris-Dakar African Mix Coupe Decale,” 
10 p.m., $5. 

Cliff House: 1090 Point Lobos, San Francisco, 415-386- 
3330. Orquesta Conquistador Quartet, second Friday 
of every month, 7 p.m. 

Space 550: 550 Barneveld, San Francisco, 415-550- 


8286. ‘Dance Fridays,” weekly salsa & bachata 
party, 7:30 p.m., facebook.com/DanceSalsaOnFriday. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Stevie Ray Vaughan Tribute, w/ Alan Iglesias 
& Crossfire, Thu., Aug. 10, 7:30 & 9:30 p.m.; Fri., Aug. 
11, 7:30 & 10 p.m., $24. 

Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. The Humidors, w/ Adryon De Leon, Dirty 
Revival, 9 p.m., $15. 

The Chapel: 777 Valencia, San Francisco, 415-551-5157. 
Marty O'Reilly, Fri., Aug. 11, 9 p.m.; Thu., Aug. 24, 9 
p.m.; Thu., Aug. 31, 9 p.m., $15. 

The Condor Club: 560 Broadway, San Francisco, 415- 
781-8222. The Bloozdogz, Fridays, 3-7 p.m., Free. 
LEVYstudio: 19 Heron, San Francisco, 415-701-1300. 
Friday Night Blues, weekly blues dance lessons 
and DJ party, 8 p.m., $11-$15, sundownblues.com/ 

friday-night-blues.html. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Jinx Jones & The KingTones, second Friday of every 





Reggaeton 


NICKY JAM 


Courtesy of Nicky Jam 


With Plan B at 8 p.m., Aug. 11, at the SAP Center. $50-$151; 


sapcenter.com 


“Quedarme contigo hasta el amanecer,’ Nicky Jam implores in “Hasta el Aman- 
ecer, begging his partner to stay together with him until dawn. With his up- 
beat track about the intrigue of a new lover, Nicky Jam catapulted himself to 
the top of the reggaeton heap in Colombia — where he currently resides — and 
all over the globe. Citing Shakira and Enrique Iglesias as musical influences, 
Nicky Jam writes and records songs ideal for Latin-American pop crossover 
that are neither inane nor formulaic in their chase for international stardom. 
Nicky Jam was born on the mainland United States but spent his ado- 
lescence living in Puerto Rico. After a music executive happened to over- 
hear the artist freestyling, he was signed on to a label and became a local 
reggaeton star at 14. As unbelievable as this chance discovery was, it was 
only the beginning of an unpredictable, one-of-a-kind career path. He was 
the unofficial music partner of Daddy Yankee, until personal differences 
caused the duo to separate for many years. Afterward, he struggled for a 
long time with alcohol abuse, depression, and financial crises. For many 
artists, such issues would torpedo their careers permanently. Instead, 
Nicky Jam sobered up, reconnected with Christianity, and had one of the 
largest resurgences in the music industry in the last decade. This past year, 
Nicky Jam released Fenix — his first album since 2007 — got nine nom- 
inations for the Billboard Latin Music Awards, and starred alongside Vin 


Diesel in xXx: Return of Xander Cage. 


Nicky Jam is best known for his song “El Perdén” with Enrique Iglesias, 
a dancey yet sentimental track about asking for a chance at redemption. 
Intimate vulnerability appears in the singer’s other recent songs, but for 
the larger reggaeton genre, such a theme is still fairly rare. “The mentality 
always in reggaeton was ‘I’m the man, ” Nicky Jam explains. “I made that 


cool to say, ‘I messed up, I’m not the best. 


>” 


Songs like “E] Amante” and 


“Pensandote” emphasize respect for women and communicating honest- 
ly, while lighthearted drums complement the artist’s clear, sincere voice. 
Nicky Jam’s comeback may have been his attempt to save himself, but he’s 
saving and redefining reggaeton along the way. Alexa Lee 
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month, 4 p.m. 
Tupelo: 1337 Grant, San Francisco, 415-981-9177. Marshall 
Law Band, second Friday of every month, 9 p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. Audium 
9, 8:30 p.m., $20. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 415-885- 
4074. “Take a Trip: Old Music for Dance People,” 
w/ DJ John Diaz, 10 p.m., free, facebook.com/ 
takeatripeveryfriday. 


SATURDAY, AUG. 12 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. The Hooks, w/ Russ Tolman, Count 
Vaseline, 9 p.m., $10. 

Great American Music Hall: 859 O'Farrell, San Fran- 
cisco, 415-885-0750. The Sun Kings, w/ Come 
Together, 8:30 p.m., $26-$31. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. Zelma Stone, w/ Bobey, Try The 
Pie, 9 p.m., $10-$15, www.neckofthewoodssf.com/ 
event/1525027-zelma-stone-san-francisco/. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861-2011. 
Jawbreaker, w/ Nuisance, Monsula, 9 p.m., Sold Out. 

Slim's: 333 Ith St., San Francisco, 415-255-0333. The 
Venting Machine, w/ Toy Called God, Potential Threat, 
Mystic Rage, 9 p.m., $15. 


DANCE 


111 Minna Gallery: 111 Minna, San Francisco, 415-974- 
1719. “Back to the ‘90s,"" second Saturday of every 
month, 9:30 p.m., $10. 

Amnesia: 853 Valencia, San Francisco, 415-970-0012. “2 
Men Will Move You,” w/ DJs Primo & Jordan, second 
Saturday of every month, 9 p.m., 2menwillmoveyou. 
tumbir.com. 

Cat Club: 1190 Folsom, San Francisco, 415-703-8964. 
“Club Gossip,” w/ DJ Damon & guests, second 
Saturday of every month, 9 p.m., $8 ($5 before 9:30 
p.m.), facebook.com/clubgossipsf. 

Danzhaus: 1275 Connecticut, San Francisco, 415-970- 
0222. Wreckless, w/ Dale Howard, Steve Loria, Tony 
Hewitt, Shiny Objects, Tone Rangole, Justin Hale, 
Rick Preston, Ryan Wilbur, Elz, Shubert, 9 p.m., $20, 
tinyurl.com/yc4n5f4w. 

DNA Lounge: 375 llth St., San Francisco, 415-626-1409. 
“Bootie S.F.," 9 p.m., $10-$20, bootiesf.com. 

Elbo Room: 647 Valencia, San Francisco, 415-552-7788. 
Tormenta Tropical, w/ Von Kiss, Two Seven Clash, DJ 
Stepwise, Canyon Cody, DJ Orotl, DeeJay Theory, 
10 p.m., $5-$10. 

The Empire Room: 555 Golden Gate, San Francisco. 
“Empire Ballroom," 9 p.m., $20 before 11 p.m., 
empireballroomsf.com. 

The EndUp: 401 Sixth St., San Francisco, 415-646-0999. 
“Ibiza Day Club,” 2 p.m., ibizadayclub.com. 

The Grand Nightclub: 520 Fourth St., San Francisco, 415- 
814-3008. Summer Series, 10 p.m., Free before 10pm. 

Holy Cow: 1535 Folsom, San Francisco, 415-621-6087. 
Holy Cow Saturday, Enjoy your favorite Hip Hop & Club 
Hits at high volume!, 10 p.m.-2 a.m., Free. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421-8700. 
“Infusion Saturdays,” 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415-703-9751. 
“Bounce!,”9 p.m., $3. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Saturgay,” w/ DJ Stanley Frank, 9 p.m.-2 a.m., Free 
before 10pm, $3 after. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861-2011. 
“Cockblock,” second Saturday of every month, 10 
p.m., $10, cockblocksf.com. 

S.F. Eagle: 398 12th St., San Francisco, 415-626-0880. 
“Pound Puppy,” w/ DJs Taco Tuesday & Kevin 0'Con- 
nor, second Saturday of every month, 10 p.m. 

The Stud: 399 Ninth St., San Francisco, 415-863-6623. 
“Frolic: A Celebration of Costume & Dance,” furry 
party with resident DJ NeonBunny, second Satur- 
day of every month, 8 p.m., $8 ($4 in costume), 
neonbunny.com/frolic. 

Temple: 540 Howard, San Francisco, 415-978-9942. 
MAK, 10 p.m., $20. 

Underground SF: 424 Haight, San Francisco, 415-864- 
7386. “Hell’a Tight!,”’ w/ Lindsay Slowhands, second 
Saturday of every month, 10 p.m., $5, facebook.com/ 
pages/Hella-Tight/236137926444407. 
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Friday, August 11 


THE FABULOUS BUD E. LUV SHOW! 
Live Band, Great Entertainment 

& Tasty cocktails 

2nd floor Lounge 

8PM - 10PM « $15 at the Door 

DJ Lady Q Spinning Top 40 & Latin Hits 
10-2am on our Ist floor lounge 
Saturday, August 12 


”DULCE” 


DJ I-Cue & DJ Landol 
Spinning Old school hip hop, Top 40 & Ps 


Latin Hits 
10PM - 2AM 


(Wel 


(f 


Book your next private event 
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Coming Seon! 
Friday, August 18 
*TOTALLY TINTED PARTY” 
6 Local Female Hip Hop & R&B performers 
Amanda Leilani, Beronica Zelaya, Coco Peila, 
Cole Hard, Tia Nomore & Hunny Tinted 
9PM - 2AM « $15 

DJ Lady Q & DJ Namaste Shawty a 
9PM - 2AM e $15 
Saturday, August 19 


"FUNKY FREAKZ & BEATZ” 

Rooftop Day Party 

Local artists, vendors, raffle prizes & more! 
DJ Delrokz, DJ |-Rey & DJ Yelir 
Spinning Funk, Feel Good & Groove 
3PM - 9PM « $5 before 5PM 

DJ |-Cue - Spinning Old school hip hop, 
90’s feel good and R&B 

10PM - 2AM « $10 


1501 FOLSOM STREET 
: vi SAN FRANCISCO 94103 





Emperor 


Booze lard 


COCKTAILS ~ BEER 
PATIO ~— POOL 
SHUFFLE BOARD 


OR  C GF ——=—_OOO==! ——— 





OPEN NOON «2 AM 
7 DAYS A WEEK 
HAPPY HOUR 
M-F 12 NOON» 7 PM 





——— 


UPSTAIRS BAR 
AVAILABLE FOR 
PRIVATE PARTIES 


510 LARKIN at turk 
the tenderloin 


boozeland 
emperornortons.com 





Venue is 21+ only 


(ol OI Koleo) 0] 0 o)-10) 0) [-)) 
415-431-3000 
info@calle-11sf.com 
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Wish: 1539 Folsom, San Francisco, 415-278-9474. “Our 
House,” w/ resident DJs Jes-E & Bobby Orozco, 
second Saturday of every month, 10 p.m., free, 
facebook.com/profile.php?id=100008425963525. 


HIP-HOP 


Holy Cow: 1535 Folsom, San Francisco, 415-621-6087. 
Cameo Fridays, Hip-hop from the 80's, 90's, and 
today's Top 40, 10 p.m.-2 a.m., theholycow.com. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. “Straighten It Out,” w/ DJ Jerry 
Nice, second Saturday of every month, 10 p.m., $5. 

The Lister: 77 Cambon Drive, San Francisco, 415-584- 
4445. 80's and 90's Throwback Party, w/ DJs and 
MCs, 9 p.m., Free. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco, 415-648-1047. 
Craig Ventresco and/or Meredith Axelrod, Saturdays, 
4-6 p.m., free. 


a 


The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Damir, 8 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 415-400- 
0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Bill “Doc” Webster & Jazz Nostalgia, 
7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. The Robert Stewart Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 415-991-1015. 
“Pura,” 9 p.m., $20, puraclub.com. 

Balancoire: 2565 Mission, San Francisco, 415-920-0577. 
Tango Brunch, 11 a.m., $10 for tango lesson (free 
dance after 1 p.m.). 

Bissap Baobab: 3372 19th St., San Francisco, 415- 
826-9287. Mision Flamenca, Monthly live flamenco 
music and dance performances., second Saturday 


THE GREATEST MASHUP PARTY IN LL UNIVERSE 


BOOTIE SF CELEBHATES 


FOURTEEN YEARS 
OF MASHING fT UP! 


T1PM: 


LIVE MASHUP BAND 


SMASH-UP DERBY vs. 


POST CLICHE 


AIRSUN & COSMIC SELECTOR 


ABOVE: 


HUBBA HUBBA REVUE GASLIGIIT 


MAIN ROOM MASHUP DJs: 


ADRIAN A 


MYSTERIOUS D 


TYME - DADA 


MIDNIGHT MASHUP SHOW: 


SUPPOSITOR! SPELLING 


MAFIA 
LIMBS AKIMBO & JSINJ 


DAZZLE ROOM: 


SWAAAMP 


ROBBIN’ MILLIONS & JSTEEZ 


SATURDAY AUGUST 12 


DNA 


375 ELEVENTH STREET @ MARRISON, SF - 214 
SPM -AFTERMOURS - $10 BEFORE 10PM 
SHOP THE LINE! $15 ADVANCE TIX @ DNALOUNGE.COMm 
FREE BOUTIE MASHUP COs TO THE FIRST 


BOOTIES reaee 


SO PEUPLE! 


EARLY SD DPINA SPECIAL: $7 COCKTAILS TILL 10P™ 
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of every month, 7:30 p.m., $15, facebook.com/ 
mision.flamenca. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Caffe Trieste: 601 Vallejo, San Francisco, 415-392-6739. 
Caffe Trieste Saturday Concert, 2 p.m. 

Elbo Room: 647 Valencia, San Francisco, 415-552-7788. 
“Tormenta Tropical,” w/ resident DJs Oroll & Theory, 
second Saturday of every month, 10 p.m., $5-$10, 
facebook.com/bersadiscos. 

Make-Out Room: 3225 22nd St., San Francisco, 415- 
647-2888. “El SuperRitmo,” w/ DJs Roger Mas & El 
Kool Kyle, 10 p.m., $5-$10. 

Revolution Cafe: 3248 22nd St., San Francisco, 415- 
642-0474. BrazilVox, second Saturday of every 
month, 9:30 p.m. 

Space 550: 550 Barneveld, San Francisco, 415-550- 
8286. “Club Fuego,” 8 p.m., facebook.com/pages/ 
Club-Fuego-Space-550/216021538521870. 


REGGAE 
St. Mary's Pub: 3845 Mission, San Francisco, 415-970- 


$@ MEZZANINE 


FRI AUG 11 - 9PM 
CLASSIXX (i SET) 


SAT AUG 12 - 9PM 
MON LAFERTE 


FRI AUG 18 - 9PM 
is VAN VAN 


JO DONE MORE TIME 

J) oy) PANCAKES & BOOZE 
Jo.) LATE REGISTRATION 
JOOSTM BAX (LIVE) 

JOO) VALLES ALPS 

JOO) BEYONCE VS RIRANNA 
JOO TORMONSTA 

J°o) DEVIANTS (FOLSOM ST FAIR) 
Jo 25 J RODDY WALSTON we 06 cme 
JOSS FRONT 242 

iL RU PAUL'S DRAG RACE 


1939. “Bangarang Crash,” w/ resident DJs Shawn 
Atkinson, Madame Streggae, Sir Rudy Blackout, 
Special Lord B, and the Mighty Zeke, second Satur- 
day of every month, 10 p.m., free, facebook.com/ 
sfvintagereggaesociety. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Anthony Gomes, 7 & 9:30 p.m., $24. 

Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. Mike Clark’s Funk Bunch, w/ Donald Har- 
rison, Naughty Professor, DJ Kevvy Kev, 9 p.m., $18. 

Lou’s Fish Shack: 300 Jefferson, San Francisco, 415- 
771-5687. Willie G, 8 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Dave Workman, second Saturday of every month, 
4p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. Audium 
9, 8:30 p.m., $20. 


~ 
* 





Rap 


ACTION BRONSON 


FUNK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. ORGONE, w/ Mission Delirium, 9 
p.m., $16. 

The Willows: 1582 Folsom St., San Francisco, 415-529- 
2039. SOUL TIME!, 60's & 70's soul ‘n funk vinyl party., 
Every third Saturday, 9 p.m.-2 a.m. continues through 
Dec. 17, Free, www.facebook.com/BayCitySoul/. 


SOUL 


Tupelo: 1337 Grant, San Francisco, 415-981-9177. Hot 
Pocket, second Saturday of every month, 9:30 p.m. 


ROCK 


924 Gilman: 924 Gilman, Berkeley, 510-524-8180. Death 
Party, w/ Doctor Striker, Manos Lindas, Alvie and the 
Breakfast Pigs, Machine Zero, Bobby Rock, 8 p.m., 
$10, www.facebook.com/events/634139090127704/. 


BLUES 


—” a 


Courtesy of Alexander Richter 


With Marty Grimes at 10 p.m., Saturday, Aug. 12, at The 
Independent. $35; theindependentsf.com 


Action Bronson’s origin story is unlike any other present-day rapper. Born Arian 
Asllani, he spent his childhood working in his father’s Mediterranean restaurant 
in Flushing, Queens. As a young adult, he graduated culinary school and began a 
career as a chef in New York, rapping as a side hobby. But after breaking his leg on 
the job one day, Bronson decided to pivot from the kitchen to the studio, and, to 
quote his conversation with Interview, “go fucking balls to the wall with every- 


thing I did.” 


Today, Action Bronson has four mixtapes and three albums under his 
belt, with a fourth set to drop at the end of this month. He holds a reputation 
for body-slamming his fans at concerts when they come on stage. (Google 
search: “bronson body slam.” You won't regret it.) Outside the music industry, 
Bronson hosts the show Fuck, That's Delicious, a video series by Vice’s Munchies 
wherein he eats, cooks, and proclaims things to be tasty. Bronson’s trajectory 
as a rapper and culinary persona shows no signs of slowing down in the near 
future. When friend and fan Jonah Hill asked the artist how he stays unique 
as his success flourishes, Bronson simply stated, “I want to be totally differ- 
ent. I am totally different from everybody else already, so I just have to be 
myself. You can’t follow the pack in this game.” 

Tune into any Action Bronson track, and it’s immediately obvious that he 
is not shy about being himself. Honoring his past life as a trained chef, Bron- 
son is the champion of food connoisseur lyrics. In his song “Twin Peugeots,” 
the rapper shouts, “Now every meal is calamari and boudin blanc.” And on his 
track “Tapas,” he brags that, “I’m known to eat expensive lunches / From the 
farm right to the table / Aired straight from the plate I doubt you could relate 
/ Figs at the peak of their ripeness.” This is not to say that Bronson is limited 
to meal-related topics in his songwriting: Some of his most popular songs, 
such as “Baby Blue” and “Terry,” center around less palatable themes, such as 
distrust in relationships and bitter break-ups. But regardless of whether he’s 
rapping about his feelings or his appetite, Bronson straddles the line between 
frivolity and swagger, making music that is worth savoring. Alexa Lee 
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The Back Room: 1984 Bonita Ave, Berkeley, 510-654- 
3808. Jenny Maybee Trio, 8-10 p.m., $18-$20, www. 
backroommusic.com. 


SUNDAY, AUG. 13 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 415- 
621-4455. Kamikaze Palm Tree, w/ Mark Aubert, 
Marinero, 9 p.m., $8-$10. 

Elbo Room: 647 Valencia, San Francisco, 415-552-7788. 
Botanist, w/ Roland, 9 p.m., $8. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Big Top,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 415-863-4027. 
“Kick It!: ‘80s at 8," w/ DJ MC2, 8 p.m. 

The EndUp: 401 Sixth St., San Francisco, 415-646-0999. 
“Sundaze," 1p.m., free before 3 p.m. 

F8: 1192 Folsom, San Francisco, 415-857-1192. “Stamina,” 
w/ DJs Lukeino, Jamal, and guests, 10 p.m., free, 
staminasundays.com. 

Holy Cow: 1535 Folsom, San Francisco, 415-621-6087. 
Holy Sundays, Day and night club party, Sundays, 
3-9 p.m. 

The Knockout: 3223 Mission, San Francisco, 415-550- 
6994. Sweater Funk,” 10 p.m., free, facebook.com/ 
sweaterfunk. 

Lookout: 3600 16th St., San Francisco, 415-703-9751. 
“Jock,” Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco, 415- 
563-4180. “Bounce,” 10 p.m., facebook.com/ 
BounceSundays. 

Slide: 430 Mason, San Francisco, 415-421-1916. “Replay 
Sundays,” 9 p.m., free. 

HIP-HOP 

Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. ‘Return of the Cypher,” 9:30 p.m., free. 

Double Dutch: 3192 16th St., San Francisco, 415-503- 
1670. “Select Sundays,” w/ DJs Lando! & Natural, 
10 p.m. 


ACOUSTIC 


SFWEEKLY.COM 


The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Traditional Irish Session, Sundays, 6 p.m.; 
Mondays, 8 p.m. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Bernal Mountain Bluegrass Jam, 4 p.m.., free. 

Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. Seisitin, 9 p.m. 


JAZZ 


Brenda's French Soul Food: 652 Polk, San Francisco, 
415-345-8100. Gaucho, Sundays, 5-8 p.m., Free, Www. 
gauchojazz.com. 

Doc's Lab: 124 Columbus, San Francisco, 415-649-6191. 
Electric Squeezebox Orchestra, 6 p.m., $10. 

Elite Cafe: 2049 Fillmore, San Francisco, 415-673-5483. 
Live Jazz at The Elite Cafe, Thursdays, 6:30-9:30 p.m.; 
Sundays, 5:30-8:30 p.m., Free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Bill “Doc’’ Webster & Jazz Nostalgia, 
7:30 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Francisco, 415- 
241-0202. Sunday Sessions, 10 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
415-550-8667. Lavay Smith & Chris Siebert, 7:30 
p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco, 415- 
285-3369. Savanna Jazz Jam with Eric Tillman, Danny 
Castro, and Nick Fishman, 7 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 415-826- 
9287. “Brazil & Beyond,” 7 p.m., free. 

EI Rio: 3158 Mission, San Francisco, 415-282-3325. 
Salsa Sundays, second and fourth Sunday of every 
month, 3 p.m., $8-$10. 

Revolution Cafe: 3248 22nd St., San Francisco, 415- 
642-0474. The Balkan Evening, 8:30 p.m. 

Thirsty Bear Brewing Company: 661 Howard, San 
Francisco, 415-974-0905. The Flamenco Room, 
7:30 & 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Studebaker John, 7 &9 p.m., $20. 


Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. The Luxomatics, 6 p.m., free, facebook.com/ 
TheLuxomatics. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Blues Power, 4 p.m.; The Door Slammers, second 
Sunday of every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 415- 
440-7414. Bohemian Knuckleboogie, 8:30 p.m., free. 

Swig: 571 Geary, San Francisco, 415-931-7292. Sunday 
Blues Jam with Ed Ivey, 9 p.m., free, facebook. 
com/swigjam. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 415-550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., $5, 
sundancesaloon.org. 


MONDAY, AUG. 14 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 415- 
621-4455. Saponification, w/ Aberration, House of 
Wolves, DJ Rob Metal, 9 p.m., $8-$10. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. Cool Ghouls, w/ Tracy Bryant, Marbled, 
8:30 p.m., $8. 

Elbo Room: 647 Valencia, San Francisco, 415-552- 
7788. Pet Tigers, w/ Heart of Orion, Maya Songbird, 
9 p.m., $5. 

Johnny Foley's Irish House: 243 O'Farrell St., San 
Francisco, 415-954-0777. Damir, 10 p.m. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Opulence,” 9 p.m., free. 

DNA Lounge: 375 Tith St., San Francisco, 415-626-1409. 
“Death Guild,” 18+ dance party with DJs Decay, Joe 
Radio, Melting Girl, & guests, 9:30 p.m., $3-$5, www. 
deathguild.com. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. ‘‘M.0.M. (Motown on Mondays)," w/ 


DJ Gordo Cabeza & Timoteo Gigante, 8 p.m., free, 
www.motownonmondays.com. 

Oasis: 298 Ith St., San Francisco, 415-985-4442. “Beat 
It!: An ‘80s Night,” 8 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 415-970-0012. 
The Pick Bluegrass Jam, second Monday of every 
month, 6 p.m., free, www.thepicksf.com/jam.aspx. 

The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Traditional Irish Session, Sundays, 6 p.m.; 
Mondays, 8 p.m. 

Hotel Utah: 500 Fourth St., San Francisco, 415-546- 
6300. Open Mic with Brendan Getzell, 8 p.m., free. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Peter Lindman, 4 p.m. 


JAZZ 


Comstock Saloon: 155 Columbus, San Francisco, 415- 
617-0071. Gaucho, Mondays, Fridays, 8-11 p.m., Free, 
www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Eugene Pliner Quartet with Tod Dickow, 
7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931-3600. 
Le Jazz Hot, 7 p.m., free; Jellyroll Trio, Vintage Jazz, 
blues & swing featuring Belinda Blair on vocals, 
Mondays, 7-10 p.m. Continues through Dec. 25, Free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Steve Nelson Trio Jam Session, 8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Francisco, 415- 
387-6343. SalsaCrazy Dance Night, w/ lessons by Evan 
Margolin, 7 p.m.,$60/four weeks, www.dancesf.com. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco, 415-621-9294. 
“Skylarking,” w/1& Vibration, 10 p.m., free, facebook. 
com/ivibesound. 


BLUES 


WE DO EVENTS.» 


planning 


event 


Venue 


rental 
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Elite Cafe: 2049 Fillmore, San Francisco, 415-673-5483. 
“Fried Chicken & Blues,” 6:30 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
The Bachelors, 9:30 p.m. 


KARAOKE 


S.F. Eagle: 398 12th St., San Francisco, 415-626- 
0880. Karaoke Night, hosted by Wesley Curtis, 8 
p.m.-midnight. 


TUESDAY, AUG. 15 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 415- 
621-4455. MOSAICS, w/ Locus Pocus, The Lamps, DJ 
Barefoot, 8:30 p.m., $8-$10. 

The Chapel: 777 Valencia, San Francisco, 415-551-5157. 
Margaret Glaspy, w/ Liza Anne, 9 p.m., $16-$18. 

Neck of the Woods: 406 Clement, San Francisco, 415- 
387-6343. Union Pacific, w/ Tristan Puig, Rose Droll, 
Rachel Toups, 8 p.m., $7-$10, www.neckofthewoodssf. 
com/event/1539505-union-pacific-san-francisco/. 

Slim's: 333 1th St., San Francisco, 415-255-0333. Make 
Them Suffer, w/ Enterprise Earth, Spite, 7:30 p.m., $16. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
415-441-2922. “High Fantasy, w/ DJ Myles Cooper, 
drag performances, more, 10 p.m., $5, facebook. 
com/highfantasy. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Cock Shot,” 9 p.m., free. 

DNA Lounge: 375 llth St., San Francisco, 415-626- 
1409. “Sequence,” 18+ dance party, 9 p.m., $7-$10, 
sequence-sf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421-8700. 
“Startup Tuesdays,’ 10 p.m., free with RSVP. 

Make-Out Room: 3225 22nd St., San Francisco, 415-647- 
2888. Cumbia Jams,” w/ DJs Lizzy Primo + friends, 
third Tuesday of every month, 9:30 p.m.-2 a.m., Free. 

Monarch: 101 Sixth St., San Francisco, 415-284-9774. 
“Soundpieces,’’ 10 p.m., facebook.com/soundpieces. 
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FRIDAY, OCTOBER 13 
TICKETS ON SALE FRIDAY AT 10AM 
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STEEL PUL 
THURSDAY, AUGUST 17 


Nee 
eae 


é 
\ 


TUESDAY, AUGUST 22 
1 DIOLO) SSO V/ES) s (OE PRR OLe) 


MONAKR 


WEDNESDAY, AUGUST 23 
DOORS 7/ SHOW 8 ¢ $22.50 


FIDLAR 


THEE COMMONS 
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THURSDAY, AUGUST 24 
DOORS 7/ SHOW 8 ¢ $22.50 


THE ADICTS 


SLIPPING INTO DARKNESS, IGOR SPECTRE 


FRIDAY, AUGUST 25 & 


SATURDAY, AUGUST 26 
DOORS 8/ SHOW 9 « $77.50 


THE METERS 


7 COME 11 
SPECIAL GUESTS: CYRIL NEVILLE, IVAN NEVILLE & 
THE JAZZ MAFIA HORNS 


WEDNESDAY, AUGUST 30 
DOORS 7/ SHOW 8 ¢ $35.00 


AUGUST ALSINA 


ROTIMI, TONE STITH 


THURSDAY, SEPTEMBER 7 & 
FRIDAY, SEPTEMBER 8 


THU: DOORS 7/ SHOW 8, FRI: DOORS 8/ SHOW 9 « $35.00 


THE MAGPIE SALUTE 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject re) applicable service charges. “Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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THURSDAY, NOVEMBER 16 
TICKETS ON SALE FRIDAY AT 10AM 
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SUNDAY, SEPTEMBER 10 
DOORS 7/ SHOW 8 ¢ $29.50 


DAVID BROMBERG 


MONDAY, SEPTEMBER I 
DOORS 7/ SHOW 8 ¢ $20.00 


ASGEIR 


ETHAN GRUSKA 


WEDNESDAY, SEPTEMBER 13 
DOORS 7/ SHOW 8 « $35.00 


REVEREND HORTON HEAT 


FISHBONE, STRUNG OUT 


THURSDAY, SEPTEMBER 14 
DOORS 7/ SHOW 8 ¢ $29.50 


THE CHURCH 


THE HELIO SEQUENCE 


FRIDAY, SEPTEMBER 15 
DOORS 7/ SHOW 8 ¢ $35.00 


IAN HUNTER AND THE 
RANT BAND 


CHUCK PROPHET & THE MISSION EXPRESS 


SATURDAY, SEPTEMBER 16 
DOORS 8/ SHOW 9 « $25.00 


TURKUAZ 


SINKANE 





LAGUNITAS, (Doeos' citi 


1805 GEARY (AT FILLMORE) 


SHOW INFO:415-346-6000 


Pop's Bar: 2800 24th St., San Francisco, 415-872-5160. 
“Music Therapy,’ w/ DJ Clave, 9 p.m.-1:30 a.m., Free. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
“BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 9 p.m., 
free, mixcloud.com/DJTR. 

Underground SF: 424 Haight, San Francisco, 415- 
864-7386. “Shelter,” 10 p.m., free, www.facebook. 
com/shelter.sf. 


HIP-HOP 


Raven: 1151 Folsom, San Francisco, 415-431-1151. “Phat 
Tuesday,” w/ DJs Scotty Fox & Clinton Lee, 8 p.m., 
free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San Francisco, 415- 
241-0202. The Crow Eaters, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. Seisitin, 9 p.m. 


JAZZ 


Club Deluxe: 1511 Haight, San Francisco, 415-552-6949. 
Smith Dobson, 10 p.m., free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. Live 
Jazz, Live jazz music and drink specials., 9 p.m.-2 
a.m., Free, 415-431-1151. 

Revolution Cafe: 3248 22nd St., San Francisco, 415- 
642-0474. West Side Jazz Club, 4:30 p.m. 

Verdi Club: 2424 Mariposa, San Francisco, 415-861-5048. 
“Tuesday Night Jump," w/ Stompy Jones, 9 p.m., 
$12-$15, tuesdaynightjump.com. 


INTERNATIONAL 


Balancoire: 2565 Mission, San Francisco, 415-920-0577. 
“Salsaholic,” Tuesdays, 7-10 p.m., free. 

Elbo Room: 647 Valencia, San Francisco, 415-552-7788. 
“Porretal!,” all night forrd party with DJs Carioca & 
Lucio K, third Tuesday of every month, 9 p.m., $7, 
facebook.com/forroinsf. 

F8: 1192 Folsom, San Francisco, 415-857-1192. “Under- 
ground Nomads,” w/ rotating resident DJs Amar, Sep, 
and Dulce Vita, plus guests, 9 p.m., $5 (free before 
9:30 p.m.), undergroundnomads.com. 

Fort One Bar & Lounge: 2801 Leavenworth, San Fran- 
cisco, 415-671-8081. ““Echale Mas Salsa,” 8 p.m., free 
($10 with salsa lessons), playasf.com. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco, 415-387-6455. 
“Bless Up,” w/ Jah Warrior Shelter Hi-Fi, 10 p.m., 
$5, jahwarriorshelter.net. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Bay City Blues, w/ Chris Cain, 7:30 & 9:30 p.m., 
$20; Gino Matteo, 7:30 & 9:30 p.m., $20. 

Elite Cafe: 2049 Fillmore, San Francisco, 415-673-5483. 
“Fried Chicken & Blues,” 6:30 p.m. 

Johnny Foley's Irish House: 243 O'Farrell St., San Fran- 
cisco, 415-954-0777. The Stan Erhart Band, 10 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
G.G. Amos Duo, 4 p.m.; Lisa Kindred, third Tuesday 
of every month, 9:30 p.m. 


ROCK 


Uptown Nightclub: 1928 Telegraph, Oakland, 510-451- 
8100. Two Piece Tuesdays, A weekly event featuring 
live music, delicious cocktails and Taropy with Miss 
Ginger., Tuesdays, 7-10 p.m., Free. 


WEDNESDAY, AUG. 16 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 415-621- 
4455. Unlikely Heroes, w/ Civil Youth, Simon Lunche, 
Water Color Weekend, 8 p.m., $8. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. Minor Birds, w/ J. Martin, Chillindrina, 
FASIV, 9 p.m., $8. 

The Chapel: 777 Valencia, San Francisco, 415-551-5157. 
Dungen, w/ Shadow Band, 9 p.m., $22-$25. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Pussy Party,” w/ Sasha, Ms. Jackson, and guests, 
9 p.m., free, facebook.com/pssypartysf. 
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Cat Club: 1190 Folsom, San Francisco, 415-703-8964. 
“Bondage-A-Go-Go,” w/ DJ Damon, Tomas Diablo, 
guests, 9:30 p.m., $7-$10, facebook.com/bond- 
ageagogoSF. 

City Nights: 715 Harrison, San Francisco, 415-339-8686. 
“EPR,” 18+ dance party, 9 p.m., $10-$20, eprlife.com. 

F8: 1192 Folsom, San Francisco, 415-857-1192. ‘‘Housepi- 
tality,” 9 p.m., $5-$10, www.housepitalitysf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421-8700. 
“WCW Wednesdays,” 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415-703-9751. 
“Juicy,” 9 p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. “Way- 
back Wednesday,” w/ DJ Mark Andrus, 8 p.m., free. 

Wish: 1539 Folsom, San Francisco, 415-278-9474. “EQ 
Wednesdays,’ 10 p.m., free. 


ACOUSTIC 


The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 415-970-0012. 
Gaucho, Eric Garland’s Jazz Session, The Amnesiacs, 
7p.m., free. 

Balancoire: 2565 Mission, San Francisco, 415-920-0577. 
“Cat's Corner,” 9 p.m., $10. 

Cigar Bar & Grill: 850 Montgomery, San Francisco, 
415-398-0850. Live Jazz Under The Stars, 8 p.m. 
continues through Sep. 28, Free, www.cigarba- 
randgrill.com/. 

Club Deluxe: 1511 Haight, San Francisco, 415-552-6949. 
Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Charles Unger Experience, Fridays, 
7:30 p.m.; Wednesdays, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931-3600. 
David Byrd and Byrds of a Feather, Wednesdays, 
7-10 p.m., Free. 

Savanna Jazz: 2937 Mission St., San Francisco, 415- 
285-3369. Abe Imansia Jazz Group, Wednesdays, 
7:30-11:30 p.m. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco, 415-616-6916. Ricardo Scales, Wednesdays, 
6:30-1:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 415- 
826-9287. ““Baobab!,” timba dance party with DJ 
WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 415-621-4434. 
“Latin Lounge,’ Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 415-671-8081. “Bachatalicious,” 7 p.m., 
$5-S10, playasf.com. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Steve Willis & The Willing, 7:30 & 9:30 p.m., $20. 

Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. Lady HD, 9 p.m., Free. 

Elite Cafe: 2049 Fillmore, San Francisco, 415-673-5483. 
“Fried Chicken & Blues,” 6:30 p.m. 


COUNTRY 


Slim's: 333 Ith St., San Francisco, 415-255-0333. Cody 
Johnson, w/ Josh Ward, 8 p.m., $20-$23. 


KARAOKE 


The Chapel: 777 Valencia, San Francisco, 415-551-5157. 
Karaoke with KJ Paul, 9:30 p.m., free. 

The Lister: 77 Cambon Drive, San Francisco, 415-584- 
4445. Wednesday Karaoke, 9 p.m.-1 a.m. 


SOUL 


Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. “Soul Train Revival,” featuring 
Ziek McCarter., third Wednesday of every month, 
8 p.m.-3:30 a.m., $7; “Soul Train Revival,” w/ Ziek 
McCarter & The Funky Goods, third Wednesday of 
every month, 9:30 p.m., $5. 

Edinburgh Castle: 950 Geary, San Francisco, 415-885- 
4074. ‘The 45 Slew,” w/ resident DJs Micah Aza & 
Al Lover, first and third Wednesday of every month, 
10 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco, 415- 
550-866/. Freddie Hughes & Chris Burns, Every other 
Wednesday, 7:30 p.m.., free. 
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SAVAGE LOVE \ COMMIT TO SOMETHING 


by Dan Savage 


My boyfriend of eight months, K, and I are polyam- 
orous. We started the relationship on that foot, and for 
a while I was the partner he spent the most time with. 
There have been ups and downs, but overall our rela- 
tionship is solid and loving. However, recently we both 
started dating the same woman, L, and they have been 
spending more time together than with me due to my 
work schedule. They both reassure me that they love me 
and care for me deeply, but Iam an anxiously-attached 
person and sometimes I have panic attacks when they 
spend more time with others/themselves and fear that 
they're going to leave me. I’m working on becoming 
more secure via books on cognitive behavioral therapy, 
and I'm looking into in-person therapy. This is my first 
serious relationship, but not his (I'm 22, he’s 35). And 
while K has been super patient with me, my worry and 
grasping is a point of friction in the relationship. K has 
told me he doesn't want to be solely responsible for my 
sexual satisfaction and my need for constant reassur- 
ances that he cares. The anxiety has been flaring up 
most strongly concerning sex—we’re all switches, and K 
and L are both professional Dominants. I feel neglected 
if K doesn’t penetrate me but he penetrates L, or if L 
gets to penetrate K via a strap-on and I don't. He's very 
good about voicing what he desires, while I'm learning 
to speak up despite feeling like I’m just being needy and 
grasping again. I love both my partners, but I've been 
feeling sexually neglected—and with a HIGH sex drive, 
it's been quite painful. This is my first “trio rodeo” and 
T really want to make it work—I've seen a future with 
K for a while (the I-want-your-children kind), and L is 
joining those future visions. How can I find a way to 
create more opportunities for sexy-time and not ruin it 
with anxiety attacks? 

BDSM Enthusiastic Lover On Voyage4 
Emotional Durability 


I’m always suspicious when two (or more) people 
claim to be deeply in love after dating for a short 
period of time, BELOVED, and eight months qualifies 
as a short period of time. Premature declarations of 
love—to say nothing of premature commitments— 
up the emotional stakes, which can place a strain on a 
newish relationship (or a trio of them) that it may not 
be strong enough to bear. Not yet. 

You'll feel a lot less anxious about this relation- 
ship, BELOVED, if you make a conscious effort to low- 
er the stakes. In other words: Dial it way back, girl. 

You've been dating K for a little more than half a 
year, and you've been dating L for whatever “recently” 
adds up to in a world where eight months equals LTR. 
It'll reduce your anxiety levels and soothe your inse- 
curities if you tell yourself you aren't committed to K 
and Las life partners. Not yet. This is the beginning 
of both these relationships. All you're committed 
to right now is continuing to get to know K and L. 
You're committed to dating them, you're committed 
to exploring where this might go, you're committed to 
enjoying your time with them, however long it lasts. 

But you are not committed to them. Either of 
them. Not yet. 

Committing yourself to therapy is a good idea, BE- 
LOVED. Everyone should commit to working on their 
emotional and mental health. You and your therapist 
can start by reevaluating whether a poly relationship 
is right for you in practice. In theory, you understand 
poly and you may want a poly relationship. (Particu- 
larly if it’s the only way you can have K.) But as some- 
one with anxiety issues and hang-ups about all sex 
acts being divided up equally, poly may not be right 
for you, or it may not be right for you right now. After 
a little therapy (or maybe a lot), who knows? (Also: 
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sure each kid gets the exact same number and size of 
scoops—is unrealistic. Sometimes you'll get more; 
sometimes you ll get less. Eyeing those scoops too 
closely is only going to generate conflict.) 

You've been at this rodeo for only eight months, 
BELOVED, and if these problems are already coming 
up, it might not be your attachment style or your anx- 
iety. It’s possible this rodeo isn’t for you. 


This is about your Campsite Rule. I think you should 
amend it. In 1984, when I was 20 years old, I met an 
LGBT rights activist who was 53. He was working with 
the group I contacted after Id called the local youth crisis 
hotline here in Baton Rouge and got called a faggot. (I 
hadn't realized they created youth crises rather than fix- 
ing them—my bad.) We had a summer fling (initiated 
by me), and then I went off to study in Europe. Because 
of him, I knew the difference between making love and 
getting your rocks off, and I moved through the world 
with the self-confidence he told me I deserved to have. I 
ended up working in national politics for 30 years, and 
I did all of it as an out gay man. I moved back home a 
few years ago and tried to find him with no luck. Finally, 
about a month ago, I did. He’s in his mid-80s now and 
under hospice care, but he does remember me. I got to 
tell him everything Id done with what he taught me. I 
only got about a third of the way down the list before 
his eyes filled with tears—and pride. To call that a 
special moment would be an understatement. So here's 
my suggested amendment: If you benefited from the 
Campsite Rule—if someone left you in better shape 
than they found you—look that person up and tell them 
what they meant to you. And if he’s alone and in hospice 
care, spend some time being there for him and holding 
his hand. 

Can’t Think Of Funny Acronym 


Your old summer fling left you in better shape than 
he found you—the heart of my Campsite Rule—and 
the lessons he imparted had a hugely positive impact 
on your life. But instead of amending my Campsite 
Rule, CTOFA, which covers the conduct of older and/or 
more experienced people dating and/or fucking young- 
er and/or less experienced people, I’m going to amend 
my Tea and Sympathy Rule. 

“When the younger person in an older/younger 
affair speaks of it in future years, they have a duty to 
be kind,’ goes the Tea and Sympathy Rule, which covers 
the conduct of the younger/less experienced partner. 
“If you were left in better shape than you were found, 
strive to do no harm in return. And don't speak of your 
affair—not even kindly—if doing so will wreak havoc 
on the life of a former lover who honored the Camp- 
site Rule.” And today, by decree, I'm adding CTOFA’s 
amendment to the T&S Rule: “And if you benefited 
from the Campsite Rule—if years ago a lover left you in 
better shape than they found you—look that person up 
and tell them what they meant to you.” 

Advice professionals often urge us to confront 
exes who did us wrong—many find closure in those 
confrontations—but we rarely talk about reaching out 
to people who did us right (in every sense of the term). 
My first truly serious boyfriend, who I met at college, 
was a wonderful and very sexy guy who helped me grow 
in so many ways. He definitely left me in far better 
shape than he found me—like CTOFA, I was able to 
express my gratitude to him before he died and I'm so 
glad I did. (RIP, Tommy Ladd.) 

If you were lucky enough to have a Tommy in your 
life, dear readers, if you were lucky enough to have an 
early sex and/or romantic partner who left you in bet- 
ter shape than they found you, reach out to them and 
express your gratitude. You'll be glad you did. 


_ 


REAL DESIRE,/ 
REAL FUN. 


a 


Try FREE: ~ 5-765- 1796 


: 
ez 


; 
ae 
se 





More Local Numbers 


=~ 


: 1-800-92 126-6000 
yor v 





FIND REAL GAY MEN NEAR YOU 


San Francisco: 
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The Best Massage in town! 
Pretty Masseusses 













Full Body Massage 





Swedish Massage 
$50/Hour 

Deep Tissue Massage 
$60/Hour ($40/30 Min) }) 
Full Body Scrub ' 

















$35 .. $45/hr 
5 $30/half hr 
New Oasis Day Spa Bring copy 
2501 Clement S of ad. 


San Francisco CA 94121 
415-668-6299 

www.newoasisdayspa.com 

7 days a week 10 am-9 pm 





You Get Exactly 60 Min Awesome Massage !!! Not 45 Or 55 Min only! 
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1-877-800-5282 
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GRAND OPENING 
Enjoy yourself! 

The finest CMTs 

& soothing technique 
in our private rooms. 





Body Massage , 
Body Scrub | e 
Free Sauna ) 
w/ Body Massage Only 45° 


415-759-8577 
2450 Taraval St (SF) 
Free Parking 


Private Room w/ Private Shower 
Table Shower Available 
$60/Hour e& $10 Off with this Ad. 


OPEN DAILY 9AM - 10°?M 


706 SACRAMENT® 


SAN FRANCISC®2 


415.872.959 
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Best Therapeutic Asian massage in town Strong & Deep “Lissue Massage Available 
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/}{ WITH FREE BODY SCRUB& TABLE SHOWER 
NEW CUSTOMER ONLY 

















OAM=IORM 
266 Sutter (5th Flr) in SF 


VIP Massage 
Full Body Massage 
Fresh & Clean Location 


Beautiful Chinese, Japanese, & Korean Girls 


415-658-7886 
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ADULT SERVICES 


VY = SWEET & 
PETITE 
For a Great 
Time, 
Call Debbie 
at 650-630-3815 


TEE EEE 
** FREE Partyline 24/7** 
*Free 1on1 8-9PM daily* 
415-691-3100, 925-953-1001 
or WebPHONE on LiveMatch.com 


Man To Man massage. 
Please call 415-310-4810 


FICTITIOUS 
BUSINESS NAME 


FICTITIOUS BUSINESS 


NAME STATEMENT 

File No. A-0377106-00 
Fictitious Business 
Name(s): 

Sage Baby Consulting, 
40 Capra Way #6, SF, CA 
94123, County of San 
Francisco 

Registered Owner(s): 
Alessandra Rose Billante, 
40 Capra Way #6, San 
Francisco, CA 94123 

The business is conducted 
by: an individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
8/1/2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 

guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Alessandra Billante 
This statement was filed 
with the San Francisco 
County Clerk on August 
4,2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement generally 
expires at the end of five 
years from the date on 
which it was filed in the 
office of the County Clerk, 
except, as provided in 
Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 
the facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 

the use in this state of a 
Fictitious Business Name 
in violation of the rights 
of another under federal, 
state, or common law (See 
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Section 14411 et seq., 
Business and Professions 
Code). 

8/10, 8/17, 8/24, 8/31/17 
CNS-3039648# 
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FICTITIOUS BUSINESS 


NAME STATEMENT 

File No. A-0376952-00 
Fictitious Business 
Name(s): 

Hai Ky Noodles, 707 

Ellis St, San Francisco, 

CA 94109, County of San 
Francisco 

Registered Owner(s): 

Hai Ky Noodle House 

Inc. (CA) 707 Ellis St, San 
Francisco, CA 94109 

The business is conducted 
by: A Corporation 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
4-1-2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Huey Hua, Director 

Hai Ky Noodle House Inc 
This statement was filed 
with the San Francisco 
County Clerk on July 24, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement generally 
expires at the end of five 
years from the date on 
which it was filed in the 
office of the County Clerk, 
except, as provided in 
Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 
the facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 

the use in this state of a 
Fictitious Business Name 
in violation of the rights 
of another under federal, 
state, or common law (See 
Section 14411 et seq., 
Business and Professions 
Code). 

8/3, 8/10, 8/17, 8/24/17 
CNS-3035510# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0376937-00 
Fictitious Business 
Name(s): 

Bizza, 1463 Haight St., SF, 
CA 94117, County of San 
Francisco 

Registered Owner(s): 
Dough Bayz Inc., 1463 


Haight St., SF, CA 94117; 
(CA) 

The business is conducted 
by: a Corporation 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above 

on n/a 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 

guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Sam Husary, Treasurer 
Dough Bayz Inc. 

This statement was filed 
with the San Francisco 
County Clerk on July 21, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement generally 
expires at the end of five 
years from the date on 
which it was filed in the 
office of the County Clerk, 
except, as provided in 
Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 
the facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 

the use in this state of a 
Fictitious Business Name 
in violation of the rights 
of another under federal, 
state, or common law (See 
Section 14411 et seq., 
Business and Professions 
Code). 

7/27, 8/3, 8/10, 8/17/17 
CNS-3035067# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0376735-00 
Fictitious Business 
Name(s): 

Kat3, 2079 22nd Ave., SF, 
CA 94116, County of San 
Francisco 

Registered Owner(s): 
King of Absolute Trading 
Co., 2079 22nd Ave., SF, 
CA 94116; (CA) 

The business is conducted 
by: a Corporation 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
5/15/17 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 
who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
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guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Kate Le, (President) 
King of Absolute Trading 
Co. 

This statement was filed 
with the San Francisco 
County Clerk on July 10, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement generally 
expires at the end of five 
years from the date on 
which it was filed in the 
office of the County Clerk, 
except, as provided in 
Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 
the facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 

the use in this state of a 
Fictitious Business Name 
in violation of the rights 
of another under federal, 
state, or common law (See 
Section 14411 et seq., 
Business and Professions 
Code). 

7/27, 8/3, 8/10, 8/17/17 
CNS-3034238# 
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FICTITIOUS BUSINESS 


NAME STATEMENT 

File No. A-0376893-00 
Fictitious Business 
Name(s): 

Brian Ronald William 
Galban, 1505 North Point 
Rd., SF, CA 94123, County 
of San Francisco 
Registered Owner(s): 
Brian Galban, 942 Winter 
Lane, Tracy, CA 95376 
The business is conducted 
by: an individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
7/18/17 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Galban, Brian 

This statement was filed 
with the San Francisco 
County Clerk on July 19, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement generally 
expires at the end of five 
years from the date on 
which it was filed in the 
office of the County Clerk, 
except, as provided in 
Subdivision (b) of Section 


17920, where it expires 40 
days after any change in 
the facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 

the use in this state of a 
Fictitious Business Name 
in violation of the rights 
of another under federal, 
state, or common law (See 
Section 14411 et seq., 
Business and Professions 
Code). 

7/27, 8/3, 8/10, 8/17/17 
CNS-3034158# 


SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 


NAME STATEMENT 

File No. A-0376843-00 
Fictitious Business 
Name(s): 

Aqua Spa, 14 Clement St. 
San Francisco, CA 94118, 
County of San Francisco 
Registered Owner(s): 
Jennifer Pham, 3117 
Capewood Lane, San Jose, 
CA 95132 

The business is conducted 
by: an individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above 

on N/A 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Jennifer Pham 

This statement was filed 
with the San Francisco 
County Clerk on July 17, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement generally 
expires at the end of five 
years from the date on 
which it was filed in the 
office of the County Clerk, 
except, as provided in 
Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 
the facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 

the use in this state of a 
Fictitious Business Name 
in violation of the rights 
of another under federal, 
state, or common law (See 
Section 14411 et seq., 
Business and Professions 
Code). 


4127, 8/3, 0/10, 8/17/17 
CNS-3033850# 


SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 


NAME STATEMENT 

File No. A-0376796-00 
Fictitious Business 
Name(s): 

US - China Edu 
Consultancy Services, 
138 Monticello St., San 
Francisco, CA 94132, 
County of San Francisco 
Registered Owner(s): 
Michael Yi, 138 Monticello 
St., San Francisco, CA 
94132 

The business is conducted 
by: an individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
07/13/17 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Michael M. Yi 

This statement was filed 
with the San Francisco 
County Clerk on July 13, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement generally 
expires at the end of five 
years from the date on 
which it was filed in the 
office of the County Clerk, 
except, as provided in 
Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 
the facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 

the use in this state of a 
Fictitious Business Name 
in violation of the rights 
of another under federal, 
state, or common law (See 
Section 14411 et seq., 
Business and Professions 
Code). 

7/20, 7/27, 8/3, 8/10/17 
CNS-3032308# 

SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0376743-00 
Fictitious Business 
Name(s): 

UHAULSsf, 1188 Mission 
St #1313 San Francisco, 
CA 94103, County of San 
Francisco 

Registered Owner(s): 
Alicia Jolene Linsangan, 
1188 Mission St #1313, 
San Francisco, CA 94103 


The business is conducted 
by: An Individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
05/21/2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Alicia Jolene Linsangan 
This statement was filed 
with the San Francisco 
County Clerk on July 10, 
2017 

NOTICE-In accordance 
with Subdivision (a) of 
Section 17920, a Fictitious 
Name Statement generally 
expires at the end of five 
years from the date on 
which it was filed in the 
office of the County Clerk, 
except, as provided in 
Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 
the facts set forth in the 
statement pursuant to 
Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 

the use in this state of a 
Fictitious Business Name 
in violation of the rights 
of another under federal, 
state, or common law (See 
Section 14411 et seq., 
Business and Professions 
Code). 

7/20, 7/27, 8/3, 8/10/17 
CNS-3031790# 


SAN FRANCISCO WEEKLY 


HELP WANTED 


Software Engineer: 
ThousandEyes, Inc. Design 
and develop software 
components. Resume to: 
E. Alvarez, ThousandEyes, 
301 Howard St Ste 1700, 
San Francisco, CA 94105 





Bayer U.S. LLC’s Berkeley, 
CA, office seeks Project 
Controlling Specialists 

Il (mult. openings) to 
handle project controlling 
tasks in medium-sized 
projects ranging in 

size from $1mill. to 
$25mill. Duties include: 
scheduling, resource 
planning, progress 
monitoring, monitoring 
of resource utilization, 
forecasting, & reporting; 
spending planning, 
project accounting, cost 
forecasting, & reporting; 
& contributing to 
procurement planning & 
contract mgmt. Must be 
fluent in German. Apply 


at http://career.bayer.us, 
#7023. 





San Francisco Media Co., 
is looking for motivated, 
energetic and outgoing 
individuals to join our 
Street Team/Promotions 
program. This is a part- 
time, paid, entry level 
position that does require 
some early mornings, late 
nights and/or weekends. 
As a Street Team/Promo 
Representative you will 
learn from other members 
who will act as San 
Francisco Examiner, SF 
Weekly and other brand 
ambassadors at on-site 
promotions. On-site tasks 
you will learn include: 
assisting with events, 
set-up/tear-down of 
equipment, distributing 
promotional material, 
product sampling, 
interface with clients, 
readers and the general 
public. Duties within the 
Promotions Department 
will include but are 

not limited to assisting 
with event preparation 
(packing event materials 
and loading car), and 
other general office 
duties as needed. The 
ideal candidate will 

be a team player who 
possesses excellent social 
skills, communications 
skills, and is outgoing 
responsible, and capable 
of multitasking. Street 
Team/Promo members 
must demonstrate a 
positive attitude, be 
reliable, cheerful and 
cooperative at all times 
in order to maintain 

a productive work 
environment. 

Other requirements: 

- Must be 21 or older 

- Must maintain a flexible 
schedule and be available 
weekdays/evenings/ 
weekends 

- Valid driver license and a 
clean driving record 

- Must have reliable 
transportation (Events 
take place in SF as well as 
surrounding cities) 

- Maintain a professional 
appearance 

To apply, please email 
your resume with a cover 
letter. employment@ 
sfmediaco.com 


PERSONAL HELP 
WANTED 


My Personal Helper 
Service 

“Happy to Help you” 
415-571-9432 8am-8pm 
www. 
MyPersonalHelperService. 
com 

«Housekeeping 
«Caregiver & Babysitter 
*Dog walking 

*Personal Shopping & 
Errands 


REAL ESTATE WANTED 


WANTS TO purchase 
minerals and other oil & 
gas interests. Send details 
to P.O. Box 13557, Denver, 
CO 80201 
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BEST PRICE e BEST SERVICE 
EDICAL MARIJUANA EVALUATIONS SF 


1855A Haight St. SF 


INSIDE AMOEBA MUSIC s ‘ ; 
(415) 831-1032 | EXPEOSIVE 


oy NEWS 


oF WEEKLY. COM/THESNITCH 


ID CARD [7 OPENDAILY YATIDATED BE CREATIVE 


AVAILABLE VERIFICATION - PARKING GTKEZAR @shureekly 





>> 












* Clean and Sterile * All Styles & Custom Tattoos * 
* Huge Body Jewelry Selection * 

* Open 7 Days a Week * Sun-Th: Noon-Midnight * 
* Fri-Sat: Noon-2am * 





258 Telegragh Ave. 


51 0),200° 9227 
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Compassionate Health Options | 





| Medical Marijuana Evaluations’ 


DIFFERENT. LOCAL. RELEVANT. FREE 
THE VOICE OF SAN FRANCISCO 


“The highest circulated newspaper in San Francisco and the Peninsula.” 


Examiner SEWEEKLY 


et laine lalabiaele 40) Olelacels 


Medical oe Evaluations 
Days 9am-6:30pm 


We Price Match 





GET LEGAL! | 


18 locatens 
in Nonhen Caittornia | 
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1- 877 - PROP215 
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SOMETHING 
FOR EVERYONE 


24 Hour Verification, New Patient 


Live & Online 


Call 415-359-2600 or visit 


1932 Mi ) SF, 94103 
16th sion SL 1/2 Block yshdhedd4 AWA AHA Y-1.dhAece] ai Koll ©) I-Le-M-1al-e| 


